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New York. 


Mr. FRANCIS STUART, 


Teacher or SINGING. Puri of LAMPERTI THE 








Exper 
(Ten years in California.) 
f possession of my method of sing 


“Being in fu 
ing, he has the 
Francesc LAMPEKTI 

Studios: 1103-4 Carnegie Hall New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Chur Concert and Scho« Positions Secured 
MRS. BABCOCK, 
Cagsecie tlatt, New York 
Telephone 2634 Columbus 


MAX KNITEL-TREUMANN, 
BARITONI 
vice Cuiture Art f Singing 
Carnegie Hall, Room 837 
Washington Terrace, New York 


ability t forn great artists 


Mail address 


HUBERT ARNOLD, 


VIOLINIST+INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus 


C, WHITNEY COOMBS, 
COMPOSER-ORGANIST 


Address: 49 West Twentieth Street New York 


PAUL SAVAGE, 
VOICE CULTURE 
So; Carnegie Hall 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing 
Ear Training, Musical Stenography All materials 


copyrighted No authorized teachers m Greater 
New York 

New York School Brooklyn 

r1¢ Carnegie Hall, 48 Lefferts Place 


LEOPOLD WOLFSOHN, 

PIANO INSTRUCTION 
Studios: 1771 Madison Ave., cor. 116th St., New 

York 986 Bergen St., Brookly: 

DUDLEY BUCK, Jr., 

VOCAL INSTRUCTION 

8:0 Carnegie Hall, New York City 
Mrs. KURTH-SIEBER, 

VOCAL INSTRUCTION 

Residence: Studio: 44 Plaz y Street 


Prospect Brooklyn, N. Y 


Telephone 3310 


WALTER HENRY HALL, 


er of St. James’ Parish 


Organist and Choirmast 
New York conductor of the Brooklyn Oratorio 
Seciety and the Musurgia, New York, &« 

8: Park Avenue, New York City 


Miss DORA DUTY JONES, 
DICTION 


Englisl Germar French and Italian Phoneti 
“The Raymond,” 42 East 28th Street 


DOUGLAS LANE, 
Management Stephen Arnold 
i4th St., Room 
Vocal Instruction, Tone Speciatist. Studios, 138 
sth Ave., New York; 558 Broad St., Newark. N. | 


Mi AVICE BOXALL, 


HARPIS1T 
Management Henry Wolfsohn 
8 East a7th Street 


EDWARD HAYES, 
TEACHER OF SINGING 
t21 West Forty-second St 


BASSO 


Pr ‘ 9 Bryant 


Miss JOSEPHINE MILDENBERG 
DRAMATIC SOPRANO 
Voice Culture 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street 
EPFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instructior 
Concert and Oratori 
35 West Eleventh St., New York 
LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION, 
STUDIO: 58 EAST EIGHTY-SIXTH ST 
THE MARUM QUARTET 


Mr. ARTHUR PHILIPS, 
BARITONE VOCAL INSTRUCTION 
Carnegie Hall Studios 
EUGENE C, HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7zo7-708 Carnegie Hall 


\MY GRANT. 
MUSICAI READINGS, COACHING AND 
RECITALS 
Telephone 2374 Columbua 


New York 


Studio: 1947 B'way 


Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and Diction. 
Italian Method. Voices tried 12 to 1, Monday 


and Thursday. 
f a West 98th Street. 


BRUNO HURHN, 
s8 West Fifty-seventh Street, New York. 


Piano and Organ Lessons : 
To Voecalists—Stvie. Diction and Répertoire 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studio: so7 Madison Ave., corner s3d St., 
ew York. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 
Voice Developed—Style, Opera 


New York 


851-852 Carnegie Hall 


WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Ilaying, 
Accompanying and Theory 
Classes in Methods for Teachers. 
120 West 124th St., New York 


Mr. CHARLES LEE TRACY, 
PIANOVORTE INSTRUCTION 


Certilicated Teacher of the Lescuerizxy Metnop 
Studs Carnegie Ha New York City 


PAUL TIDDEN, 


Pianist and Tea 


HUGH WILLIAMS, BARITONE. 


Concert and Oratori Song Recitals Vocal In 
struction. The Aberdee: und 19 W. gad St 
"Phone 3400 Madison 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West togth Street, New York 


JOHN KING ROOSA, 
VIOLINIST—INSTRUCTION 
Concerts and Recitals 
Certificated by Sevcik, of Prague 
167 W. 57th St. 


JANET BULLOCK WILLIAMS, 


rEACHER OF SINGING 
Carnegi " ednesday and Saturday 
Address Ihe Emerson,” sic West i21st St. 


Signor FILOTEO GRECO, 
Tue Art or Sincin« 
Studi 62 East Thirty-fourth Street, New York 


Felephone 3747 Madison Square 


PERRY AVERILL—Banrtrone, 
OPERA—ORATORIO-—CONCERT 
andj VOCAL INSTRUCTION 
220 Central Park South, New York 
J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 


53 East s6th St. (cormer Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST 
Recitals, Pian leaching. Lessons at studio ofr 


residence 


138 Fifth Ave., New York 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect ‘Tone, Verfect Dictior n Eng German, 
French and Itaiian Residence Studi 


No. 36 West Twentieth St New York City 


MARGARET GOETZ, 


MEZZO. CONTRALTO 
CONCERTS, RECITALS 


Vocal Inmstructior ' 6 Carnegie Ha 


RWIN EVELETH HASSELL 
CONCERT PIANIST AND 

TEACHER OF PIANO 

14 West Ninety-cighth Street, New York 


MARIE ve LEVENOFF, 
LAUREATE PARIS CONSERVATOIRI 
Piano, Vocal, Harmony and Sight Reading 


The University, 106 W. Forty-seventh St 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concert 
Instruction, Leschetizky Method 
131 W. goth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room 1 
No. 140 West ged St. New York 


ENRICO DUZENSI, OPERA TENOR 


Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All_ Souls’ Church, and 
Mary Cryder, teacher, Washington, D. ¢ 
Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Sotiety, Brooklyn 
341 Jefferson Avenue, 
Brooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 

The Chelsea, 222 West asd Street, New York 

HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund 


New York Studio: Steinway Hal! 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 
PIANIST. 
Teacher at the Institute of Musical Art, 
53 Fifth Avenue 
Address: 80 Washington Square, New York City 





| Mme. LUISA CAPPIANI, 
VOICE CULTURI SKU OF SINGING 
| “The Gosford 236 West 


,;CARL M. ROEDER, 
PIANIST—INSTRUCTION 


4 Carneg lla 


| 
| Residence 607 East gist Stree Ne York 
| FRANK HEMSTREET, 
| Baritone Teacher f Singing The Sixty-seve 
| St. Studios W. 67th St. 'P mt 
LILLIAN MILLER, 
| Teacher f Pias Ha ( 
Song Interpretatior \ mpanying St 
W. 67th St Phone 2 ( 
KATE STELLA BURR, 
Organist-Director Grace M. FE. ¢ 
Voeal ( ture 
Recita Progra \rrang ( Engag 
ments Se re I’r I 
Residence-St W I S 
GUSTAV HINRICHS, 
Conductor Metr t Opera r 
University 
Stud for \ ( Rep 
8 bit \ New York 
POWERS-HOECK STUDIOS 
Co-OreRariv 
Francis | Powers I I 
New York. , 


VICTOR BEIGEL, 


rFEACHER OF SINGIN« 


We ig 5 
Tele ‘ 7 Spring 
Dr. FRANKLIN LAWSON, 
TENOR 
Studic West 42d St., New 
Residence (ares ( 


MME. CORNELIE MEYSENHEYM, 


VOICE CULTURIH 
Metropolit ~ fo 
West N v-this < 


FLORENCE MOSHER, 


PIANIS1 INSTRUCTION 
ted by ‘I i 


Certifica eodor eschetizky in 18904 
e Mosher-Burbank Lecture R ‘ 
Address East Seventy-third Street, N \ , 
HENRY SCHRADIECK’S 
VIOLIN SCHOO! 
\ ! Piar Theor I i 


Reside ce and Studi 
35 Washington Ave Brooklyn, N. ¥ 


AMY FAY, 


CONCERT PIANIST AND TEACHER 
W. ogth St 


SERGIUS I. MANDELL 
SOLO VIOLINIST INSTRUCTION 
Stud zs East &ist St.. New York 


EDWIN -H. LOCKHART, Basso 
VOCAT CULTURI VOICcH BUILDING 
STYLI# TON} EMISSION SOLIDITY Ol 
TON! REPERTOIRE FINISH 
Studi . Carnegie H New \¥ 
MAURICE KAUFMAN, 
VIOLIN VIRTUOSO 
Instructior be ne«e { 


Holbein St s x0 W th s k : N. ¥ 


LEO SCHULZ, 
‘CELLO VIRTUOSO 
Private Pupils for “% oe ble 
Stud Park A sy 
Mondays and 1 t wk 
HOPKINSON, Barrron: 
ORATORIO—RECITAL—CONCERT 


\ddress \ SON lus urea 
ry W. gad Street Pt 14 Bryant 


Miss MARTHA WALTHER, 
SOLO PIANIST, TEACHER AND 
ACCOMPANIST 

Classe r rivate instruction 
semble laying Stud Steinwa Ha 9 East 
Fourteenth Street, New York ( 
HARRIET WARE, 
COMPOSER PIANO INSTRUCTION 

Ardsley Ha : ( tral Park West 
EMILY WINANT, 
VOCAL INSTRUCTION 

: Ha New York 


R 


Mme. A. HERZOG, 


VOCAL TEACHE! 


Carnegie 


Carnegie Ha 
Tuesdays and Fridays, 1 to 4 P. M 
Residence Studi Hotel St. George, Brooklyn 
day and Thursday t > A 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Cartos A. De Serraw 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz 


Mr. ann Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 





2 Voice Production and Repertoire 
Studio: roo Carnegie Hall, New York 
Telephone: 1350 Columbus 


Fifty-fft Street, N. Y 


"Phone: 364 Gramercy 


ALICE GARRIGUE MOTT, 
OCAL CULTURI 
West roth St, New York 


Mme. L. ESPERANZA GARRIGU! 


OCAL CULTURI 


Hi e Address: 172 West ) 


Mr. AnD Mrs. THEO. J. TOED 
L INSTRUCTION 
East 62d Street. Ne 


J. WARREN ANDREWS 
CHURCI MUSI« SCHOO 


ar Central ark We 


DANIEL VISANSKA 
VIOLINIS 
Ber ft 


\ s82 N \ N 


HEINRICH MEYN 


ENOR 


CARL VENTH, 


JOSEPH JOACHIM SCHO*t 


RINGED INSTRUMEN 


Dr. CARL E. DUFF 
~ N y 
FLORENCE AUSTIN 
LIN SOLOIST 
‘ , Recitals 
\ Fact . Street. New York 
Mrs. EDWARD H. CANFIELD 
VOICE CULTURI 
4 Carnegie H New York 
Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN 
West 7rst St Te et a 483 ( bus 
J. JEROME HAYES 
VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Ave. and 


Fifty-sixth St.. R 


FREDERICK W. SCHALSCHA 
VIOLINIST 
Instruction and Ensemble Classes 
Studi 1189 Madison Ave., near 8rth St 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 


Studio-Residence, 34 Gramercy Park 
New York City 





I R R J 
ISIDORE LUCKSTON 
\ Kt ‘ 
Kt 
t I \ 
I i J 
‘ N 
Miss GENEVIEVE BISBEI 
IANI 
INSTI N 
\ ch Strect, New Yor 


v 
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NEW YORK. 


NEW YORK. 


BOSTON. 






80s TON, 




















EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St.. New York City. 
Telephone, 2969 Riverside. 


WALTER S. YOUNG, | 
VOCAL INSTRUCTION 


Voice Production, Diction, Style, Re 
801-802 Carnegie Hall, New York. 


EVA B. DEMING, 
SIGHT a ow ING, EAR TRAINING, 
CHORAL MUSIC. 
Piano by Assistant Teachers. 
Carnegie Hall, on. and Thurs., P. M. Ad 
dress: Residence-Studio, Hote! Walton, zoth Se. 
and Col. Ave., New York. "Phone: 2934 Col. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall 


M. B. DE BOR 


Teacher of Artistic Singing in 
Ttahan. French, German and Eng- 
lish. Pure Italian method of voice 
placing and tone building. Perfect 
breathing. Opera. Oratorios, Songs 


STUDIOS: 
——aeeee 817 8:8 cores Hall, New York 


Juue RIVE-KING 


Studio: Carnegie Hall, New York 
MAY BE SEEN MONDAYS AT 4P.M 


M. ELFERT-FLORIO 


212 West 44th Street, 
Renowned Italian Operatic Tenor, recently LEAD 
ING VOCAL INSTRUCTOR of BERLIN, teaches 


t 
na ARTISTIC SINGING 


and correct Italian method of tone production 
Professionals coached. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Berlin Diploma Teresa Carreao Method 
Studio, Carnegie Hall 


Address care ‘“Gainsboro,”’ No. 2 W. 120th St. 


NEW YORK, WN. Y. 


5. C, BENNETT 


VOCAL INSTRUCTION 


Suite 401. 


rtoire. 








Carnegie Hall, New York. 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 


359 Degraw St., Brooklyn 





— \ 330 Fulton St., "Brooklyn 
vee nl < Steinway Hall, Room 16, New York. 
. / 98 Maple Ave.. Morristown, N. J. 

Tel. Call: 4207 J Main 

J. W. PARSON PRICE, 

VOICE CULTURE and ART of SINGING 

46 West aist St., New York 

“I can confidently state that Mr. Parson Price's 

knowledge of the voice, both male femal] 


singing entitle him to a high 
> Manvet Garcta 


and his style of 





THE NEW YORK INSTITUTE FOR VIOLIN 


Complete musical 
from the beginning to the highest perfection. 


Mme. MARIE CROSS-} 


St. Mare Building, 434 Fifth Ave., 


= sae 
CLARA E. MUNGER, Mme. FRANCES VARS, 
PLAYING PIANO AND VOCAL CULTURE TEACHER OF SINGING, THE ART OF SINGING 
230 East 62d S:reet 177 Huntington Ave., Boston 173 St. Botolph 5St., Bos Mass 
education given to students — ; : Send Postal for Brochure 
> . ARTHUR J. HUBBARD 
F. & H. CARRI, Directors Soaks emerunin Mr. ALVAH GLOVER SALMON, 
NE W H, AUS 1s9 Tremont Street, Piano Recitale—Lectures (Russian Music)-—In 
Boston, Mass struction 
Director. — . Huntington Chambers, Boston 
VOCAL AND OPERATIC SCHOOL. JESSIE DAVIS, : ' ) —T 
Voice Building, Tradition and Diction. p PIANIST RICHARD PLATT, 
New York Concerts— Recitals Lessons PIANIST 
Studio: Steinert Hall Steinert Hall, Boston 
Residence: 5 West Cedar St., Boston 


HUBERT ZUR NIEDEN, 


PIANO AND VIOLIN. 


SINGING, 
Studio 


JACK MUNDY, 
VOCAL INSTRUCTION 


MRS. HENRY SMOCK BOICE, 


VOICE AND THE ART OF SINGING 
1003-6 Carnegie Hall, 
and Saturdays; 
Brooklyn, Mondays, 


Studios: 
days 





1425 Madison Avenue 
Hew York 


Marie Stoddart, 
John Young, Edward 


Leon Rains, and many others 


Author of 
Interpretation,” 


Wednesdays and Thursdays 


s7 East Fifty-ninth Street. Mme. GERTRUDE 
" 7 = VOCAI 
BARITONE. 246 Huntington 


Studios: 138 Fifth Avenue 


EVELYN A 
Home A 


Tuesdays, Fri 


400 Washington Avenue, Mr 


EVERET 


Recitals 


pposite Symp 
FLETCHER MUSIC 
FLETCHER-COPP 


idress: 107 Ti ike Street, Br 


PRUE 


ORGANIST 


Studio: 218 


FRANKLIN, 


INSTRUCTION 


. Boston 


my Hall 


METHOD 
ookline 
rTeE, 


Lessons 


nt St 


FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 
Professional Training for 
Pianists and Music Teachers. 


‘ 30 Huntington Ave., BOSTON 








WILLARD 


FLINT 











INTERPRETATION AND ARTISTIC FINISH. Mme. BIRDSALL-STRONG, Basso Cantante 
760 Bushwick Avenue VOCAL INSTRUCTION 
Telephones Brooklyn Studio: Symphony Chamb 246 Huntington Ave, | Studio : 149° TREMONT STREET 
Has coached: Mmes. Marie Rappold, Josephine Jacoby Residence: Hote paninates 
Carrie Bridewell, Camille Seygard, Alice Merritt-Cochran M . 
Harriet Foster, M. Pottgieser, Mesars anagemen 
Johnson, Emilio de Gogorza, E H. G. TUCKER, GEO. W. STEWART 
CONCERT PIANIST 7) CONDUCTOR 
120 Tremont St., - - BCSTON 
A. a GOODRICH. No. 6 Newbury St., Boston, Mass. 
“Analytical i “Theory of CHARI SS Pr NisT 
“Complete usical Analysis,” a 
interpoint,” “New Method of Mem ment ~ Recitals, Musicales, Teaching. 


“Synthetic Cor 
orizing,” ete 


Personal or Correspondence Lessons 
Bo 


Residence-Studio 


York 


Wednesdays and Saturdays, 


H. KR. KNOPF 


Fine Old Violins, Violas and Celles 


Also Bows 
Strings, Cases and Trimmings 


Maker of the celebrated HR. Knopf Violins and Cellos 


Bele Agent for the celebrated Sartory 
Paris, Violin and Cello Bows, 


ARTISTIC REPAIRING 
119 East 23d St., 


Hill’s 
Piano 
School 


JAMUSTOWN-ON-OBAU TAUQUA, N. ¥. 


WILLIAM E. PHILP, Tenor. 


Recital, 
Former 
Bostonians 
Medalist R. A. M., 
Specialties 
and Voice Proc 


= 


- Hotel Endicott, 





rank among teachers 


Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 


STUDIOS : Carnegie and Steinway Halls 
Address, 318 East 150th St. 


Staff 


Otis B. Boise, 








HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


New York City 


John E. Bark worth, 





of Thirty Eminent European and American 
luding 


Masters, in 


w.GOUDEKE 


VOCAL INSTRUCTION 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 

The Largest and Most Complete School of Music and Dramatic Art in the Middle West 

Elocution. MUSIC. Opera. 


The finest and most completely equipped building devoted to musicin America 
Illustrated catalogue sent free 


EDGAR M. CAWLEY, Director. 
New "Phone: 


EDGAR ™. 


Monday September 4 


430 North Meridian Street. 





2910. 


HUSS 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Alfred C. Goodwin, 
W. Ed. Heimendah! Pietro Minetti, 
Howard Brockway, J.C. Van Hulsteyn,, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 


Modern Languages. 


INDIANAPOLIS, IND. 





Ave., New 


St. Nicholas 


ANTHONY 


or terme and dates, address 


L. 8. mueentt. Sympheny Hall, Boston. 





136 Fifth Ave 


Best Italian and German 


New York 


EARL H. HILL. Director, 
Strictly a Piano School 
Competent assistants. Full 


course in Theory Ensemble 
in classes of twelve at six 








Particular attention paid 


STARR PIANO COMPANY 


RICHMOND, 


MANI 


Upright and Grand Pianos 


FACTURER 


IND. 


0 





to tone 


quality and touch adjustment 











pianos Splendid E 
OPEN ALL THE YEAR 


Westrated Prospectus Sen! 


North Side : 


Concert and Oratorio 
Leading Tenor, The 
Pupil of Garcia 
London 
Coachin in Opera 
a thon 
Residence-Studio: 
NEW YORK Pr. R. Goldbeck, 
Alfred Ernst, 
Nathan Sacks. 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst. 
Cc. W. Kern, 
R. Stempf, etc, 


>ZZ>=Ie 


Ernest Hutcheson, 


BARITOWE-BASS 


Studie, 69 W. 930 St 
Phone, 27 Riverside 





Term opens 


SPECIAL 








2200 St. Louis Avenue. 


ST. LOUIS, MO. 


listen 


CONCERTS, 


se 


Valuable special literatur 


STRASSBERGER’S CONSERVATORIES 
OF MUSIC 


The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. 


8 Teachers—Every One an Artist | 


Among whom are: 

Reopens September Ist 

SEND FOR CATALOOUR 

The Grand New South Side Conservatory 
will be openet to the pues at large. 


South Side : 
Grand and Shenandoah Ave. 


ESTABLISHED 1886 


Louwts and the Great West. 


Sig. G. Paresi, 

Chas. Galleway, 
Miss A. Kal* mann, 
Horace P. Dibble, 

B. Strassberger., 
Mrs. B. Strassberger 
Grace Sheets, etc, 


‘ ! ATION®S BRORTY 


CUMMING 


ORATORIOS, 
Address 8 East 16th Street, 


RICAN INSTITUTE OF APPLIED MUSIC 





RECITALS. 
New York, N. 


THE METROPOLITAN COLLEGE OF MUSIC). 


end for ” 


VIRGIL 


19 West 16th Street. NEVV YORK. 
FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 


mt free 


212 West 60th St... NEW YORK CITY 


r O. St Ek, President 
The Fa ty and Examiners: W am Masor Albert Ross Parsons, Harry 
Shelley, Paul Savage, Paul Ambrose, H Rawling Baker lerwegh von 
Kate 5. Chittender liam F. Sherman, Ge Coleman Gow, McCa 
Mary Fidelia Bu Adrienne Remenyi won Ende, Fannie Greene 
! Margaret Goetz and others 
ad c sare une allied in America 


KATE $. CHITTENDEN, Dean of the Faculty 


Piano 
School 


1906. 


MRS. A. M, VIRGIL, Director, 
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ESTABLISHED 1823 


4 


ckhertitg | 


PIANOS ' 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 22tes 


High Standard of Construction. 
ee DERBY, CONN. 


< ’ 
The Acme of Piano Construction 
AAA 
NO SUPERIOR ON THE MARKET 
PAUL G. MBHLIN & SONS 


MAIN OFFICE AND WAREROOMS: 


27 UNION SQUARE, NEW YORK 


FACTORY ; 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO., 222225, 









































CINCINNATL CONSERVATORY of MUSIC 









. faculty numbers some of 
the Leading Musicians and Artists of today. 


Elecution MUSIC Lan 


— ——S———— Al 
aff Instructs, trains and educates after the best methods of Fore- 
% most European Conserva' 
es 
\ Location ideal with respect to home comfort and luxurious 


surroundings. The finest and most completely equipped build- 
mas devoted to music in America. Day and resident stadents may 
enter atany time. Illustrated Oatalogue 

MIes CILA MA BAUH 
Wighland Avenue, Osk Street and Burnet Avenue, CINCINNATI, ONN0. 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 245 East 23d Street ———NEW, YORK 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
yesterday was excellent. I greatly admired its tonal qualities and the per- 
fection of the’ mechanism. It is a pleasure to me to note the remarkable 
ars blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Gompany, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























TONE QUALITIES MFO. CO. 
SOLE MAKERS, 
DURABILITY Mow Etawven, Conn. 
WEBER PIANOS. 
Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes ase follows: 
““New York, May 12, 1904. 
‘From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 
“* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone — 
“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 


piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Copyright by Amié Dupont. Acolian Hall, 562 Fifth Ave., near 54th &t., N.Y. 
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CHUMANN-HEINK’S appearance at the mint extremely ft ert He t with Ct & 


Philharmonic was a triumph for the celebrated nd seems to seek rather thar ly 






diva. To the unique orchestral accompaniments ther like things forbidder 

of Nikisch she sang Penelope's recitative and Che Apostl San uney work. Part tit “ 
prayer from Ma Bruch’s “Odysseus, ch for mstan he ene W ! lag ce 
bert’s “Die Allmacht” in Louis N. Saar’s clever escription of the stor t \ t rig 


instrumentation, and Liszt’s “Die Drei Zigeuner Hers 1s trong instinct for dr 













































i glorious alto voice, rich, powert 1 and 


with the genuine dramatic ring ind wl 





she is! What poise, control, purity of style, intelligence nclusion 
warmth of expression and power! There is character in a ent! 
f Mme. Schumann-Heink’s work. Her repose is remark ihe performance under I ! \ mmen 
able. Not once during her three numbers did she so much he soloists were Fr Walther-( t Klara | 
$s move a finger, and yet she sang with wonderful fervo 


She has great nerve control, and hence personal magnetism twith a 
In fact, Mme. Schumann-Heink 


ne 
has that wonder 
| — ates tod 


tron of volce, vocal traming, m ca nsig nav 





control and temperament which go to make up a great 


singer. Remarkably even was her organ in all its register 
} 


uut her high notes were particularly fine Her voice as 
steady as a rock. There was no wavering, no tremolo, n 
reak [The Bruch selection did not afford Mme. Scl 
mann-Heink great opportunity for lisplaying her power 
et she rendered it most impressively Schubert's Dic 
Allmacht” gave her more scope The artist received a 
rousing reception, both at the public rehearsal and evening 
concert, being called out again and again 
Charles M. Loeffler’s symphonic poem The Death of 


lintagiles,” for viola d'amour ar 


Ity of the Philharmonic program, this being its first per 


uch more so than it deserved, for Loeffler, although not 


strong in thematic invention, is a composer of many good 
ialities He is essentially an impressionist To some f 
s the music of this tone poem would never suggest Maeter 
nck’s tragedy ut then we mortals have not all the same 
ears. Loeffler is a skilled painter on the orchestral car 
a fine instinct for coloring and ability for “Klang 
iuuber.” His instrumentation is suave, refined and dis 
tinguished, and in spite of their nasality the gently com 
ig tones of the viola d'amour, pitted against the or 
chestral background, were pec larly appeatiing What the 
mposer lacks is thematic backbone Themes he has, t 


be sure, but they are too short ar fragmentary for a piece 


f such length The program was opened with the Mer 





yhn overture to the “Midsummer Night's Dream,” and 
sed with Brahms’ E minor symphony, No. 4 Nikiscl 


vas at his best, and the orchestra responded to his slightest 





ee ee 
f & Mae. Scu s-HEINS ' ' oat 
An event of importance was the first Berlin performance —_ <— 


f Edward Elgar's “The Apostles which occurred last Elite concert, wl 


week at the Singakademie, with the Philharmonic Orchestra Thursday Godowsky rried off t f f the 
und the Singakademie Choru under the direction of uppla e. t h Hemmer nw 
George Schumann This was the first time that Berlin rst group the great pi ‘ wed the ( = rp estra r ‘ ‘ 


us really had an opportunity f judging the eminent Eng m ir imprompt , ( harp 1 





sh composer. Hitherto we have heard only frag 
s works Gerontius for instance, has never been per } slone \ 
tormed here in its entirety urge Conservator und tf P i 7 ! ‘ 
“The Apostles it is evident that Flgar is a com (,odowsky { ‘ t ! lage ! t 
poser of power and individuality. In it he breaks with the tl have 1 é ' ‘ 


traditional oratorio forms of Handel and Mendelssohn. so sh of techni hie tif tone great n ' f 








nd This oratori not series of soli ; After the Campanella eri ‘ 
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symphonies and overture con amore, and received a warm 
welcome. 
t & 

At his third piano recital, in Bechstein Hall, on Wednes- 
day evening, Frederic Lamond must have been indisposed. 
In the Beethoven C minor sonata, op. 111, and in the Schu- 
mann “Carnival” he had scope enough to reveal his mu- 
sicianly qualities—and as a Beethoven player especially 
Lamond has won an enviable reputation in Germany. On 
this occasion, however, his touch seemed hard and in- 
elastic, and his delivery heavy and lacking in exuberance 
and esprit. 

The sonata evening of Ernst von Dohnanyi and Robert 
Hausmann was not edifying. Dohn4nyi’s refined, musical 
playing could not compensate for Haustmann’s dry, rasping 
cello tone, uncertain technic, and faulty intonation 

Se & 

An excellent impression was made by Klara Erler, so- 
prano, and Richard Koennecke, baritone, in a joint concert 
which took place at Beethoven Hall on Tuesday. The 
greater part of the program was made up of songs by 
Max Loewengard, former critic of the Berlin Borsen- 
Zeitung, who is now instructor in theory and composition 
at the Hamburg Conservatory. Each of the artists sang 
seven of his songs. Fraulein Erler was also heard in five 
Lieder by Schubert, and Koennecke gave the same number 
by Brahms. Koennecke has a soft, sympathetic, well 
trained voice, and he sings with good taste and expression 
Fraulein Erler has an agreeable soprano, which she uses 
with much intelligence. 

ee 

Georg Bertram, assisted by the Philharmonic Orchestra, 
played a Liszt program at Beethoven Hall on Thursday. 
He was heard in the “Hungarian Fantasy,” the E flat 
concerto, and the B minor sonata. Bertram’s execution is 
brilliant, but his technic is not always reliable. Difficult 
passages are often slurred over, and he lacks rhythmic 
precision. Pianistically, however, he is very gifted 

ee 

My assistant, Miss Allen, writes of the following con- 
certs: 

“At Beethoven Hall, on Monday, Susanne Dessoir, the 
well known mezzo-soprano, gave a recital which called 
forth an overflowing audience and filled practically every 
seat in the auditorium. Her program was one of unusual 
interest, comprising quaint old dance and rococo songs, 
children’s ditties, and groups of Volkslieder gathered from 
almost every European country. Wales was represented 
by ‘In the Night,’ that genuinely musieal lyric se familiar 
to almost every college glee club. 

“The concert giver’s singing, unfortunately, did 
make as favorable an impression as her novel and charm 
ing program. After the peerless control of Schumann 
Heink, the somewhat unfinished quality of Dessoir’s vo 
calism was all too evident. She sang with much feeling, 
however, and was rewarded with hearty applause.” 

ee 

“The Concert Union of the Emperor William Memorial 
Church gave an exceedingly interesting choral concert at 
Beethoven Hall on Friday. The program opened with an 
anonymous sacred folksong of the fifteenth century and 
chorales by Vittoria (1560-1610), Palestrina (1514-1594). 
ind F. Saffe (born in 1867). Then followed secular lays 
by Schubert, Freudenberg, Miiller-Hartung, Reger, Kaun 
and Buck; and the evening closed with various Volkslieder 
and madrigals by Lechner (died in 1604), Orlando di 
Lasso (1532-1504), and Johann Eccard (1553-1611) 

“The ten men who make up the union possess unusually 
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pure vocal material, and under the direction of Alex Kiess- 
lich they sang with precision of ensemble and fine building 
of climaxes. Their only fault is that of unnecessary ex- 
plosion of their consonants—a habit which at times de- 
tracted from the otherwise excellent tonal effect. 

“Between the numbers Daisy Strack, of Brussels, who 
made her debut here some time ago, played one of the 
Beethoven romances and the Wieniawski ‘Polonaise Bril- 
lante. She is a violinist of much feeling and talent, but 
her technic and tone production are lacking in accuracy 
and polish.” x 

tS 

Since her return to Germany Mme, Schumann-Heink has 
met with a most enthusiastic reception everywhere. She 
arrived in Hamburg on January 31 and was immediately 
called upon by Conductor Max Fiedler and engaged for the 
next Philharmonic concerts, on February 4 and 5. At these 
first appearances she met with tremendous success. All of 
the Hamburg papers, such as the Nachrichten, the Frem- 
denblatt, the Neue Hamburger Zeitung, the Correspondent, 
the General-Anzeiger and the Neueste Nachrichten spoke of 
her in terms of the most extravagant praise. After the 
concert of the 5th, the Philharmonic Society gave a large 
banquet in her honor, and she was immediately engaged for 
the next concert of the series, on February 18 and 19. It 
is a most extraordinary, unheard of thing in Germany and, 
in fact, anywhere, for the same artist to be the soloist at 
two consecutive concerts of such an important series. Be 
tween the two Philharmonic series (on the 3d), Schumann- 
Heink gave a recital, the seats of which were sold out the 
day after the affair was announced. The Hamburg people 
are simply wild over their townswoman. A second Schu- 
mann-Heink recital is also to be given in that city on March 
19. This was advertised on February 21, and twenty-four 
hours later the last seat had been taken and the public was 
clamoring for still a third recital. The hall is the large 
Convent Garden auditorium. This makes six appearances 
of the celebrated prima donna in her native city within the 
period of six weeks—and all sold out to wildly enthusiastic 
houses. 

It was the same with Schumann-Heink in Dresden. She 
appeared there with orchestra on February 20, and the con- 
cert was sold out a week before it took place. The artist 
will give a recital here in Beethoven Hall on the 8th, next 
Thursday, and she will also be the soloist at the Nikisch 
concert for the benefit of the Philharmonic Orchestra pen 
sion fund (March 25 and 26). On April 5 she will sail 
for America, accompanied by her husband and by her 
children, of whom she has again secured the custody. Mme. 
Schumann-Heink is not only a great artist, but also a 
woman of genial disposition and of wonderful vitality and 
temperament. 

eS & 

At a recent organ concert given here in the new Evan 
gelical Garnisons Kirche, Ernest Prang-Stamm, of St 
Louis, a pupil of Hugo Kaun, played a Rheinberger ro 
mance for organ with much success 

' ft @& 

Irma Saenger Sethe met with very flattering success at 
her London recital in Bechstein Hall on February 21. Her 
selections were concertos in E flat by Mozart and D minor 
by Wieniawski, the Beethoven G major romance, smaller 
pieces by Rameau, Couperin and Martini, and five Brahms 
Hungarian dances. The Times, the Daily Telegraph, the 
Tribune, the Morning Post and other leading dailies of the 
British metropolis are profuse in their praise of the brilliant 
Belgian violinist. She had been well remembered from her 
successful London debut of former years 

Ze & 

In May Weingartner will direct the Lamoureux Orches 
tra at Paris, performing all the Beethoven symphonies. He 
will also conduct in four other concerts at the Chatelet 
Theatre 

ft & 

Siegfried Wagner is at work on a new opera which is t 

bear the name “Sternengebot.”’ 


STUDIO ADDRESS 


Mary Storrs, of Chicago, pupil of Kirk Towns, has made 
exceptional progress in her work during the winter. I re- 
cently heard her sing Saint-Saéns’ “La Cloche” and “Traum 
durch die Dammerung,” by Strauss. Her voice, a sweet 
lyric soprano, is now well placed and even, and she uses it 
skilfully and with intelligence. The difference between Miss 
Storrs’ singing last October and now is very marked and 
speaks well both for herself and her teacher. 

I also heard three other Towns pupils, Perley Babcock, 
of New York; Mrs. Duvall, of Cincinnati, and Mabel Da 
vidson, of Fort Worth, Tex., who are all doing good work 
Mr. Babcock has a lyric baritone organ of pleasing quality 
He sang “L’heureuse Exquise,” by Hahn, and Jensen's 
“Margarete an Thor.” Mrs. Duvall has a dramatic so 
prano voice. She sang Schumann's “Du Ring an Meinem 
Finger” and Schubert’s “Ungeduld” with good tone produc- 
tion and considerable expression. The lady has fine mate 
rial, and if she were to turn her attention to the dramatic 
side of her art, with a year or two of serious study she 
could accomplish a great deal. 

Miss Davidson is the possesser of a very agreeable lyric 
soprano voice and she sang with feeling. She was heard in 
“Si mes Vers,” by Hahn, and “Dein Bildness,” by Schu 
mann. She sang artistically, and with a year’s further 
study she should develop into an excellent singer. 

J & 

The city of Bonn is preparing for a big Schumann festi 
val in commemoration of the fiftieth anniversary of the 
composer's death. The arrangements for the celebration 
are already well under way, and if present plans are fol- 
lowed out the course of the festival will be as follows 

Two special evening concerts will be given on the 22d 
and 23d of May, respectively, in which there will be per 
formances of the overtures to “Manfred” and “Genoveva,” 
the symphonies in E flat and B flat, the piano concerto, the 
concert pieces for four horns, with orchestra accompani 
ment, the “Faustszenen,” the “Neujahrslied” and the 
“Requiem for Mignon.” On the morning of May 24 a short 
memorial ceremony will take place at Schumann's grave, in 
the Alter Friedhof, on which occasion chorals will be sung 
by the Concordia Male Chorus, the same organization 
which officiated at the funeral of Schumann fifty years ago 
The regular concert, set for Ascension Day, will also be 
devoted to Schumann's memory, and its program will com 
prise the piano quartet, the “Dichterlieh ng cycle, piar 
soli and the Spanish “Liederspiel.” 

The orchestral direction of the festival will be shared by 
Joachim and Professor Griiter, town music director of 
Bonn. As assisting artists the following organizations and 
soloists have been engaged: The enlarged Philharmonic 
Orchestra, the Town Choral Union, increased to the strength 
of 200 female and over 100 male voices; Ernest von Doh 
nanyi, piano; the Penable Wind Quartet, of Paris, and Frau 
von Kraus-Osborne, Fraulein Kappel and Messrs. vor 
Kraus, Messchaert and Felix Senius, vocal 

On the afternoon of Ascension Day ‘the celebration will 
be concluded with a jolly steamer trip down the Rhine 

CE & 

Portia M. Washington, daughter of Booker T. Washing 
ton, is studying the piano in this city. Her present teacher 
is Henry K. Schmidt, formerly of Pittsburg, Pa., who is a 
pupil of and assistant to Professor Martin Krause. Miss 


Washington is said to possess unusual talent 
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Royal Opera—“Orpheus and Eurydice.” 

West Side Opera—Schitzenliesel.” 

Comic Opera—“Don Pasquale.” 

H SUNDAY, FEBRUARY as 

i Bechstein Hall—Otto Lamborg, pianc 
Philharmonie—matinee, Nikisch Symphony 

Schumann-Heink, vocal; evening, Philharmonic “Po, 





renhearsa s st 


Circus Busch—Berlin Teachers’ Singing Union 


Royal Opera—“The Marriage of Figar 
West Side Opera—“Undine”; “Schitzenliese 
Comic Opera—Hoffmann’s “Erzahlungen.” 
MONDAY, FEBRUARY a7. 
Beethoven Hall—Susanne Dessoir, vocal 
Philharmonie—Nikisch Symphony concert, soloist, Schuman 
Heink, vocal 
Singakademie—Ernst von Dohnanyi, piano; Robert Hausma 
cell 
Royal Opera—“Lohengrin.” 
West Side Opera—Gasparor 
Comic Opera—“La Bohéme.” 
TUESDAY, FEBRUARY 27 
Bechstein Hall—Leonid Kreutzer, piat 
Beethoven Hall—K'ara Erler and Richard Koennecke, voca 
Royal Opera—“Crpheus and Eurydice.” 
West Side Opera—Schitzenliesel.’ 
Cor Opera—“Der Corregidor.” 
WEDNESDAY, FEBRUARY 28 
Bechstein Hall—Frederic Lamond, |; 
Reethoven Hall—Severin Eisenberger, ; 
Philharmonie—Philharmonic “Po, 
Singakademi« Helene Obronska 
Royal Opera Rola f Ber 
West Side Opera rhe Atrica 
( Opera—H ann’s “Erzi R 
rPHURSDAY MARCI 
I t iH I Hi e Re Oo { 
Be li Georg Be l 
‘ 1 
I Larg I ( w sk 
H Suggia 
s wak « € loa st g { 
Royal High 5 Ella S k a Alexander A 
kK oO " The I k D 
Ww Side ( : > r os 
( Ope Don Pasquale 
FRIDAY, MARCH 
Be tein H Ss ny Kogar r 
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; rial ¢ 
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H Singakade Karl K P e) 
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Four Bach cantatas will be given at the next concert of 
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Becker, the 


, niy refined and sympathet artist wit suai warmth and expreasior He 
he autiful singing tone, and his technic is thoroughly mastered Vienna Tageblatt, De 
1905 —L. KAKPATH 

An artist of great ability indeed, combining feeling and intelligence Munich Allgemeine 
Zeitung, Veco. 15. 186 —Dr. THEODORE KROVER 

splendid artist. He played the Beethoven-Walds«tein Sonata with deep fee y and i 
ant technic. His interpretation of Schubert and Chopin was poecti Berlin Neueste Nachrichten 

Jan. 12, 1906 

His tone sunusually velvety also in the most powerful utterances, and his techr ofa very 
high order. Consequently, many parts of the Beethoven Sonata were beautifully played. In the 
short adagio he showed fine judgment in dynamics, and also the Schumann and ( f, pin numbers 
were poetically conceived —Lessman's Musthacitung, Kerlin, Jan. 19, 1006 

He played Chopin with entrancing beauty of tone and tenderness of expression.— Dresden 
Neueste Nachrichten, Nov. 6, 004 

How wonderfully beautiful the nocturne sounded: also the scherzo in C sharp nm was 
the performance of a master.—/¢ipsig General Ansciger, Oct. T7, 1904.—A. SMOLIAN 

Becker's playing shows the grand mastery Leipaug Musihsaison BRUNO SCHRADER 


He has beauty of tone and executive bri 
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the Philharmonic Chorus, under Siegfried Ochs, next Mon- 


day. 
Ze © 


The program of the tenth and last of the Nikisch Phil- 
harmonic concerts, to occur March 12, will comprise Schu- 
bert’s overture to “Rosamunde,” the Grieg piano concerto, 


the Beethoven “Eroica” symphony and, as a novelty, 


Lraeseke’s symphonic fantasy, “Am Thuner See.” The so 
st will be Teresa Carreno Artuur M. Anew 


RICHARD BURMEISTER IN LEIPSIC. 
(Special Correspondence. ) 


Richard Burmeister, who some weeks ago introduced 
himself here with great success as a soloist of the Philhar- 
monic concert, concertized here again on February 12, be- 
fore a large and enthusiastic circle of hearers. Mr. Bur- 
meister is one of those magnetic pianists who at each new 
appearance draws new admirers. Combining a brilliant 
technic with artistic impulse and conception, he fu'ly justi- 


fied the fame that preceded him as being a virtuoso as well 


4s a musician of distinction and power. The spontaneous 
upplause that followed on the pianist’s interpretation com- 
pelled him to grant an encore—Liszt’s “Mignon What a 
great enjoyment to listen to Chopin's F minor concerto 


the introductory number), such as presented by the vir 








so in his own orchestral arrangeme: The beauty of 
is touch, his poesy, warmth and inspiration took his 
‘ g at once Mr. Burmeister further imtroduced 
ulso in his own new orchestral setting) Liszt's “Mephisto” 
walt The sparkling brilhancy of his technic, his mar 
elous tone color and his glorious temperament carried 
everything before him. The composition was equi 
ured as the pianist 
The program besides contained one more novelty, viz., 





the slow movement of the pianist's own D minor concerto 








Hoping to hear the composition “as a whole” before long 
criticism of it will be given later. We are ng forward 
it with both curiosity and interest 
Equal recognition cannot be given to the assisting singer, 
wttie Kreisler, of Dresden Her selections were the 
rreischut inia and nes from Stra & Ihe Wi 


lerstein Orchestra did good work 





Ihe Leipsic dailies, such as the Leipziger Tageblatt (1 
Waml j Leipziger Neueste Nachrichten and other p 

rs write in the most enthusiastic terms of Burmeister as 

piano virt $ a musician and as the successful writer 
t orchestr cores 

Bu er played with equal success also in Weimar 

the t ! cert at the Hoftheater The Weimar papet 
Deuts ind, writes in glowing words of his touch, } 
lynamics, his artistic conception, his phrasing, his ‘‘geist 
i d poesy, &« 

Scholder ‘Cello Recital. 

Helen Scholder, who is only ten years l, will give a 
cello recital at Carnegie Chamber Mus Hall Sunday af 
ternoon, larch 25 Little Miss Scholder is a sister of the 


piano prodigy, Hattie Scholder, who was heard in recital 
in New York several years ago. Helen sa pupil 
of Karl At ital, Miss 


Helen will play numbers by Goltermann, Popper and other 


Scholder 


Grienauer her rec next Sunday, 


works to be found in the repertory of grown up artists 


WtiLELtIAaAmM A. 


CKER 


American pianist, ranks with the first.—Dresden Guide, Nov. 12 
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THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE 
AS DIRECTOP OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professor Herrmann. 
FOR PARTICULARS ADDRESS 
216-217 Fuerstenberger Strasse, Frankfort-e-M., Germany 


BODY OF ASSISTANTS, WITH HUGO GORTSCHAE 


Pupils can enter at any time. 








BISPHAM'S TRIUMPH IN LOUISVILLE. 


David Bispham has appeared many times in Louisville 
but he never had a greater triumph in that city than on 
his last recital there, February 17. The subjoined pr 


gram, which would be hard to match for dignity and com 


prehensiveness, included a group of beautiful songs by 
Zudie Harris, a Louisville composer, whose works are 
coming into prominence. It will be noticed, too, that Mr 


Bispham’s list contained some of the Loewe ballads, which 
no artist sings with greater musicianship. Everyone who 
has heard the famous baritone sing the exquisite “Tom, 
the Rhymer,” the amusing “Wedding Song” and the tragic 


“Edward” will not soon forget the occasion. Loewe’s set 


ting of the “Erlking,” which compares so interestingly 
with Schubert's score, is another of Bispham’s “battle 
horses - 

Where Madame Gadski has sung with remarkable effect 
the “Erlking” of Schubert, Mr. Bispham followed, closing 
on Gadski'’s tour, and created a sensation with Loewe's 
setting of Goethe’s immortal poem 

The program was 
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WALHALLA, REGENSBURG, 


Muwnicu, February 23, 1906 

NTONIA 
eighth Kaim concert 

with Haydn’s G major symphony, No. 13, 

under Schnée 


The evening opened 





whose music the orchestra, 
voigt’s masterly leadership, gave with every 

perfection of grace and spirit 
Dolores, in the aria of Ceres, from Paesiecllo’s opera, 
“Proserpina,” sang with a beauty and pathos of expression 
that went straight to the-heart. Dolores’ voice is glorious! 
A dramatic soprano of great range and power; rich, pure 
quality in 
voice can 


resonant and possessing that sympathetic 
expression, without which the most beautiful 
never fully please. After the aria came two orchestral 
themes from Beethoven's music to the “Prometheus” ballet, 
and then Dolores sang J. Linley’s “O Bid Your Faithful 
Ariel Fly,” Mozart's “Batti, batti, o bel Masetto,” and a 
“Standschen,” by Brahms. 

The concert closed with Brahms’ first symphony in ( 


minor, led by Schnéevoigt, with the masterly authority, 


vigor, skill and eloquence that always distinguish the read 
ings of that prince of conductors. 
eS & 

Aino Acté, of the Paris Grand Opéra, gave a song re 
cital in the Tonhalle the following evening, assisted by the 
pianist, Eduard Bach. She first sang an “Air de Sigurd,” 
from Reyer’s opera; an “Ariette” of Vidal's and Bemberg’s 
“Chant de Bacchante,” Fauré’s “Dans les ruines d'une 
Abbaye.” Massenet’s “Pensée d’Automne” and the “Mad 
from Thomas’ opera, “Hamlet,” were her other 
The singer's performance excited 


Scene’ 
numbers frenzies of 
delight. The crowded audience was made up in consider 
able measure of members of the English and American 
ct lonies 

rhe violinists, Helene Ferchland and Helene Fiirst, played 
in the Bayerischen Hof Hall the following day, giving as 
their program a Bach sonata, adagio for two violins alone, 
by Spohr; duet in C major for two violins alone, by Mo 


Christian Sinding, op. 56, and 
Paul Juon, op 
Potpeschnigg was the accompanist 


fw @ 


cart; a “Serenade,” by 


‘Trois Silhouettes,” by 9. Dr. Heinrich 


lilly Erlenmeyer gave a “Lieder Abend” in the Museum 
Hall, assisted by the pianist, Bruno Hinze-Reinhold, The 
singer's portion of the program consisted of two Biblical 
songs, by Dvorak, “Gott, Erhére Mein Gebet” and “An den 
Wassern Babylons,” five Brahms selections, “Allein” and 
( by Max Reger; two of Hugo Wolf's 


“Glickes Genug,” 


songs, two by Eduard Behm, and finally “Aus dem Hohen 


lied,” by Arnold Mendelssohn, and “Der Frithling Nacht,” 


DOLORES was the soloist at the 





NEAR Muwnicu, GerMANY 


by Sergei Rachmaninoff. Hinze-Reinhold played two piano 

selections, Brahms’ A major intermezzo, from his op 118, 

and Franz Liszt’s “Les jeux d’eaux a la Villa d’Este.” 
 & 

The Bohemians played in the Vier Jahreszeiten Hall on 
Schumann's string 
quartet in A minor, op. 41, No. 1; a string quar 
tet in B flat major, op. 11, by Joseph Suk, the second 
violin of the organization, and in conclusion the Beethoven 


January 18 the following numbers 


E minor quartet, op. 59, instead of the great C sharp minor, 
op. 131, which .was announced on their program. Suk’s 
quartet is a composition full of merit, highly melodious, fer- 
tile in fancy, ingenious and graceful in construction, and it 
was very warmly welcomed. 

The work of the Bohemians during the course of the 
evening was part of the time very fine and part of the time 
rheir frequent and gross lapses as to intona- 
The fact is 


very poor 
tion always seriously mar their performances 
that while the Bohemians still continue to crowd the con- 
cert halls here more than other artists can do, yet among 
really discriminating music lovers in Munich their prestige 
is on the wane, and deservedly, for their present perform- 
ances certainly fall far below the highest standard of ar- 
tistic excellence. cee 

Nina Faliera-Daleroze’s first “Lieder Abend,” 
Jaques-Dalcroze as ac- 


given in 
the Bayerischen Hof Hall, with E 
companist, presented the aria of Susanne and the Cherubino 
aria from Mozart's “Marriage of Figaro,” and selections by 
Martini, Exaudet, Caccini, Paradies, Robert Franz, Kar- 
min, Liszt, Brahms, Schubert, Delibes, Massenet, and in 
conclusion three songs by Jaques-Dalcroze, “Quand le Mai 
va v’nir,” “Sur l'Alpe Voisine,” ‘ I did 
not attend this concert, but heard it reported that the singer 


*Vivons en chantant.” 


has a very pleasing voice, and while not highly proficient 
in German songs, does excellent work in those of another 
character 
fe & 

The singer, Toni Bendix, gave a “Bach-Handel Evening” 
in the Museum’ Hall, assisted by Richard Rettich, former 
concertmaster of the Kaim Orchestra. Josef Schmid was 
the accompanist. Bendix’s first numbers were arias from 
cantatas of Bach, the first two of these being with violin 
obligato, namely, “Ich Will Doch Wohl Rosen Brechen,” 
from the cantata, “Wahrlich Ich Sage Euch,” and “Gelobt 
sei der Herr,” from the cantata, “Gelobt sei der Herr, Mein 
Gott.” She also sang from Handel's “Joshua” the recita 
tive, “Preis sei der Macht,” and the lovely aria, “Oh! Had | 
Jubal’s Harp”; Handel's menuet, “Kommt und Schwebend 
Schlingt den Kranz,” and his “Horch wie das Tamburin 


Erklingt.” Bendix was announced as a contralto, but her 


voice belongs more properly to the mezzo soprano class 
It has considerable volume and range, and in natural qual 
ity is rich and sweet, but in both use and style it lacks the 
stamp of artistic finish and distinction. As she has a great 
deal of natural expression and taste, however, her perform 
ances are happily free from the repellent gush, tremolo and 


shrieking in which so many would be vocal “stars” revel, 


and in many respects her work is both pleasing and merito 


rious 
Gast eet 
_- _ 


One of the most delightful concerts to which Munich 
Max 
piano recital here, given on January 22, in 
Hof Hall, and it is matter for regret that the séance was 


has been treated this season was Pauer’s second 


the Bayerischen 
very poorly attended. I unfortunately missed this great ar 
tist’s previous appearance here this seas n, havir g gone to 
hear Josef Achron, who gave his only concert in Munich 
that same evening 

Pauer’s program on this second occasion comprised 
Bach’s “Italian” concerto, three Scarlatti sonatas, in D m 
nor, A major and C major, respectively; three Beethoven 


numbers, namely, the thirty-two variations in C minor, the 
favorite F major andante and the A major sonata, op. 101! 
rhe closing number was Schumann's “Kreisleriana.” 

A man of grand stature and herculean build, Pauer’s 
playing is in kind. His conceptions of his subjects are of 
the big, manly, healthy order, vigorous, energetic, without a 
touch of sentimentality, yet brimful of the most exquisite 
tenderness and poetic fancy. His touch is beautiful and 
seems to possess every degree of nuance 

eS & 
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I missed Lilli Lehmann’s song recital the following even 
ing owing to Huberman’s second concert, which occurred 
at the same time, but heard it reported afterward as a 
tremendous success, with the statement that the former 
great prima donna still retains marked traces of her 

beauty of voice, with all the perfection of her vocal art and 
the charm of her stately, gracious personality. She sang 
selections from Bach, Strattner, Handel, Mozart and Wolf 


_— e- 
v= Ve 


A choice program was presented at Bronislaw Huber 
man’s second concert, given in the Tonhalle on January 
23, with the assistance of the Kaim Orchestra. It opened 


with the overture to Mozart's charming and alas! now 
most obsolete opera, “Die Entfithrung aus dem Serail 
Huberman then appeared, first of all in a violin concert 
by Brahms, and afterward in Wilhelmj's paraphr 
Walther’s “Prize Song” in the “Meistersinger ind in a 


suite for violin with orchestral accompaniment by Raff 
op. 180, in all of his numbers setting his audience aflame 
with.enthusiasm. Huberman has grown and ripened in his 
art within the last two years. His great progress was ap 


parent from the start the other night, in his rendering of 


the difficult Brahms number, which he delivered with fin 
ished grace and beauty of form, and purity and lovelines 
of tone, marked by the peculiarly tender and soulful qual 
ity which has always been a special characteristic of H 
berman’s playing. In technic also he showed throughout 
distinguished prowess, executing the most difficult feats of 
skill with the ease and perfection that stamp the perf 
ances of the elect alone 

The concerto was followed by Smetana’s symphonk 
poem, “Ultava” (the “Moldava”), from his series “My 
Fatherland.” This charming and characteristic work, 
its freshness and originality of conception, the vigor and 
beauty of its themes, and the masterly execution of its 
plan, deservedly stood as one of the chief of the ever ing $s 
offerings 

The orchestra, under Peter Raabe, gave a delightful 
rendering of the composition, whose merits are such as t 
make one wish for its more frequent appearance on con 
cert programs At the close of the concert the audience 
was fairly frantic with delight, and Huberman, over 








CLAUDE CUNNINGHAM, 





BARI TON Ei 
RECITAL, CONCERT and ORATORIO. 
Personal address, 22 WEST 16th STREET. 
Phone : 3488 J Chelsea. 


Sole Direction: FITZHUGH W. HAENSEL 


ames Buliding, New York 





CLARENGE EDDY 





Inaugural Concerts an« Organ Recitals 





SEASON 1906 
United States and Canada 


Management LOUDON GC. CHARLTON, Carnegie Hall, New York 





MARIE @ NICHOLS,’ 


iolinist, 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 








Direction LOUDON €. CHARLTON, 


Carnegie Halli, 
New Yore 


ree 








THE MUSICAL COURIER. 





whelmed with applause, was obliged to give repeated en- 
cores to satisfy their insistent demands 
eS 
The two young artists, Berta Zollitsch, violinist, and 
Hermann Kellner, pianist, in connection with the Mozart 
anniversary celebration, gave a “Mozart Evening” in the 
Museum Hall, January 24, playing four of the master’s 
sonatas, as follows: The E flat major, G major, F major 
and B flat major, numbered respectively in the Kdéchel 
catalogue as 380, 379, 376 and 454. I did not attend this 
concert, but believe that it met with a warm reception on 
i tl udience and was favorably criticised 
i 
\ “Leider Abend” by Raimund von Zur Mihlen, given 
} 


in the Bayerischen Hof Hall, presented songs by Bac! 


Strattner, Schumann and Tschaikowsky 
On the same evening Christian Dobereiner, ‘cellist, gave 
1 concert in the Museum with the assistance of Anna 


Langenhan-Hirzel, pianist, and the contralto singer, Ma- 
thiide Haas-Knauer The program embraced Brahms’ | 
minor sonata, for piano and ‘cello, op. 38; four songs by 
the same composer; the second and third movements of 
Lalo’s concerto for violoncel songs by Ludwig Weber; 
ind, in conclusion, Beethoven's G minor sonata, op. 5, No. 2, 
for piano and ‘cello. I cannot personally report this con- 
cert, as I was not present; but the Neueste Nachrichten 
spoke in the most glowing terms of the splendid artistic 
achievements of Madame Hirzel, whose reputation as a 
pianist is known all over Germany; and Débereiner’s per 


formance seems to have been rather eclipsed by hers 


is 


= 

Che Paris Societe de Concerts des Instruments Anciens 
gave a séance in the Museum Hall, January 26, presenting 
pieces performed on the cembalo, the forerunner of the 
modern concert piano; the quinton, or five stringed treble 
viol; the viola d'amour and the viola da gamba. All those 
who have ever had the good fortune to assist at Arnold 
Dolmetsch’s delightful concerts with ancient instruments 
are already familiar with those just named, except the 
cembalo, Which last, so far as I remember, is not repre- 
sented in Mr. Dolmetsch’s collection. The Paris artists, 
who are world famous in their line, gave a splendid per 
formance in their recent appearance here, and all musical 
Munich is still full of it 

eS & 

In answer to urgent requests, an extra “Volks Sym 
phonie” concert was given January 26, under the leadershiy 
not of Raabe, the usual conductor of these concerts, but 
The program consisted 


of the great Schnéevoigt himself 
of two of the numbers produced at recent Kaim concerts 
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namely, Brahms’ first symphony in C minor, and Bruck 
ner’s “Romantic” symphony 


eS & 


Little Franz von Vecsey appeared here in concert on 


Mozart’s birthday, January 27, playing in the Tonhalk 


with the Kaim Orchestra, under Raab The overture t 
Weber's 


} 


little “Hexenmeister,” as he has been dubbed in Munich 


‘Euryanthe” opened the evening, and then the 
gave the Beethoven violin concerto a rendering made up 
of such astounding technical mastery, such beauty of tone, 


such amazing comprehension of his subject, such exquisite 





expression, that, accustomed as we are to the theme of 
the wonders of Vecsey’s art, one is almost inclined t 
doubt the testimony of one’s own senses in listeni gz to 


such a performance from a mere child. The Bach “Cha 
conne” and Paganini’s D major concerto, with a cadenza 
by Emile Sauret, were rendered with the beauty and finish 


to be expected at the hands of a veteran master, and 


the conclusion of the last the little hero of the violin met 
with such an ovation as is rarely witnessed in a Munich 
concert 

One cannot but speculate with interest on what the 
future has in store for this marvellously gifted boy It 


seems almost impossible to believe that his endowments 
are but the momentary flame of a precocity destined to 
shine only for a brief space and then burn itself out and 
disappear. Such attainments as his, must surely, it would 
seem, rest on some solid foundation, and with proper care 
and guidance grow with his growt! If such should in 
deed prove the case, then the world will one day claim in 
Franz von Vecsey one of the greatest violinists of all 
times 
eS & 

The brilliant Mabel Martin, gave a successful 
recital last month, in which she played Bach's “Chromati 
Fantasia and Fugue “Variation on a Hungarian Theme,” 
by Brahms; Beethoven's C minor sonata, and six pieces 
by Max Reger, namely, a prelude and fugue for left hand 
alone, two humoresques from his op. 20, two silhouettes 


from his op. 53, and an intermezzo in C major, from his 


op 45 
fe €& 
Miss Ruby, an American singer, wl during her short 


sojourn in Munich, has rapidly acquired a name in this 
nusic loving town, was invited a few weeks since to the 
royal palace to sing for the Princess Rupprecht, whom 
Her Royal 


Highness was enthusiastic over Miss Ruby's singing, and 


Bavaria already regards as its future queen 


’ 


after it was over she herself went forward to greet the 
pretty American and warmly expressed her thanks and 
Miss Ruby is a former pupil of Madame Regina 
Madame de Sal 


numbe ring’ me mber trom many 


ple isure 


Sales, a noted singing teacher here 


‘ 
has a large class of pupils 
parts of the world. Her remarkable method of voice trait 
ing is constantly attracting wider attention and intere 


among singers, and her pupils have the most boundl 












confidence in and admiration for her method and its re 
sults oe & 

lhe annual production of the cy I 1 syn 
phonies is now under way at the “Volks Symphonie” « 
certs Che first of these Beethoven evening egan J 
ary 24 with the perf nance f the first and 1 sy 
pl ) and Cn piano concerto, w Le 
Lb is s 

eo & 

Che ninth Kain neert, under Georg Schnéevoigt, ox 
curred on Jar ry 8) ihe program presented Mozart's 
l t ma ) y, the No. 39 of tl Breitkopf & 
Hartel editior Beethoven's violin concerto, with Felix 
Berber ost, and Weber's “Oberon verture lo 

¥y great regret | 1 ed tl but it safe to say 

it was In every way < a par w tl artistic excel 
lence { its predec« rs TIEN NE 
From the Severn Studios. 

\f | 1 Severn presented her pupil, Em Bat 

pram ita g recital Monday ftert ot last week 

he Severn studi at 131 West 1 t! rect, were crowded 


with friends of the singers and other students and fries 


t the Sever Mi Batlo’s voice is beautiful and we 
trained, and she sings with intellig« ¢ and a sympatheti 
style This singer ha t been engaged as soloist for th 
choir of St. Michael's Church, on Amsterdam avenu 

At the recital Mor y last M Bat had the assistance 


f Mr. Severn, violinist, and Mrs. Severn at the piano 





he polonaise from “Mignon” was a brilliant and effective 
umber Two new songs by Mr. Severn were we re 
ived and redemanded 
The program follow 
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Dr. J. Frederick Wolle is the man of the hour in the 
musical world of California. For several weeks past Tue 
Musicat Courier has chronicled Dr. Wolle’s triumphs as 
conductor of the symphony concerts at the University of 
California. These concerts are given in the beautiful 
Hearst Greek Theatre. The beauty of the surroundings, 
the climate and the wild enthusiasm of the people as por- 
trayed by the San Francisco papers will convince the 
effete East that a new musical era has dawned in the 
Golden West. The music of this glorious movement has 
been treated by the daily papers as an event of prime im- 


portance. Display heads, large pictures on the front pages 


Many Deserved Tributes to Wolle 





Berkeley, California, is just now the sensation spot of the musi 
cal world. It is the place that made audiences famous. That first 
symphony audience of four thousand—and this second one of seven 
thousand loom larger in the world’s eye than Yosemite or the giant 
redwoods. 

Such audiences do away with the talk of endowment and sub 
vention; they laugh at the superstition, tradition and fact that so 
long have conspired to make the symphony orchestra the most 
expensive toy in the adult nursery. Such audiences make the or- 
chestra more than self-supporting; they make it independent of beg- 
ging or bounty. What matter now the well intended dollars of the 
Oakland capitalist that volunteered to finance the season! Thank 
him for his enterprise; patronize his railroad to and from the 
concerts; purchase his Berkeley real estate, and by all means 


call him a patron of music. But don’t forget that there are 6,999 





ao 








and columns have been devoted to these artistic events. 
Ashton Stevens, in the San Francisco Examiner, said: 
“Berkeley, Cal. is just now the sensation spot of the whole 
musical world.” 

Besides the beautiful theatre as the background for the 
orchestral concerts, Dr. Woile has received the financial 
support that is indispensable. Seven thousand people at 
tended the concert arranged to celebrate the 150th anni 
versary of the birth of Mozart. Nearly as many attended 
he previous concert. To convince the readers of THe 
Musicat Courier that this article is not the result of any 
special favor to Dr. Wolle, we append extracts from the 
San Francisco Examiner of March 2, and also the San 
Francisco Call of the same date: 

SEVEN THOUSAND PEOPLE IN HEARST THEATRE 


Symeuony Orcuestra OF University or Catiroania Daaws Recoarp 
Baeaxine Crown to Berxecey TO Heaa Mozart Music, 
Dr. Wolle Gives Most Creditable Performance of Great Composer's 
G Minor Symphony After Only Four Rehearsals 
Why, tell the most imaginative New Yorker that the day may 
ome when an audience of seven thousand will turn into his Madi- 
n Square Garden (say), for a symphony, and he will tell you 
to see a specialist He will tell you that even 
if Beethoven himself came to life to lead his own “Ninth Symphony” 
n New York, and the management threw in a resurrection of 
Chepin for an incidental solo on the piano, you could not gather 


n mental diseases. 


seven thousand at the concert, 
Recorp Breakine Crown, 

Yet this incredible world’s record breaking crowd seems to be a 
ery simple matter at Berkeley, where they have no Beethoven. no 
Chepin—only Musical Doctor Wolle, the Bethlehem Bach man, and 
some sixty-five or séventy good, hard working, but by no means dis 
tinguished bandsmen And only four rehearsals! 





A Sympnony Concert wiTtH AN AuprIeNce oF 7,000 Musica ENTHUSIASTS 


other patrons of music. Do not forget that we are 7,000 strong. Do 
not forget that the real wonder of these wonderful concerts is our- 
selves. Seven thousand is too big a crowd for fashion, too huge a 
throng for “culture,” too numerous an assemblage for local pride 
[hat fashion, culture and local pride play their parts in the com- 
mon success there can be no doubt But that is only a drop in 


a bucket of 7,000. 
Arreat To Rear Prorie 

The real success of these symphony concerts lies in the fact that 
they have appealed to the real people. Never has the university been 
more truly an institution of the State and for the State than by 
giving these concerts, which reflect the taste of the people of Cali 
fornia as well as educate it 

Seven thousand persons ata symphony concert throws new hgures 
into the arithmetic of music It causes the figure four standing 
against rehearsals to appear ridiculously small, especially for a 
Mogart program. 

The great difficulty of Mozart playing lies in its simplicity. Every 
voice is poignantly audible; they are almost as poignantly audible 
as the voices of a string quartet. There must be spontaneity and 
brightness, of course—the purity, the utter songfulness of the mu 
sic insure those—but they must be backed by precision I fancy 
the ideal Mozart playing would be by men who knew their parts by 
heart. But having one’s head in the score is very different from 
having the score in one’s head, as Richard Wagner long ago dis 
covered. And the best one may say of Dr. Wolle’s performance of 
the G minor is that it was creditable for the number of rehearsals 

San Francisco Examiner. 


SYMPHONY RESULT SEEMS MUCH LIKE MAGIC 


De. Wore ano Hrs Musictaws Acutsve Gaeat Success at Gaeex 
Tmearac. 


Poetry of Setting Helps Inspire 


Sixty-seven musicians the orchestra numbered yesterday, the ad 


ditional twelve strings making almost incredible improvement. The 








general improvement in the work is also most marked. Dr. Wolle 
has set his seal upon the men, and it is not too much to say, quite 
coolly, that it is the seal of a great man. It again became evident 
that he is both poet and scholar, pedant not at all, and a borr 
née, © © © 

Still, it was quite evident that the conductor had spent most of 
his time upon the symphony, the G minor. Here, even not con 
sidering at all the few rehearsals, were the heterogeneous material 
gathered for so short a time under Dr. Wolle’s hand, the polish, the 
fineness, the delivery, the swiftness, the repose of the work wer« 
quite wonderful. So to do Mozart, in such circumstance, was 4 
most notable feat. The minuet was perhaps a little quick in temp 
as were the othér two that graced the program. Otherwise Dr 
Wolle’s tempi were classically satisfying. 

The other minuet was the one from the E flat symphony. Here 
the rather over vivacious tempo seemed to make trouble for ti 
clarinet, who evidently likes it about as fast as I do! Still, it was 
Dr. Wolle’s beat, and he is too big a man not to have the rig 
of it. As to sympathy, the conductor is absolutely sympathetic wit 
the Mozart ideal, graceful, stately, gay—one would like to say 
witty. This essential musicianliness was shown in every phrase 
and the rather extraordinary plasticity—that holds Wagner as we 
as Mozart in equal affection. * * * 

As to volume, the noble acolytes of yesterday seemed to « 
tribute almost enough Of course yesterday's program was not ex 
acting as to volume But the balance of the orchestra is now 








®. 


fect. There is no doubt that Dr. Wolle is the right man in the 
right place.—Blanche Partington, in San Francisco Call 


The San Francisco Call of the same date also had a 
special letter from Berkeley, extracts of which are: 





While heavenly strains, ravislling the cars of a multit » 
out this afternoon from the section of the Greek Theatre stage 
where Professor Wolle’s musicians played, music quite as sweet 
perhaps even more delightful—came to the ears of Prof. Willian 
Dallam Armes, Secretary Victor H. Henderson of the Board 
Regents, President Benjamin Ide Wheeler and a few other colleg 
men who stood for a few minutes behind the curtain back of th« 
stage and listened to the report of the accountants who comput 
the number of persons present 

Not less than 6,000—several hundred more than that 

That was not symphony music, but it sang its way 
ears of the scholarly university coterie, and was hummed and re 
echoed, appreciated, enjoyed and produced smiles of delight 

When theatre “shows” pack the house, and the jubilant treasurer 
tells his manager that “we are turning "em away,” the while a theatr« 
throng is heard applauding a popular piece, the management's thoughts 
are of the dollars only. The clink of coin in the box office till 
inspires but one sort of ecstasy in the managerial heart—assuming 
the existence of a managerial heart. * °* * 

here were Easterners in plenty in the throng. Wilton Lock 
wood of Boston, a great portrait painter—perhaps the greatest ex 
cept Sargent—was of the multitude. He told those who were by 
his side that he had never dreamed of such a scene 

D. O. Millis, the financier, sat in the theatre, and after the con 
cert voiced an appreciation of the affair. Musicians by thousands 
were in the theatre. University students, club men, club womer 
girls from the schools, old people, society ladies, the plain people 
it was a cosmopolitan audience. 

Dr. Wolle was congratulated after the concert by groups of pr« 
fessional musicians, who assured him that he had accomplished a 
miracle in bringing sixty-seven men, all strangers to him, into suc! 
perfect unison with but a few rehearsals.—San Francisco Ca 
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March 
Greek 
probably un 


San Francisco 14, 1906 


second symphony concert at the Theatre 


The 


University of California, Berkeley, was 


paralleled in the history of symphony concerts in 
the point of attendance At the first concert, giver 
two weeks previously, four thousand people wended their 
way through the beautiful grounds of the University and 
welcomed a new era of music for the Pacific Coast. Al 


though this throng seemed phenomenally large and satis 


fied the most sanguine, it was far eclipsed at the seco 


cot when over seven thousand people filled nearly 


cert, 


every available seat in the great amphitheatre. Seven thou 
“a 


1 in California 


mecert 





i people at a symphony c 





The people of this Golden State believe they have broker 
the world’s re cord, but if they have not, they certainly w ] 
at the next concert, which bids fair to even exceed the 
ast one Ihis concert was in « ration of the birt! 
M rt, and opened with the symp! \ 1 

























Beautiput Hearst Greek THEATRE, AT THE UNIVERSITY 
owed by menuetto from the “Ju phony, menuett 
from the symphony in E flat, and overture to “Mag 


Flute. Iwo Wagnerian numbers, “Siegfried Idyl” and 





overture to “Rienzi, the Last of the Tribunes,” concluded 
he program. 

Since the initial concert the orchestra has been aug 
mented by twelve stringed instruments, making a well bal 
anced orchestra of sixty-seven musicians 

Under the able direction of Fred J Wolle they shows 


rked improvement since the first concert, and, consid 








ering the small number of rehearsals, rendered the progr 

mn a most satisfactory manner The “Siegfried Idyl’ 
vroved to be the gem of the afternoon and seemed to be 
particularly adapted for out of doors 


so many teachers and pupils mar 


One of the 


gratilying to see 


festing an interest by attending these concerts 


teachers, who has a conservatory of music in this city, 
paid a high compliment to Dr. Wolle by attending the last 
symphony with over forty of her pupils. The third of 


the series will take place March 15, and the program will 


as follows: 


ve 

Symphony in C (Schubert), prelude to “Lohengrin” 
Wagner), overture to “Der Freischiittz” (Weber), also 
The Damnation of Faust” (Berlioz), menuetto of “The 


Will o’ the Wisps,” “Ballet of the Syliphs,” Hungarian 
march 


CE 





Madame Gadski, assisted by Frank La Forge, gave a 
return concert” Sunday afternoon, March 4, at the Tivoli 
Opera House. Notwithstanding the fact that this was the 
urth concert in this city, the commodious theatre was 





rowded by an enthusiastic audi Will L. Greenbaum, 


GWILYM MILE 
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who has successfully managed these concerts, expressed conceivable rate; it was a spinning wheel that seemed t 
himself as being greatly pleased by the large attendance carry an excellent elect motor.”"—Pester Lloyc 
at each performance J. W. Treapwewr niente 
The pianist, Leopx Godowsky, whom a e last F 
GODOWSKY’S REMARKABLE AUSTRIAN TRIUMPHS. jarmonic concert we » chance to admire sald 
Appended are some press notices of the enthusiastic re most genial v w all modern piano Ti gave 
ception accorded Godowsky on his tours in Austria: s today, in the f a recital of | wn at the Roy 
“A new pianist, Leopold Godowsky, appears upon the H pport , king his a tance, also as a 
stage In the beginning one noticed how sharply he artist of depth, 1 feeling, appreciation of style an 
brought out the accompanying piano chord above the ar emperament Politisches Volksblatt 
dent first theme of the orchestra in the Tschaikowsky B ie 
flat minor concerto. Such boldness had hardly been ex This te - ae tar Boas of 
pected of the slightly built man, with his pale, somewhat the beginning of his | c Chop a oon tinal be 
dreamy face, and yet his muscles are as if welded out of Gog we playing nical ; 
steel. In the tone absorbing hall of the Bésendorfer such - . 
thynder has seldom been heard as came from underneath ee 
those fingers. Mr. Godowsky has at his disposal a touch We wish to pay Godowsky special honor player of 
of extraordinary strength, but his tone never becomes harsh, Chopin. His glorious touch celebrated actual triumphs. A 
holding its plastic roundness even in fortissimo. His tech whole soul dw n his finger ty With the tender 
nic is astounding and one could not ask for better. Every deference with which Godowsky | to the composer's 
materi or iT ty Var hes bef re if His rims if ent ! Me x rons persona not 














OF UCALIFORNIA 
pearly ind eve t< the h legre ve te ‘ | ( wsky i 
which plays a leading pa n the Ischaikowsky concerto g { g, v p es int 
ire pre ve im their fa ise, and m the rea “ aly cde p 
inny rapidity accomplished as it is by remarkably clear e¢ pu “ ' with } worl 
nection of single notes. The big cadenza of the first move i w Pt CG Tagesp 
ment and the whole of the finale could not have been more 
dazzlingly played.”—Pester Lloy 
. , | | t 
‘a t “ re } t ' 
In f er Philhar rehearsa t 
: t ‘ t died 
given evidem ot extraordinary bravur ul t y . . 
‘ wt i 
own conc he offered ynpiete proot of the f | 
all pianis f the day he is the readhiest ng \ 
b 
ravura player he is really wit t “ nN 
no mor from his technic, pe shed as it , ry 
tail, nor of the rapidity of his temp pled as it W 
absolute clearness of single tones More ef e¢ know 
how to draw from the instrument at once verwhelming 
effects and tender, sparkling piar He played the S« 
mann “Symphonic Etudes” m brilliantly of all; drawing é 
around them a and dazzling brilliance, which wa \ 
softened into mild twilight only in the dreamy noctu 





variations. With corresponding power he took hold of the 


keyboard in the final rondo, making tt ring t in f 

splendor. Seldom has the Boésendorfer Hall been heard — eli te . - 7 

os teenenlacie Gx Giiand Gunter te Get onan IRECTOR OF VOCAL DEPARTMENT of large 
the two preludes met with stormy approval; one of them, College and Conservatory of Music wishes 


to purchase interest in Good Conservatory 


er 
ten of Music and take charge of voice department. 


the D minor, through the impetuosity of its del 


uosity which transformed the small tone picture into a ; ty 4 

scene of dark hesitation, somewhat after the ‘Stimmung Apply “A. B. c.," ML SICAL COURIER. 
of Dante’s ‘Inferno’; the second (B minor), through ti 

finished brilliance with which the passages were given. The W ANTED—Virgil Practice Clavier Addre Box 310, 
Mendelssohn ‘Spinning Song’ also was recled off at an Davenport, Ia. 
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BRUSSELS. 
Baussers, March 9, 
Faust” was given for the first 
The press is as unanimous in 
its praise of the stage settings—which are unusually beau- 
tiful—as it is in the condemnation of the cast. Save Albers, 
who in the role of Mephistopheles was pronounced excel- 





1906 


Berlioz’s “Damnation of 


time in Brussels last Friday 


lent, no one was liked. 


CS 
William Vowles, an Englishman, gave a recital in the hall 
Ecole Allemande. He is a pianist of more than 
average ability, with some agreeable qualities. His playing 
displays good taste and his touch is pleasing. His best 
three Chopin studies and a collection of 
intermezzos, by Brahms, which were given 
Madame Dubois-Dougrie assumed the 


ot the 


work was in 


scherzos and 
with excellent style. 
violin part in the Brahms sonata, op. 108 

 & 

The long haired, know it all pupils of the Belgian mas 
ters are awaiting with eagerness the appearance of Willy 
surmester, March 8 and 12 
The critics, too, are dipping their pens in nitric acid in 
order to deal properly with a product of the German school. 

ee 

3rema sang at the fourth Ysaye concert. Her first num- 
ber was “Chansons 2 danser,” by Alfred Bruneau, which 
might be called “Danses a chanter.” The poems are by 
Catulle Mendés and consist of a menuet, gavotte, bourrée, 
pavane, sarabande and passepied. As can be readily seen, 
the variety of sentiment is great, swinging, 
almost lazy rhythm of the pavane to the heavy, tragic 
bourrée is a vast step. On Sunday the audience insisted 
on a repetition of the sarabande. Her other number was 
the final scene from “Gétterdimmerung.” She sang in 
German, was superb throughout, and the crowded house 
could scarcely contain its enthusiasm during the short or- 


who gives two recitals on 


and from the 


chestral postlude. 
eS & 

Ina Littel, a pupil of Crickboom, will make her debut on 
March 17. She will play the Spohr “Gesangscene,” the first 
concerto of Saint-Saéns and several small pieces. 

e & 

Ysaye will be heard in Paris, at the Nouveau Theatre, on 
March 19 and 28. He will be accompanied by an orchestra 
chosen from the Société des Concerts du Conservatoire, 
directed by Georges Marty. The great violinist will be the 
soloist of the fifth Ysaye concert, March 24 and 25, so that 
he will have a busy ten days. He is in Switzerland at 


present, 


ee x 
jrema is announced in a recital to take place at La 
Grande Harmonie on March 7 


eS ce 


“Le Chant de la Cloche,” by Vincent d'Indy, was sung 
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on Peter ins and Siemans at the third Concert Seaiiien 
Chis cantata won the prize of Rome in 1884. For those 
who do not delight in mathematical music this work is far 
more enjoyable than d’Indy’s latest works. The themes 
show a decided Wagner influence, but they are freely de 
veloped and never verge on the monotonous. The chorus, 
soloists and orchestra did splendidly, and much of the 
credit of the excellent performance is due Dupuis, who 
dropped his habitual lethargy and conducted with great 
spirit. The soloists were Lafitte, Crabbé, Francois and 
Mesdames Alda and Bgurgeois 
te & 

At the Cercle Artistique, a trio by Jongen was played for 
the time, and the last two movements were highly 
praised. Mile. Latinis, of the 
number of songs by Belgian composers, among them being 
Hubert’s “Bru me de Midi.” It was the third time within 
a week this song had been sung. The two former occa- 
sions were when Mile. Wybaux interpreted it at the Cercle, 
and it had been sung at the Schaerbeck 


first 


Conservatory, rendered a 


just a week before, 
school by Mile. Latinis at a large féte 
 & 

Thetfe is a persistent rumor which states that Balthazar 
Florence, for many years president of the Cercle Musical, 
at Namur, will resign shortly on account of ill health 
Brumagne is named as his successor. 


eS te 


“Faust” symphony is to be given today (March 


It was sung there last year and, being unani 


Liszt's 
9g) at Ghent. 


mously redemanded, will be repeated next month. Anton 
Hekking, the world renowned ‘cellist, will be the soloist 
at the same concert. 

es & 


Félia Litvinne left Brussels last week for Monte Carlo, 
where she will fill the role of Nunciata in “L’Ancétre,” 
the new opera of Camille Saint-Saéns. The libretto is by 
Angé de Lassus, and deals with the turbulent, violent life 
in Corsica under Napoleon I. 

 & 

De Greef intends giving a series of recitals, 
include the complete history of piano literature. , 
field cannot be covered in less than five years 
will be devoted to the earliest writers and the classics up 
one year for the Beethoven 
works (the thirty-two sonatas and all the concertos), an- 
other winter for the romantic school, and last of all, the 
contemporaries. The seances will be given in Brussels, 
but the hall is not yet named. 

te & 

La Grande Harmonie has seldom been so crowded as 
last evening. The occasion was Jan Hambourg’s first ap 
pearance in Brussels, with Ysaye conducting the orchestral 
His concert was awaited with interest, 
Ham 


which will 
This vast 
Two years 


to the nineteenth century; 


accompaniments. 
as he is one of the most promising Ysaye’s pupils 
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Oratorio. Recital, Concert 
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bourg has already played in Germany, France, England 
and Belgium, and has been praised everywhere. The left 
hand technic is wonderfully developed, and not one of the 
bow. Up 


spiccato, and the 


young violinists possesses such command of the 


and down bow staccato, flying staccato, 


most complicated bowings he accomplishes with ease and 
precision. He is a deep thinking violinist, who fathoms 
the dictates of head rather than heart, but his playing is 


never cold, as he has much temperament 
The program 
Glazounow 


The 


is very 


consisted of Saint-Saéns’ “Concertsttick 
“Symphonie Es 


Phe 


of the 


the concerto and Lalo’s 


pagnole.” Glazounow concerto is a fine work 


andante 
weak ending, 


finale, i 
of the 


beautiful, and the spite 


captivates on account pyrotechnical 


display. Ysaye afterward, in commenting on the concert 
said: “Like most Russian composers’ works, there is mor« 
sauce than meat, the orchestration being of more impor 
tance than in other concertos.” Though Hambourg 
terpretation of Lalo is more Slav than Spanish in char 
acter—particularly is this so of the last movement—it 
none the less enj oyable Ysaye had lent Hambourg his 


Joseph Guarnerius—that wonder of violins—which resem 


bles in tone the “King,” 
each note of the andante sang 


owned by H. O. Havemeyer, and 


Though recalled 1 


agam ana 
again at the close Hambourg refused to encore The work 
of the orchéstra, considering the one rehearsal, 
Saint-Saéns was a bit uneven, but the difficult rhythms of 
the Lalo accompaniment were well defined and clearly ex 


pressed. 


was good 





In the artist's room were many of the musical élite 
Theo Ysaye, Huberti, Deru, Crickboom, Madame Ysaye 
Kufferath, and a host of Ysaye pupils M. L. M 

New Laurels for Victor Harris. 

Victor Harris is a composer, a vocal teacher and a piat 
ist, but he is, above all, a thorough musician. Mr. Harris 
has played accompaniments at many recitals for both 
American and European singers. Musicians have always 


commended him for his unerring skill in assisting singers 
“It takes a god to know a god, 


for, to quote Emerson, 

and musicians know that Mr. Harris neither skips notes 
nor interpolates notes in playing the difficult scores of 
art songs. Tuesday of last week Mr. Harris “was at the 
piano” during the recital given by Charles W. Clark at 
Mendelssohn Hall. As the Evening Post of the following 


day stated, “An art song is not a solo with an accompani 
and piano.” We append the 
critics of the New York 
an afternoon of rare artistic 


for 
discriminating 
in ; 


a duo voice 
the 


Harris’ 


ment, but 
tributes of 
papers on Mr 
enjoyment and enlightenment 


share 


Skye” and “A 
be repeated. Mr 


“The Hills o’ 


latter had to 


were 
the 


Among the best numbers 
Night Song,” by Victor Harris; 


Harris was at the piano the success of 


be 


@ circumstance to which 
under 


the recital was due in large part It is beginning to 
stood by singers that an art song is not a solo, with accompar 
ment, but a duo for voice and piano, in which the piano is quite 
as important as the voice Evening P 

Victor Harris was a sympatheti a I eg M 

The accompaniments were sympathe a t \ iH 
ris Globe 

Victor Harris played delightf eK € W | 
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MUSIC FOR THE COMING MONTH. 


oe 


Wednesday afternoon, March 21—Rudolph Ganz piano 
recital, Mendelssohn Hall 

Wednesday evening, March 21—Victor Beigel’s second 
concert with professional pupils, Mendelssohn Hall! 

Thursday evening, March 22—Brooklyn Saengerbund con 
cert, Association Hall 

[Thursday evening, March 22—Marum Quartet concert, 


Cooper Union Hall 
March 23—New York 
Carnegie Hall 


Friday afternoon, Philharmonic 


public rehearsal, 


Friday evening, March 23—Manfred Malkin’s piano re 
cital, Mendelssohn Hall. 

Saturday evening, March 24—New York Philharmonic 
concert, Carnegie Hall 

Tuesday afternoon, March 27—Mendelssohn Trio Club 
concert, Hotel Majestic 

Tuesday evening, March 27—Kneisel Quartet concert, 
Mendelssohn Hall 

Tuesday evening, March 27—Carl organ recital “Old 


First” Presbyterian Church 
Thursday evening, March 29—Volpe Symphony concert, 
Carnegie Hall. 


Thursday evening, March 29—Joint recital by Maud Powell 


and Ben Davies, Baptist Temple, Brooklyn 

Saturday afternoon, March 31—Young People’s Symphony 
concert, Carnegie Hall 

Tuesday evening, April 3—Performance of “Samson and 


Delilah” by the New York Oratorio Society, Carnegie 
Hall 

Tuesday evening, April 3—Olive Mead Quartet concert, 
Mendelssohn Hall 

Tuesday evening, April 3—Carl organ recital “Old First” 


Presbyterian Church 


Thursday evening, April 5—Women’s String Orchestra 
concert, Mendelssohn Hall 

Thursday evening, April 5—Brooklyn Oratorio Society 
concert, Baptist Temple, Brooklyn 

Saturday evening, April 7—Russian Symphony concert, 


Carnegie Hall. 
Sunday afternoon, 
Carnegie Hall 


April 8—Russian concert, 


Symphony 


Sunday evening, April 8—New York Arion concert, Arion 
Club House. 

Sunday evening, April 8—Sousa and band, at the Hippo 
drome 

Tuesday evening, April 10—Kneisel Quartet, Mendelssohn 
Hall. 

Tuesday evening, April 1o—Carl’s last Lenten recital, “Old 
First” Presbyterian Church 

Friday evening, April 13—People’s Symphony Auxiliary 





Club concert, Cooper Union Hall 

Sunday evening, April 15—People’s Choral Union, Car 
negie Hall 

Tuesday afternoon, April 17—Concert by Mr. and Mrs 
Henry Holden Hus issisted by the Kneisel Quartet 
Mendelssohn Hall 

Tuesday evening, April 17—Apo { Concert, A 
tion Hall, Brooklyn 

Wednesday afternoon, April 18—Ernest H hesor 
recital, Mendelssohn Hall 

Wed evening, April 18—Violin recital by pup 
Ferdinand Carri, Mende hn H 

Thursday morning, April 19—Haarlem Philharmonic mu 
cale, Waldorf-Astori 

Thursday evening, April 19—Rubinsten b concert, Wal 
dorf-Astoria 
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Tremendous success with Boston Symphony, Theodore 
Thomas and Phils 
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Gallup’s triumphs. Both young ladies were compelled to 
add encores, and both compelled admiration by their sin- 


cere, unaffected and skillful playing. 
After the recital a reception for the performers and Mrs. 


Virgil was held in the green room. 





The New Music Society of America. 

The New Music Society of America will give several 
interesting novelties at its second concert of orchestral 
music by American composers, at Carnegie Hall, on the 
evening of Monday, April 2. 

Maud Powell, the distinguished violinist, will play a vio- 
lin concerto, by Henry Holden Huss, which has not yet 
been performed in public. The concerto, which has three 
movements, is in the key of D minor, and it was finished in 
1897. The late Anton Seidl was much interested in it, and 
he made valuable suggestions to the composer. Maud 
Powell at that time played it over for Mr. Seidl and he 
was well pleased with it. Since then Mr. Huss has made 
several alterations. The work is scored for the usual sym- 
phonic orchestra. 

Mr. Huss’ violin concerto was written about the same time 
as his piano concerto, which Adele Aus der Ohe played 
with the Boston Symphony Orchestra, and Mr. Huss, him- 
elf, has performed with the Philharmonic, Pittsburg and 
Cincinnati Orchestras... Last year Raoul Pugno played it 
with the noted orchestra at Monte Carlo. The composer's 
other works in the larger forms include a rhapsody for 
piano and orchestra, which has been played in Munich, Cin 


; “Cleopatra's Death,” sung by Mme 


cinnati and Boston 
Die Vere, with the Philharmonic Society, in 1898, and sev 
eral choral and chamber musi¢ compositiors 

Another important novelty will be Frederick S. Con 
ers wrchestral fantasy, “The Mystic Trumpeter,” op. 19, 
uggested by Walt Whitman's poem, beginning 
Hark! some wild trumpeter, some strange musician, 
Hovering unseen in air, vibrates capricious tunes tonight.” 
latest orchestral work, immedi 


recently 


This is Mr. Converse’s 
ately preceding his opera, “The Pipe of Desire,” 
rhe composer, who is assistant pro- 


, 
roston 


performed im 
fessor in the Department of Music at Harvard, took honors 
in music there and afterward at Munich, under Rheinber 


His orchestral works include an overture, a symphony, 


ger 
two romances, two poems and others 


Kitty Berger's Lenten Musicale. 
Kitty Berger, the harp-zither player, gave her annual 
Lenten musicale in the ballroom of Delmonico’s Tuesday 
ifterroon of last week. The program was attractive, and 
Mrs. Berger had the assistance of Adele Stoneman, Wil 
Philp, Antoinette S. Harding and Frank Deam, 
singers; Marta Vall, violin, and Edmund Russell in recita 
tions Walter Kieswetter was the piano accompanist 
The patronesses included Mrs. Joseph Milbank, Mrs. Ar 
thur Peabody, Mrs. William T. Salter, Florence Guernsey, 
Mrs. Nathan Sceley, Mrs. Ed. Lee Young, Mrs. Dore 
Lyon, Mrs. Alfred Marshall and Mrs. Charles Neukirch 


liam | 





MUSIC OF THE PAST WEEK. 





Wednesday evening, March 14—Miner Walden Gallup, pi- 
ano recital; Mendelssohn Hall. 

Wednesday evening, March 14—“Carmen,” 
Opera House. 

Thursday evening, March 15—People’s Symphony concert, 
Franz X. Arens, conductor; Marian van Duyn and 
Edouard Dethier, soloists; Cooper Union Hall. 

Thursday evening, March 15—Boston Symphony concert, 
William Gericke, conductor; Henri Marteau, soloist; 
Carnegie Hall. 

Thursday evening, March 15—‘“Hansel und Gretel” (special 
performance), Metropolitan Opera House. 

Friday evening, March 16—Grienauer cello and piano re- 
cital, New York College of Music. 

Friday evening, March 16—People’s Symphony concert, 
Franz X. Arens, conductor; Marian Van Duyn and 
Edouard Dethier, soloists; Grand Central Palace. 

Friday evening, March 16—Boston Symphony concert, 
William Gericke, conductor; Heinrich Warnke, solo- 
ist; Baptist Temple, Brooklyn. 

Friday evening, March 16—“La Gioconda,” 


Metropolitan 


Metropolitan 
Opera House. 

Saturday afternoon, March 17—“Tosca” (Acts I and IT) 
“Barber of Seville” (Acts II and III) (double bill), 
Metropolitan Opera House 

Saturday ev@ning, March 17—‘“Lohengrin” 
formance), Metropolitan Opera House 

Saturday evening, March 17—Russian Symphony concert, 


(cl sing per 


Carnegie Hall 

Saturday evening, March 17—Manuscript concert, National 
Arts Club 

Sunday afternoon, March 18—Joint concert, Henri Mar 
teau, Jean Gerardy; Symphony Orchestra, Walter 
Damrosch, conductor; Carnegie Hall 

Monday evening, March 19—Lhevinne piano recital, Car 
negie Hall 

Monday evening, March 19—Leo Schulz Quartet concert, 
Knabe Hall 

Sunday evening, March 18—Popular concert, Wagner pro 
gram, Metropolitan Opera House 


More Laurels for Elsa Ruegger. 

Ilsa Ruegger won more laurels at her recent appear 
ances in Chicago. The appended criticisms from the Chi 
cago daily papers indicate that the critics shared the en 
thusiasm of the many musicians present 

Miss Ruegger gave enjoyable proofs of her high abilities as a 
‘cellist. She wins from her instrument a tone of marked smoot! 
ness, purity and sensuous beauty, has the strength and vigor requi 
site for the lending of virility and authority to her performance, 
and has at her command a technical proficiency that makes the 
mastery of the brilliant and intricate easily possible for her. She 
was heard yesterday in an “Elegie” by Fauré, in which the love 
liness of her tone and the fine breadth of her interpretative style 
by Jeral, and 


were admirably revealed, and in a “Zigeunertanz,’ 
as an encore a perpetuum mobile which displayed to distinct advan 








tage her technical skill. She is a ‘cellist whose work affords artist 
satisfaction and musical enjoyment.—Chicago Tribune. 





Mile. Ruegger opened the program with a Lacorelli sonata, which 
was played during progress of the Cerny recital, and must there- 
fore pass without comment, but in the Fauré “Elegie” she evinced 
a beautiful warmth of tone, fuli and vibrant, rare sentiment and 
passionate ardor that spoke volumes of temperament and artistic 
aptitude. 

In the Jeral “Zigeunertanz” and in the following encore there 
was dazzling pyrotechnical display, rapid scales, glissandos, much 
agility of bow arm and unerring left fingers, which accomplished 
their task with amazing speed and accuracy.—Chicago Examiner. 

Elsa Ruegger, ‘cellist, was heard in Music Hall Sunday afternoon 
along with Marie Nichols, violinist, and George Hamlin. Miss 
Ruegger’s tone was a delight to the ear It was free from the 
sometimes too prominent string quality and was under perfect con 
trol.—Chicago Record-Herald. 


Miss Ruegger again demonstrated her right to rank as one of 
the first exponents of her difficult instrument. Rare beauty of tone 
a technic practically faultiess, and a wealth of temperament and 
poetry in all her interpretations make her playing an unalloyed 
pleasure. Then she has that rarest of all virtues among ‘cellists, 


she includes in her repertory some new works. I heard her is 


Fauré’s “Elegie,” and “Zigeunertanz,” by Jeral. The first was 
given with exceptional beauty of tone and great warmth of senti 
ment. The second was one of those dazzling bits of virtuosity that 
gain musical worth by virtue of a most artistic use of nuance 
shading.—Chicago Inter Ocear 
Antonia Sawyer in Maine. 
The following criticism refers to Antonia Sawyers sing 


ing at a recital in Portland, Me., last month, for the bene 


fit of St. Stephen's Church, of Portland 


Carl Bruchhausen, pianist, and Francis J. Welch, violin 
ist, were the other artists 

Madame Sawycr sang a grouy f songs in Germar Fre : 
English, and was equally at me in a f them. Madame Saw 
has a fine contralto and makes excelient use t t, singing w x 
ression and considerable power, her enunciation being notably cle 
and distinct Portland Daily Eastern Argus 


Elkus’ Growing Success. 
Albert I. Elkus, the California composer, recently gave a 
successful recital before the Saturday Club, in Sacramento, 
and played the following unconventional program 
Seenes from Childhood 
Mazurka, B minor 
Etude, F minor ( 
Waltz, E minor 


Fantasy Sonata 


Prelude 

Preludes, op. 11, No. 13; « 2, N N 4 Serial 
Spinning Song Youf 
Slumber Song Sch 
Valse, Scherz I'schaikowsk 
Isclde’s Love Death Wag I 
Scherzo Capriccioso Mende!s 
Legend, St. Francis Walking On the Waters I 


The Sacramento papers praised Elkus warmly, both as 
composer and pianist, and alluded to his sonata as “orig 
inal,” the “gem of the evening,” &c. In a concert of his 
own works, given recently before the Sorosis Club, in San 
Francisco, Elkus also scored a rousing success with the 


public and press 
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INDIANAPOLIS. 


Inwpramwarous, March 16, 1906 


The Indianapolis Philharmonie (Symphony Orchestra) 
gave its third and final concert of the season on the 5th 
instant before a crowded house at English’s. Ferdinand 
Schaefer was the conductor. 

Aside from the fact that the orchestra is a local organi- 
zation, augmented by the most advanced pupils in strings 
from the Indianapolis Conservatory of Music, its work has 
been a source of general interest and pleasure to music 
lovers here. The traditional side of compositions has re 
ceived interest, and the deeper musical sense of the per- 
superman” in 


“ 


former—stirred into a recognition of the 
the composer himself. This must of necessity be limited at 
present, and was more or less apparent in the playing of 
the beautiful “Peer Gynt” suite which was written by Grieg 
for a stage production of Ibsen’s dramatic poem known by 
the same title. The Norwegian coloring of the composi 
tion was not fully portrayed, and this when said means that 
its performance by the orchestra was in no wise what it 
will be after further study. But the work, especially in the 
third movement, was truly charming. “Anitra’s Dance” 
brought in the first violins with technical skill 

The overture, “Die Weihe des Hauses,” op. 124 (Bee- 
thoven), was perhaps the best opening with which Mr. 
Schaefer and his players could have begun so interesting a 
program. There were moments when the well trained ear 
feared for some of the “strings,” but the tempo observed 
failed of swallowing up the sublimity of the sentiment. The 
Haydn numbers received an intellectual reading by the or- 
chestra, but the full sweep of the artistic side was not fully 
brought out. The orchestra not only has a future, but also 
a present, and is growing into an established “fact” of mu- 
sical Indianapolis. Mr. Schaefer has not been idle. He has 
developed the general public’s taste and has something in 
this musical organization of which he is proud 

Christian Frederick Martens, who was the soloist of the 
occasion, sang with beautiful feeling and intelligence. His 
aria, “An Jenem Tag,” from the opera, “Hans Heiling,” 
was an ambitious effort, but Mr. Martens brought out its 


dramatic side in a most authoritative way. His Gypsy 
cycle (Dvorak) was sung with power 

ee P! 

- ve 


Edward Taylor, assisted by Vera Verbarg, violinist, and 
Stella Gause, pianist, gave a recital on the sixth instant at 
the Filbeck Hotel, in Terra Haute. A large and brilliant 
audience listened to the program Mr. Taylor's singing 
was received with enthusiasm The program follows 


Piano, Sonata Pathetique 
Four Songs 

Come, Oh Come, My Life's Delight Park 

The Lark Now Leaves Its Wat'ry Nest Parke 

Murmuring Zephyrs . le 

My Dreams . I 
Violin, Souvenir de Haydn la 
Indian Love Lyrics 

Ce 
R. Boone McKee, who has been aptly termed the “back 

bone” of the People’s Concert Association, now announces 


in Easter festival of music, which will be given by the 


Thomas Orchestra here at Caleb Mills Hall on the evenings 
of April 16 and 17, and the afternoon of April 17. This 
ssociation is the result of a movement which is by far the 
most praiseworthy of its kind ever originated in the Middle 
West, and one which has achieved the broadest results to 
all concerned toth Mr. McKee and Mr. Birge were in 
strumental in conceiving the idea, and numerous friends of 
the cause have contributed a sincere interest. The whole 
project is broad minded and will always stand on the list 
of big and progressive enterprises in the history of music 


n this section. Mr. McKee, a man of pronounced ideas, yet 


Catholic and artistic impulses, has already done for the 
sical interests of Indianapolis that which stamps him as 
genuinely progressive. It was he who was instrumental in 


bringing Paderewski here three years ago; Kubelik’s first 
visit here as a violinist was through Mr. McKee Also 
Gerardy, Lehmann and Joseph Hofmann in a brilliant joint 
7 
recital 


it each of his three visits eminent s rccess, were all managed 


by Mr. McKee 


Mascagni’s Orchestra, and Creatore. who realized 





“2 » ~ ‘ , | eS « . 
The Easter festival of music being a rare occasior and 
ne which will interest broadly, can be heard most re ason- 


bly Fifty cents is the price of the best seats. The list of 
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THE MUSICAL COURIER. 


subscribers presents many representative people of the city 
and is being added to daily. 


Jan Van Oordt's Success. 


The following press notices concern a concert given in 





The public recognizes what it means to have so worthy 4). Bruscells hall of “La Grande Harmonie,” by Jan van 
an organization to play here, and thus it valiantly stands by (,,-4+ the Dutch violinist. Le Messager, of Brussels, says 
Mr. McKee in the laborious part which he has so willingly «7... van Qordt gave a concert at ‘La Grande Harmonic 
undertaken The following is quoted from a local paper... ‘Thursday which was in the form of a \ 
and will interest the musical friends of Mr. Donley, who 7) oueh his energetic and plastic playing he comp 
is “4 active musician of this city to admire concertos by Bruch and Paganini \ tug 
Pew. bapied “A ee can "tes on ~ iN * “ . b - G minor by Bach, a courante by Viva di, a sarabande y 
of Richmond, which will cost, when complet ver $22 Ww. Borelli and a tarantelle by Valentini were interpreted wit! 
nesday evening Mr. Donley gave a recital on the t tw marve is purity of style 
is now complete, in the factory at Kendall Gree Mass Many of Another Brussels paper, La Fédération Artistique, has 
Dentoa'e : . a we mul +. , $ to Say Recital by Jan van Oordt. The violin recital 
Penlen aa ¢ 7“ « of ie 108 f this artist was crowned with unusual success The 
It w take tw s to place P " \ grace, energy and pla city wit which he executed co 
“ versee the work the church in Ri rt by Pagani and Br the rf irkable purity 

== f style with which he gave a Bach prelude and fugue 
he German House will be the scene of an especially at- challenged our admirat In a choi f works of the old 
tractive musical event in April when the opera “Faust talian school (Cort \ Nard nd Valentini) the 
will be presented in concert form by a large chorus a vil ex! ed a 1 firme f bowing 
special artists. Mr. Emestinoff, who is directing and trai worthy of the greatest var chief characte 
ing the singers, has been fortunate in s iring Helen Her f M. van Oordt's playing are be tiful sonority and com 
bert Thorner, who has studied in Europe, to take the role plete mastery of ! nstr t he proved at the close 
of Marguerite i re \ tremet rendering of the Ernst Airs 

Orville Harold will sing the Faust role, and his excel gt Phe positic performed called for a wide 
lent work in the past will make him a favorite from the dive y of yle t impossible for one to be 
first. Earl Percy Parks will be Mephisto, Christian Fre y at home in every kind of comy n), and in eacl 
eric Martens, the master of voice at the Indianapolis Cot er the artist tted | elf in a ghiy efhecier 
servatory of Music, will sing as Valentine, Augusta Rentsch manner 
as Siebel, and Helen Swain as Martha - 

oe -- 
~~ A Remarkable Sleight Pupil. 

rhe Apollo Club, of Muncie, with Alexander Ernest i , , i ins 6] heth ¢ G 
director, is preparing its program, which comes off : ‘ - 
March 29, with Mme. Nordica as the soloist. The number me 
to be sung by the chorus are Arthur Foote Farewell : : , . 
Hiawatha” and Mrs. H. H. A. Be King and th 
Minstrel.” oe ae ; 

et t ( ght 

Oliver Willard Pierce, pianist, has gone to Detroit to rwi went \\ \ 
play with the Symphony Orchestra y Q 

 & y 1 M Liot » G . a 

Mr. and Mrs. Edgar Cawley and Christian Frederic Mat 
tens, baritone, announce a recital to be given in Logans ‘ ( ! ( t t I \ 
port, Ind., early in May. Mrs. Cawley's delightful work as lag vi : ff M l 
1 pupil of Hans Sitt in connection with the Conservatory ‘ t per reg 
has not been forgotten. Mr. Cawley’s work as a pianist turning t , ‘ ‘ 
ranks with that of the unquestionable artist, for he plays 
with absolute authority The province of teacher has | 
added to his breadth and artistry as a solo pianist 1} ! ! t each pu] l 
recital will be one of the social and musical events of the 
season in Logansport, as the audience will be present et Queen Wilhelmina Admires Marie Seret. 
tirely by invitation. Nearly four hundred cards will bx Marie Seret a f Mar Snect 
ssued to the representative people of that city al ‘ fs 1) 

Wyuna Birancue Hupson = ond « y O “ 
Spalding in the South of France. 1 Her \ the « 

Albert Sp IKding'’s concert tour in the S th f By c) — 

Pp ved i ‘ rT ce ‘ rt , 
( 1 recepti i t 
Lieu , 1 : 
1} / , ing f t ' ° , 
isiasm —E 
Schlesinger in Nice. nts : 
Ne ti Rt Sechle neger ' \ ’ nfort { t Mi 
‘ ’ { ‘? 
i ble ‘ J oO 
p p 
grand ’ ' t} { it 
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HOTEL CECIL, LONDON, 
Makcu 7, 1906 
HE visit of the Leeds Choir to London last Sat 
urday was a great success. The house was sold 
out the day before and the choir sang superbly, 
although they had traveled up from Leeds by 
an early morning train and spent the rest of 
the time before the concert in rehearsing. Mr. 
Wood, by the way, had previously gone twice to Leeds for 
earlier rehearsals and some had also been conducted by 
Dr. Coward. The Leeds Chorus have not quite so great 
1 reputation as the Sheffield singers, but there is really 
It is to 





hardly anything te choose between the two choirs 
be hoped that some of the members af London choral so 
cieties were in the audience on Saturday, so that they might 
realize how far short of the Northern standard of singing 
they at present fall. The sopranos were the most won 
derful feature of the performance. The way their high 
A’s rang out and the purity of their tone, with its round 
ness and fullness, was a delight to the ear all through the 
It is almost invidious, however, to praise any 
a fine ensemble chorus, 


afternoon 
department in particular in such 
contraltos, tenors and basses all being superb 

which was conducted by 


From 


Brahms’ “Gesang der Parzen,” 
Dr. Coward, was the first thing the chorus tried 
the opening soft passage for- basses and tenors to the last 
pianissimo bars it was a wonderful study in light and 
shade “Taillefer,” which came next, received its 


first London performance on this occasion 


Strauss 
It is a work of 
unequal merit; some of it is extremely powerful, but in 
places the interest flags somewhat and the music sinks be 
low the level of the rest of the work. The opening section 
is delightful, and the finale, which narrates how Taillefer 
sang to the Duke of Normandy on the battlefield, and the 
victory of the latter, is equally good, but the middle section, 
which is largely descriptive of the battlefield, is not half so 
good as the battlefield music in “Heldenleben” (with which 
it is said to have an affinity) 


 & 


The performance of the Choral Symphony, which Mr 
Wood directed, will rank as a memorable one in the annals 
of Queen’s Hall, The orchestral movements were magnifi 
cenily played and the scherzo, which Mr. Wood takes at a 
tremendous pace, was a remarkable display of virtuosity on 
the part of the orchestra. Unfortunately some applause 
broke out before the end of the movement was reached, and 
Mr. Wood rebuked this by turning right round (still beat 
it the gallery for 


ing time, however), and gazing sternly 


1 few seconds 


Zaaet Wear im America. 


ANITA 6 RIO 








THE MUSICAL COURIER. 
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Che tireless energy of the Leeds singers gave the choral 
finale a dynamic impulse and sweep of outline, which, while 
The sopranos sang their 
passage 


massive, was yet full of vitality 
high notes with uncanny ease, and 
(where they hold the high A for twelve bars) realized for 
once in a way the proper effect intended by the composer 
a oe 
= & 


the famous 


The programs for the five extra concerts which the 


Queen's Hall Orchestra will give shortly have now been 
On March 17 Beethoven's fifth symphony and 
Suhlig as so 


announced 
jrahms’ first piano concerto (with Richard 
loist) will be given. The “Unfinished” symphony is down 
for March 31; Tschaikowsky’s “Francesca da Rimini,” the 
“Pathétique” and the violin concerto in D (with Fritz 


Kreisler as soloist) will be given on April 24 





Heron.” 


“SaLomMeE DANCING BErore 


Salomé’s dance, from the opera 
Quixote” will be conducted by Dr. Strauss himself on May 
3 and on May to. Harold Bauer will play the Schumann 


piano concerto, the remainder of the program being familiar 
ee & 


“Salomé,” and “Don 


Wagner items 

\ most interesting recital was given by Betty Booker 
ind Francis Harford on Friday Aeolian Hall 
Both are singers finished to a degree in their vocalization 
and interpretative methods; Mr. Harford has long since 
proved himself one of the most artistic singers of the day 
Miss Booker, although a recent comer, has already 
younger sopranos 


night, at 


while 
won a place in the front rank of the 


SoPTnrano. 


Miss Booker sang first a group of old Italian songs, among 
which special mention must be made of two charming old 
canzonettes. The second, “Mai Piu,” is particularly charm 
ing, and it was sung with much delicacy of tone and phras 
ing. A recitation and aria of Leonardo Leo (whose beau 
tiful works are beginning to see the light of day again) 
was also tenderly dealt with by the soloist. Subsequently 
Miss Booker sang Ernest Walker’s poetic “The Wind 
the Wold,” and gave a brilliant rendering of Bemberg’s 

La Fée aux Chansons.” 

Mr. Harford, who was. in excellent voice, 
Somerset folk songs (arranged by C. J 
Sharp) very finely. To Vaughan Williams’ poetic song cycle 
“The House of Life,” Mr. Harford also did complete ju 
; perhaps the best number in the cycle 
“Silent Noor 


on 


Sang a group 


of charming 


tice. “Love Sight, 
was given with the utmost delicacy, and in 
some fine phrasing and 


and “Heart's Haven” there was 


careful shading 

eS 

made an extremely favorable im 
pression at Monday 
Queen’s Hall The former's methods of conducting are 
certainly most original and peculiar, but this must be said 
extremely appropriate and 


Creatore and his band 
their opening concert last 


’ 


night, at 


of them, that the gestures are 
are undoubtedly a genuine method of obtaining the effects 
he requires. The very large audience was at first amus« 

at the huge empty space which Creatore requires, and the 
way in which he walks up and down, but amusement gave 
place later on to enthusiasm as the results he obtained 
were realized. The quality of the band is really excellent 
too. The woodwind is bright and the brass of excellent, 
round tone quality, while phrasing and rhythm are beaut 

The band also contained some excellent 


as the first clarinetist and the solo cornet 


fully finished 
soloists, such 
Monday night's program contained the “Tannhauser” over 
(delightfully played), a 


other 


selection 


ture, Boccherini’s minuet 
interesting items I 


Madame Bar 


“Carmen,” and many 


Perla,” well sung by 


from 
Arditi’s “Waltz 


band accompanied most daintily 
overtures to 


The band 


ll at Queen s Hall 


Last night familiar numbers, such as the 


‘William Tell” and “Trovatore,” 
are giving tourteen concerts in a 


were played 


hey are to play every evening this week except Sat 
day, and will also be heard at two matinees, Wednesday 
and Friday afternoons All their time is engaged in Eng 
land up to the end of April, and they will be heard in 
Hastings, Southsea, Eastbourne, Bournemouth, Folkeston 
Cheltenham, Liverpool, Leeds, Burnley, Sheffield, Brad 


ord, Manchester, Blackpool and Birmingham 


week the band will again play in Lé 
there are two separate engagements tor Liver 
is in Lond 


provinces w 


ndon for the entire 


week, and 
Howard Pew, manager for Creators 
through the 
Nothing but praise 


pe “ y] 
1] 


with the band, and wil 
as he did in America 


travel 


them, 
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Pianoforte—Mme. Fischer Sobell (Clara Schu 
mann method. Singing and Voca! Production—Mr 
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at any time. Board and residence if required 
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who were 


pres 


band’s playing has been heard from those 
ent on Monday evening 
= = 
Camilla Landi’s second recital on Thursday evening drew 
to Bechstein Hall Phe 


1 full house whole of Schumann's 


occupied a large part of the and 


Landi for 


Dichterliebe” program, 
singing it in 


tf Schumann 


although one must quarrel with Mlle 
the 


Heine, yet her interpretation of the cyck 


and 


French instead of in native tongue 


was thoroughly 





enjoyable, the varied shades of tone color and the nu 
ances of phrasing being quite remarkable. Later on im the 
evening Mlle. Landi sang (also in French) Wagner's “Im 
lreibhaus,” “Tratme” and “L’Attente ind-~=s- Liszt's 


“Zigeunerin,” the latter being given with fine dramatx 


feeling. A group of modern songs, of which a dainty lyric 

by Jaque s Dalcroze deserves spec mentiotr ( 
-- -_—- 

the concert —=—- <= 


Mischa Elman, who is to play at the festival 


it the Crystal Palace on Saturday 

os ae 

= cz 
[he Berlin Philharmonic Trio were heard at Bechsten 
Hall in an interesting program on Saturday. The revised 
version of Brahms’ trio in B was played with a su 
cerity and conviction which showed that all three artists 
really understood the work. The scherzo in particular was 


an example of delicacy and finish such as we seldom meet 
Each member of the Trio subsequently played a solo; 
Gerhardt Moor 


with. 
Mme 
light” sonata, Joseph 


gave a fine interpretation of the 


Malkin displayed muct 


tone in the adagio from Haydn's ‘cello concerto, and 


Witek played Paganini’s concerto in D with great effect 
\ fine rendering of Beethoven's flat trio (op. 70) ended 
the concert eS = 


rhe band of the Garde Républicaine lett 


| 


day; their last concert on Sunday night 


uch enthusiasm. Last Thursday 





sed bands” concert in which the Paris musicians wer 
ned by the bands of the Coldstre ‘ Grenadi« 
oes 22 
S & 

The Philharmonic Society gave t neert t ea 
m last Tuesday week Ther W ‘ ing idience and 
he orchestra played very finely under Dr. Cowen. Wen 
wartner’s symphony (conducted by himself at the concert 

> fal hee eeneall Son #1 —_— t 
$s not a very powertul work nodelled of e clas Ss, its 
themes and their developments are reminiscent of the cla 
sical composers, and the work trays ttle mdividualit 
The scherzo is the stro gest mo ment ?t the tour 

Mme. Carrefio played Rubinst D minor mn 
rilliant fashion and Frederick Austin sang Wotar 
Abschied” most artistica He SI did sing: 

Za Pn ed 
= << 
Owing to the very grea r { he rst recit 
ert director, Danie Mayer al ce that Irma 
Saenger-Sethe w give a s nd recit mn Mar ' 
Bechste Hal 
oe me 
SS = 

At the erpo Ph ur ’ ert st ne 
Jacque Thibaud played so superbly that the large i 
tra-select audience of subscriber ; played wn enthu 
ism more suited to democra Manchester than dignified 





Liverpool | s true that the cheering 


h 


nd <« 


nd many reca 


mservative 
ll followed the performance of Saint 
ibundantly justified 


f the work 


been heard in this country. Of the younger vio 


s whi 


Saens’ B minor violin concerto were 


for it is safe to say that no finer 


nas ever 


performance 


nists of today, Jacques Thibaud of the most stimu 
ng Hlis wonderfully personal and beautiful tone, the 
hery br vy of I bowing, the ness of his concep 
‘ ne ' i ital cleg f tvle it wi } ure 
vst e best tradi great Frenct . ol 
f violin playing, are tl f f f f of the great 
er putatior ! * tist Later in the 
meert h rfon e of Wieniaw sempiterr \ 
iN ses i im cf ¢ Vir x t ™ ' 1) 
acte these } knevec 1 ‘ } ept } ‘ 
the writer of this paragraph, wt rd the 
mes it less concer 
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Mme. Moriani, who it will be 





bourne Terrace, where she ts busy teaching 
come from all parts of the world to place tl 
er t on and their devotion to her : 
Ss < istantly rec of iett I 
re now in ther cy es, Who ea 
they have received f n her a giving 
redit t their success H ew t 
with excellent acoustic prope there 
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ca a few years since, has just taken a large ho 
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DRESDEN. 


FPRANKLINSTRASSE 20, March 6, 1906. 
brilliant form at his recital. He 
interpreted Bach, Brahms, Chopin, Sauer and Liszt with 
wonted virtuosity and bravura. Sauer had the hall dark- 
invention. At the close of the 


Emil Sauer was in 


ened, a highly laudable 
concert there were great ovations 
J & 

Rudolf Feigerl’s program consisted of a Bach fugue, 
Beethoven's sonata (op. 28), Wilhelm Berger’s “Varia- 
tions” (op. 61), and Chopin sonata (op. 58). By dint of 
energy and artistic zeal the young pianist has attained to 
results that stamp him a musician of note. The Berger 
“Variations” were a remarkable proof of his artistic ability. 
Apparently in deep love with his task, he knew how to 
» the audience for a work that otherwise, by its great 


Insp! re 
Deep theoretical 


length, might have proved monotonous 
combined with modern musical ideas, are the 


knowledge, 
which is altogether serious and 


features of Berger's style, 


full of intellect joth pianist and composer scored a de 
cided success 
 & 


reappearance here as Mimi, in Puccini's 
beloved 


Minnie Nast’s 
“Bohéme,” was greeted with enthusiasm The 
singer, after an absence of several months, returned to us 
as young and fresh and charming as ever—perhaps even 
more. charming. She looked a picture and sang with all 
her old time deep sympathy and innate feeling. Nast is 
not only a fine singer, but she is also the best actress 
female members of our opera ensemble. Het 
Schuch conducted gloriously 
eS & 

Héglon, of the Paris Opera, 
Daiila in an interesting fashion 
Her stage presence and make 


among the 
j 
uccess was complete 


Madame impersonated 


Saint-Saens’ 
is best in the low registers 
up reveal truly Parisian raffinement. She is an actress of 


Her voice 


routine 
ae wa 


Mr. and Mrs. Burmeister’s delightful musicale in the 
Hotel Bristol presented an artistic program, followed by 
a charming social social entertainment, suggestive of genu- 
ine American hospitality Chat, as well as the music, 
made the occasion memorable. The artists who assisted 
were Richard Burmeister, who, in conjunction with Max 
Lewinger, gave a splendid reading of the “Kreutzer” 
Fraulein Eibenschitz, of the Opera, in Burmeis- 
“Wanderer’s Nachtlied,” 


1 work which, broad and 


sonata ; 
ter’s entrancingly beautiful song, 
with violin obligato (Lewinger), ; 
in pattern, had a deep effect; 
Sarasate’s 


Lewinger, who 


atmospheric 
“Zigeuner- 


rousing pertormance ot 
weisen”; Fraulein Charlier, in some Liszt, 
great bravura and poesy of conception, and F. A. Geissler, 
the able critic of the Deutsche Wacht, who contributed 


gave a 
played with 


some immensely successful recitations from his own 


Kritisches Bilderbuch,” &c 


Mr. Burmeister not long ago played in Weimar and in 


Katharine 


Heath 
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Leipsic, and in both places peg papers were full of his 
praises. 
t & 

Frau Professor Emmy Starcke, of the Natalie Doemisch 
School, in a concert before invited connoisseurs, intro- 
duced new MS. songs, “Three Ecclesiastical Lieder,” by 
Reinhold Becker, which breathe true religious feeling and 
Hers is a rare interpretative gift, of a 


artistic inspiration. 
Frau Starcke also sang 


delightful freshness and warmth. 
two songs to words by Matilda Wesendonck 

Professor Becker accompanied in person, as only a com- 
Most interesting are his new compositions for 
“Im Dom,” “Gondoliera,” &c 

es eS 

Luise Reuss-Belce, in Roth's salon, 
really fine lieder by Bertrand Roth. 
with pathos, and 


poser can. 
the organ, entitled 


interpreted some 
Especially one of 
them, “Sterben,” is replete “stimmung.’ 
It revealed well all the singer’s good points 
eS & 

Schumann-Heink shone as a bright star at the Phil 
A most wonderful artist, unparalleled, 
and what grandeur 


harmonic concert. 
unique! What command of technic 
of delivery in Mozart's “Titus” aria. Of her lieder, 
L. Hartmann’s “Schwanenlied” and Strauss’ “Befreit” made 
the greatest hits 
eS & 

he other day, at Mrs. and Mr 

reception, Schumann-Heink sang a whole collection of his 


Ludwig Hartmann’s 


songs, and it is needless to say how The composer 
accompanied in his matchless style 
ft 


Herrmann Scholtz assisted at Mrs. Frissell’s last musical 
“At Home,” in her residence. He played the second piano 
to Mrs. Frissell’s performance of Grieg’s concerto. Hav 
ing been prevented from arriving in time, I was told by 
those present that it was a decided success. Fraulein 
Seebe, of the Opera, contributed songs Christine Frissell 
accompanied in a very musicianly manner. The lady of 
the house further introduced four of her pupils, who 
played the Grieg “Peer Gynt” suite, for eight hands. The 
young pupils reflected much credit on their teacher. The 
musicale was attended almost exclusively by prominent 
members of the American colony, who fully appreciated 


the fine entertainment. \. INGMAN 





The summer term of the Stanhope-Wheatcroft Dramatic 
The present year is one of 


School commences on May 1 
the school Mrs 


the most successful in the annals of 
Wheatcroft continues to swell the ranks of the leading 
theatrical companies with her pupils, and in this respect the 


school has a prestige enjoyed by none other in the country 


technical training for the Italian Opera 


MUSICAL KANSAS. 


There are thousands of musicians who never heard of 


According to the Post Office Guide 
Musically it is bigger 


Lindsberg, Kan 
Lindsberg is a small place 
some cities of fifty times the population. The following 
items were sent to THe Musicat Courter representative 
at Kansas City, Mo., from Lindsberg 

“Enoch Arden,” 
was given here on February 26, by Helen | 
and Samuel Thordtenberg, pianist 





musical setting by Richard Strauss 


Hobbs. reader 


 & 
[he date for the Marteau recital has been set 
March 26 
eS & 
The Bethany Male Chorus, consisting of forty-five 


trained voices, will give a concert March 1¢ Che prograt 


will include: “Land Sighting,” by Grieg, and 
grims’ Chorus,” by Wagner An orchestra w 


singers 


Excerpts from “Parsifal” will be sung on Good Friv 
and Easter Sunday by a chorus, soloists, with the assistar 
of an orchestra 

at 
se © 

Vendla Wetterstrom is to be heard at a violin r 
this month. She will play numbers by Tartini, the D 
minor concerto by Vieuxtemps, and “Russian Air ind 
“Valse Caprice,” by Wieniawski 

fe & 

Pupils’ recitals occur weekly at the Bet! ( 

tory Examinations will be held April 4 and 
@ & 

Theodore Lindberg gave a violin recital | 
27 in Salina. Mr. Lindberg had the assist O 
Lofgren at the piano 

a se 
a < 
Samuel Thorstenberg conducted the recent performar 
S 


of Gaul’s “Holy City” by the Concordia Oratorio 


Von Klenner Quartet at Anthony Memorial. 


The Von Klenner Quartet will sing Sunday, Marc! 
at the Susan B. Anthony memorial service, to be 


rtet was a I 


en at Del 


Carnegie Hall. The singing of the qua 


at the recent banquet and reception giv 


to celebrate the late Miss Anthony's eighty-sixth birtl 


birt! 


Mme- MARY DUFF 


rurr. of MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and a perfect 
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BEN DAVIES IN THE WEST. 


Ben Davies gave the first recital of his present tour on 


Sunday afternoon last in Chicago, after which he left im 


mediately for Denver, Col. There he appeared last ever 
ing, Tuesday, with the Oratorio Society, under the dire 
tion of Gwylim Thomas he tenor was heard im a mis 
cellaneous program of oratorio selections Tomorrow 


evening, Thursday, Mr. Davies is to be the star of 4 Wels! 
Festival concert in Salt Lake City, to be given in the 


Mormon Tabernacle, when he w be assisted by the 
famous Tabernacle chorus. The following evening a re 
ception is to be tendered Mr. Davies in the parlors of 


the Kenyon Hotel, in that city, by his countrymen. Fron 
Salt Lake City Mr. Davies will return to Chicago for 


two private recitals, and on the 27th returns to Pittsburg 


tor his second appearanc« 

On Thursday evemng, the 29th, Mr. Davies will give 

unction with Maud Powell, in the Ass 

ation Hall, Brooklyn, under the auspices of the Brook 
Institute His first New York appearance since his retur: 
will be with the Oratorio Society, in Carnegie Hal 
Tuesday evening, April 3, in the part of Samson, in Saint 
Saens Samson and Delilah For April 6 and 7 

is been especially engaged for a Wagner concert, t 





given in Cinemmats by the Cincinnati Symphony Orchest: 
Frank van der Stucken, conductor Mr. Davies will be 
heard in selections from “Lohengrin” and “Die Walkire 
On April 12 and 14, Mr. Davies is to be the soloist wit 
the Boston Symphony Orchestra in Boston, and on t 


following evening will be heard with the Handel a1 





Haydn Society, m the same ty n Haydn's »casons 

Mr. Davies ill return West again for several mor 
mecerts, singing in St. Louis with the Choral " 

Society Akron, Cleveland, and wil! return to New York 


for his last engagement in the metropolis, which is to be 
a recital for the Harlem Philharmonic Society in the 
Waldorf-Astoria. The advent of the famous Wels 


as given a new impetus to the waning iife of the present 
musical season, by the triumphs he has achieved since 
the opening of his present tour Pittsburg two weeks 


ago. The critics agreed that Mr. Davies was fully entitled 


to the name of the “greatest English tenor 





Davie mes trom the miry wit in atmosphere il 
adds magic t the voice re “W ri ear OW 
Wales The father of Ben Davi mbined the w 
i preacher with that of his reg flar ox upation as engineer 
The elder Davies had ped t e a munister | 
promising son, and while that desire was not who 
realized, as a singer in oratorio Ben Davies has preach 

ny a sermon. In the past twenty years he is sung 
the ous oratorios with wondert success With } 
vautiful voice he combine ntelligence, magnetism and 

ar enunciation 

It may be interesting to refer again to some ot the early 

ents in Davies’ career As ma oy Davies sang alt 
n the choir of the Congregational Chapel at Cwabwria. It 
was a poor parish—they were too poor to have an orgar 


ut the beautiful voices of the singers did much to make 





the music impressive. When a mere lad of ten Ben Davies 
tarted in to battle with the world (his father | ing died 
three years before). He was employed in a store and was 
soon promoted to the rank of clerk Before he wa 
twenty Davies disc vered that he had a tenor vonce Act 
ing on the advice of one authority he went to London and 
entered the Royal Academy of Musik He remained 

student at the academy for three years. When he gradu 
uted he carried away with him the gold medal, testifying 
to his musical scholarship. He also won the Parepa Rosa 
gold medal and another prize for declamatory singing u 
Engels Davies made his debut m oratorio twenty-five 
cars ag in Mendelssol s “Hyn Praise Grad . 

f spread in England ce be e a fav te 


any proclaiming him as Fngland’s greatest tenor In 1893 


Davie ame to the United States to sing at the World 
in Chicago Since t n h ha made several v t 

this country 

f } one s Pie 
Ren Davies. the famous tenor, opened his tour Pitts 
we with the Pittsburg Orchestra last week, with a great 
— an be iged fron perusal of the following 
u 5 rt W . 
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T HE Opera is over; long live the Opera. 





ae 
HE New York Globe says that Caruso earned $115,000 this 
season. He certainly deserved it. 


HE edition of THe Musicat Courter, JRr., edited by Prof. D 
K. Ashe-Barrelle, is entirely sold out. Orders taken now for 
Vol. 1, No. 3, to be published next month, under auspices to be 


announced later. 


Got misunderstanding has arisen between the executive 
committee of the Philharmonic Society and the ladies who 
contributed to the fund to make Safonoff the Philharmonic con 
ductor for next season. It is possible that Safonoff may return 
from Europe this spring to adjust the difference. Announce 
ment has also been made by the National Conservatory of Musi 
of Safonoff's tentative engagement as the advisory head of that 
institution. His salary from the Philharmonic Society would be 
$20,000 yearly, from the National Conservatory $4,000 yearly, 
and his income from outside concerts would be at léast $6,000 
yearly, making a total annual income of $30,000. Europe, pleas« 
take notice—$30,000! This is 150,000 francs=120,000 marks 
150,000 lire=75,000 gulden=60,000 roubles=6,000 pounds ster 
ling. Up with the prices! 
“ ° 

HE Philadelphia Orchestra has closed its sixth season of eigh 

teen public rehearsals and eighteen symphony concerts 
\mong the most important compositions produced by Scheel and 
his men this winter were Beethoven's “Eroica,” “‘Pastoral” and ¢ 
minor symphonies, Brahms’ second and third symphonies 
Franck’s D minor symphony and work in that form by Goldmark 
(“Rustic Wedding”), Haydn, Liszt (“Faust”), Mozart, Schubert 
Schumann, Mendelssohn (“Scotch”) and Tschaikowsky. Some 
other orchestral numbers were Georg Schumann's “Liebes 
friihling,” Robert Schumann's “Manfred,” Tschaikowsky's 
“Hamlet,” Liadow’s “Baba-Jaga,”” Liszt’s “What One Hears on 
the Mountain,” MacDowell’s “Hamiet and Ophelia,” Moszkow 
ski's first suite, Schillings’ prologue to “Oedipus Rex,” Sibelius’ 
‘The Swan of Tuonela,” Strauss’ “Tod und Verklarung,” and 
Wolf's “Italian Serenade.” The chief soloists at the Philadelphia 
Orchestra concerts this season were Reisenauer, Litschg, Pugno, 
Samaroff, Rubinstein, Hutcheson, Sauret, Heermann, Marie Hall, 
Marteau, Claude Cunningham, Homer, Gadski, Gerardy, Elsa 
Ruegger, Douty and Stender. 

: 

. HE Musicat Courter has been taken to task for saying fr 

peatedly that it does not like Brahms’ second symphony. To 
express likes or dislikes in music is not a crime, nor even a musical 
misdemeanor. Tastes differ in the tuneful art as they differ in 
everything else. There is no law in logic or in life which makes 
it imperative for a man or woman to like all Brahms’ music be 
cause he or she likes some of it. If Homer nodded sometimes 
and it is generally admitted that he did—then why not Brahms? 
No composer sat always on Olympus; once in a while he was 
obliged to come down and eat supper, or change his handkerchiet 
or have his nails manicured. Brahms was not always great, any 
more than Beethoven, Bach, Milton, Shakespeare, Raphael, 
Chopin, Praxiteles, Virgil, or any other genius was always great 
They have all created works during uninspired moments which 
are far from being a worthy monument to their fame. Brahms 
has written grandly inspired music, but he has also written very 
dry and uninteresting music. Some of his songs are master 
pieces, others are unsingable and unintelligible ; likewise he has 
written some profoundly beautiful piano music, and also some 
other piano music dull to the point of boredom. How can any 
one group of persons presume to set up musical opinions and esti 
mates with which to guide the world. The world sweeps aside al 
such prejudices for and against, and makes its own decrees. [he 
world is composed of individuals, of course, and therefore every 
individual has a right to his own opinion; but he may express it 
publicly only when it is based on knowledge and experience. Th: 
Musicat Courter has both. Its opinion is that Brahms’ first anc 
fourth symphonies are infinitely preferable works to his second 
And along comes Philadelphia, and mn a “request program con 
test” (mentioned elsewhere in THe Musicat Courter) gives 
Brahms’ third symphony twelve more votes than the “popular” 
second. How is it possible, all things considered, to make any set 
standards in music. Let everybody have his own opinion, but 
fight tooth and claw for your own. Such enthusiasm is pic- 
turesque in these days of mental supineness. 
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MELODIES OF SPRING. 


The PaderewsKi Prize—GericKke and Higginson—Another Thematic 
Coincidence, @c., Qc. 






















Vhe pertormance veek betore last of the compositior which 7 this. the real 1 R . vs that th / ‘) , 
received the Paderewski prize recently, namely, Arthur Shep f it the real mus S no the ulges v that t the: 
herds “O tu J j i bv tl ri the Nev , a nee a 
Tas verTture oOveuse was received D the critics Of tle Lew ire y etent t ‘ ‘ 

York daily press in a manner indicating its worthlessness as a Next isst 

composition Phis paper, in its last week’s number, published the { ‘ uta ‘ t 

chief criticisms, and it is necessary now merely to recall a tew \ , 1] wit + of 

phrases to show how the work was viewed by these « cs ri ent kih elf w 

Che Times said that the composer does not sustain the must UIT Se s it fair t est 
at the level it which he be gins, that he lapses into labors Ss ark ust think t ¢' | 1 ind 
inconsequential treatment, &c.: the Sun said that the compositior ertait not f t { t t 
does not justify its introduction to the public; the Evening Post ist affect t vhol . f Amer ‘ 
said that the overture suggests the animal spirits of the Utah not capable, but too indiff 
aboriginals the Staats Zeit Ing asks how such a me igre pice could t i 1x 
win the first prize u the Paderewski contest, at t course th . 

‘taats Zeitung is abs tely correct in asking that question, but rt thdraw the pr ! e th vetit ‘ 
should ask at of the Tribune critic, who was one of the tour judg rope peter 
vho made the awar the fitth udg boing | ! nwortl york t { ‘ ! ‘ 

Mr. Arthur Shepherd, the young composer of this f eritot 1> 
verture. called it the Tice of this paper Some time ago, atter hav ‘ ive tects thy ebrat Hlect t ( 
ne rece ved his pr iwar©re ind stated that he had « ast ertur } ir ‘ 
from | tah t stu oh rarth T ’ isten ft rchestra < ‘ york ‘ , ] 
certs, of which he had heard very few, and to study orchestration take ' o at first 
ind higher POrTmTs H sce edt be an xcceaingiv 1 dest une lark ry thy ' ' ' | ) | tal 
nan, making no claims or pretensions, and his demeanor and atti Dr. Else ro ( | ‘ 

, , , , 
tude indicated that he la not et recovered tt nN surprise a Stucke (j;eor, iz 9 { ' 
j } 

receiving the prize \ltogether he made a t favorable impres erick S | he , ‘ , " 
sion, particularly as he was free from all boasting and appeared 1) \\ , r ‘ ( (>) | 
in apologetic attitude, which was re-inforced by his emphatic and \. J. Good VW WHG kK ar 
candid statement to the effect that he wanted to learn something \ er—take at Kirn , ‘ 
bout music and that he had had no experience whatever in sym f f the ‘ | ; 

phonic work In short. he was honest va the 7 , ver 

lr the possession ot this paper Ss a manuscript svmphonn f \ | ‘ | ! 
JMocTH beautiful vritter nd b mK which was sub tte tive f } 
ilges and never t hed by thet $ roscopic investigation , t the , 
roves that nom t the p ges was thu mel Che bound book was 

1g " } " | 
not el pet fiat, and does not now open fat, showing that 
ote rie 7 5 , Gericke aud Higginson. 
had never been placed on a table and ittened out, and f 
yur se the leaves wet not turn t was returt natu ; 
tie | t ‘ ; | i ; { 
thout a prize, for it was not even iKked at 
i ’ | ’ ’ | ~ we ’ 
One of the trustees wrote a letter stating that « te : er 
] x i ' ‘ 
t compositions were never examines ral the tter rn be 
erorte ( 
cuced 1f necessary 
i i | | if ‘ 
Now, then, this is the issue 
( , } ' ‘ 
\lir. Shepherd's cor position is pronou wed unwortl j the 
critics Chis in itself would not make it so, except in the case « 
' i J ; 
the Staats Zeitung, for the critic of that paper has a technical mu 
sical education, at l if be please s can sav what he thinks ar ib 
valuable In tice to him this paper does not hesitate to s 
| lod : | ) t ant t } 
Ss, al ustice to fi nciudes istice | the paper rout thre 
‘ yf 
lement of the Times, Sun or Tribune music critics carries n , ' 
veight whatever with this paper, as it carries no weight with the 
{ i ‘ ; 
“staats Zeitung criti who knows that the thers are not fit t 
) rr elf fort ‘ ' 
mpare with hi iz prove it it is OnlV necessary t sav that the 
T> ‘ i 
Tribune critic was one of the four who awarded the prize to th , 
t t | t at h met we t] { ‘ re 
verture of Shepherd ; 
Next issue 
' : s n ea , 
If such an overture receives the prize and other manuscript ; 
( | 
not : ' } . th ' t s hand } t} e 
‘ ft even exa r vy car mis « itest a indie D ike 
et ‘ 
idges claim to he 4 American composers Is there any 
Se a J - 
thing in the histor i sic in America that will act more de conersage ened 
ralizingly upon the American composers than this awar Pha 
he award itself can have no value is shown bv the fact that 1 
ther ) . 
ne now even remembers the name of the composer who receive Another Thematic Coincidence 
the first award three vears ago \sk yourself or anv musician o1 ' ‘ re ft 
musical friend and 1 will receive no replv—not one ret A t \) 
five hundred inquiries. The judgeship was discredit ng ag ne ror , 
because the real musician knew that there were met il ng t he 
udges whe ve abs te able | ect ng por the merit 
tft any wical work b reading it n tact f the he if i nu 
script composition for the first or tenth time they « not give ‘ 


























































































cosmophone and the “telharmonic” orchestra. 
passage of the story is appended verbatim: 


22 


the facilities offered by Dr. Thaddeus Cahill, of 


Holyoke, a distinct improvement on previous 
means and methods will be discovered. From a 
description afforded by The Electrical World it 
appears that a remarkable novelty is about to ap 
peal to the public for favor. Dr. Cahill does 
more than transmit music. He produces 
it by an entirely new instrument. 

Electricians are well aware that an alternating 
current dynamo can be designed so as to develop 

a wire any prescribed number of vibrations a 
econd. Hence, it is feasible to construct a set 
of generators, each of which will excite ordinary 
electrical waves of frequencies exactly correspond 
ing to those of the various notes of the musical 
scale. These may be controlled by a keyboard re- 
sembling that of a piano. If a tune be played on 
this, and if the apparatus be connected with a 
telephone circuit, the electric waves imparted to 
the latter should be transformed into sound waves 
which could be rendered audible to audiences 
at many different places. One of the advantages 
of this plan is that the reproduction of varying 
intensities can be made more faithful than is prac 
ticable with the microphone, which discriminates 
Again, as the generators would be driven 
the waves from them would 
be far more powerful than those now induced 
by sound with the most sensitive transmitter. 
Still another notable characteristic of the instru 
ment is that the tuning of the dynamos could 
be conducted with mathematical precision and a 
singular purity of tone obtained. 

[he statements of The Electrical World in re 
gard to the combinations which can be made with 


much 


sadly 


by steam engines, 


the sounds produced by Dr. Cahill’s apparatus 
will appeal with force to the trained musician 
Something more than chords can be secured 


through the agency of an additional device which 
Dr. Cahill calls a mixer.”’ It is 
that the voices of wood-wind, 
string instruments of an orchestra can be imitated, 
and that qualities of tone which are altogether 
new can be produced by a skillful mixing of “har 
monics.””» From the account at hand the reader 
cannot tell with certainty whether the voices of 
the flute, violin horn, for instance, 
can be developed simultaneously, or whether they 
must be produced in succession. The latter is 
much more likely to be the case. Even so, there 
is a promise of both beauty and variety of tone 

Public curiosity will be excited by what has ap 
peared in print about Dr 
final judgment will not be 
until after the apparatus has been widely tested 
It is hinted that an experiment will be made with 
it in the metropolis before many months, restau 
rants, hotels and other places of resort being 
from a single station If the “telhar 
monium” establishes its superiority to other de 
vices having a similar purpose, it will undoubtedly 
receive a hearty welcome. 


“tone asserted 


the brass and 


and French 


Cahill’s invention, but 


possible, of course, 


served 


On May 10, 1905, the department of this paper 
called “Variations” contained an original story about 
a certain fictitious Professor Braintree and his mu- 
sical inventions, the vibraphone, the vibrochord, the 
One 


* we but 


“Quite 


omething different,” said the inventor. 


right, my vibraphone is 
“It is a 
music to dis 


tant points, and is based on the principle of the 


device for electrically transmitting 
production of vibrations by means of an electrical 
current, whose frequency may be controlled at a 
distance. I conceived the idea of building an elec- 
tric generator that would set up the exact number 
of vibrations required to produce each note of the 
musical 


scale, For example, there are 256 vibra 


tions per second necessary to produce middle C 
Chat is the general principle upon which the ma 
chine works. The operator who produces music 
machine plays on a keyboard similar to 


that of a piano 


on my 
When the operator presses a key 
The 
key is really a button connected with electric wires 


there is no immediate sound, as in a piano 


When the key is pressed a circuit is completed, the 
required vibration is secured and sound is pro 
duced, not at the point of operation, but at the 
other end of the circuit—perhaps a hundred or a 
thousand miles away. When the circuit is made 
complete, each wire sounds a note upon a metallic 
disk, and can thus be transiated into coherent 
music. And the music is not necessarily similar 
to that produced on a piano. By increasing the 
number of generators, which are operated by an 
elaborate’ system of stops and keys, the machine 
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will produce any kind of music—violin, banjo, 
mandolin, guitar, or the combination of a number 
of kinds—a band or a full orchestra. The volume 
of the music may be regulated by means of a 
rheostat, which is operated like the controller of 
a street car. With a machine equipped with sev 
enty-two generators, an orchestral program might 
be given in any desired keys, and with all the 
requisite tonal and dynamic modulations.” 
“Wonderful!” I cried, really interested. 
have you actually tested your machine?” 
“Its efficiency has been fully established, and we 
now are forming several telharmonic companies 
Of course, later 


“And 


for its commercial exploitation 
I shall combine the vibrophone with my new sys 
tem of wireless transmission (N. B.—This was 
also described in the story—Epb.), thus enabling 
the Moscow Philharmonic Orchestra, for instance, 
to give a concert in its home city and simul- 
taneously to be playing for audiences in Berlin, 
London, Lisbon, New York, Valparaiso and Yoko 
hama.” 


A Real Critic. 

In his series, “Main Currents of Nineteenth Cen- 
tury Literature,” George Brandes devotes the fourth 
volume to “Young Germany,” and he reserves for 
Heinrich Heine the title of “the wittiest man of 
modern times.” Here is a reference which will in 
terest musical life: 

Both in and out of Germany he is as much sung 
His poems have given occasion to more 
In 1887 the solo 
songs alone the duets, 
quartets and choruses) numbered 2,500. Hueffer 
has counted 160 settings of “Du Bist Wie Eine 
Blume,” 83 each of “Ich Hab im Traum Geweinet” 
and “Leise Zieht Durch Meine Gemiith,” 76 of 
“Ein Fichtenbaum Steht Einsam,” and 37 of “Ich 
Weiss Nicht Was Soll es Bedeuten.” Among these 
compositions are many of the most beautiful songs 
of Schubert, Mendelssohn, Schumann, Brahms, 
Robert Franz and Rubinstein, very few of which 
the poet himself can have heard. Of all the Ger 
man lyric poets Heine is the one whose songs 
have been most frequently set to music. After 
him, with his 3,000 compositions, comes Goethe, 
with about 1,700; the others follow far behind 


as read 
than 3,000 musical compositions 
(leaving out of account 


Out of this calculation are left the Heine settings 
of the modern song writers after Brahms, and of 
these there can be no less than 300, including Amer- 
ican song writers, who have sought Heine as an in- 
spiration. The Heine poems of the lyrical order are 
especially adapted through their own rhythm to the 
pulsating song, and Heine himself was an oraculat 
critic of music. See his prognostications on Chopin 
and Liszt and his views of Kalkbrenner, Doehler 
and other mediocre pianists who were playing in 
Paris is those days. 


Flaying Franko. 


Judging solely by surface appearances, it looks to 
some of the musical persons in this town as though 
there might be a plan on the part of several dail) 
papers to drive Nahan Franko from his place as one 
of the conductors of the Opera, and the Times of 
Sunday last goes so far as to say that his conduct 
ing is a training, and that the Opera should not be 
used for that purpose. The fact is that many prefer 
Franko to Hertz, and besides this, a man of Franko’s 
record, who has been conducting orchestras here 
(and also in Europe) for a dozen years, and who 
for twenty-odd years has been a concertmaster, cer 
tainly does not need the patronizing attention oi 
men who cannot even read a score, for neither the 
limes, Tribune nor Sun critic can; neither can they 
play an ordinary piano accompaniment, nor can they 
tell you, at command, the key in which a song is be- 
ing sung. Such men to criticise Nahan Franko’s 


conducting! It is too laugh. 


Appeal for People's Symphony. 

The following appeal has been issued to the press 
by the managers of the People’s Symphony Con- 
certs : 

During the past six winters the People’s Sym- 
phony concerts has been giving a number of or- 
chestral and chamber concerts for students and 
wage earners. The prices charged for admission, 
ranging from 5 cents to 50 cents, have made it 


possible for the best music to be brought within 
the reach of the humblest, but, as you can readily 
understand, these prices have left large deficits to 


be covered by voluntary contributions. This year 
the deficit is larger than usual, because the six or 
chestral concerts given at Cooper Union are being 
repeated at the Grand Central Palace, on Lexing 
ton avenue, near Forty-second street. 

A considerable portion of the deficit has already 
been covered, but in order to pay the expenses of 
the last two orchestral concerts and of four mors 
which have been planned, it becomes necessary to 
raise between $5,000 and $6,000. It is hoped that 
through the columns of your paper a special ap 
peal may be made to all who are interested in a 
movement of this kind. 

The concerts have been a source both of instru: 
tion and pleasure to many who cannot afford the 
prices of admission usually charged for such per 
formances, and it may be added that the work has 
indirectly had other and important results. While 
it has on the one hand through its example and 
propaganda influenced other musical organizations 
to lower their prices, it has at the same time en 
larged the clientele of these latter by educating 
and qualifying increased audiences. We 
that during the six years of our existence the at 


estimat« 


tendance at our concerts has been approximately 


as follows: 


First year 7,000 Fourth year 16,000 
Second year &.s500 Fifth year 25,000 
Third year 10,000 Sixth year 40,000 


Contributions may be sent to the treasurer, Mr 
James Speyer, at 24-26 Pine street 
Hersert S. CARPENTER, 
Secretary People’s Symphony Concerts 


Courier, and is herewith reproduced in full 
To the Musical Courier: 


Since the arrival in this country of Henry Rus 
sell, the artistic 
turer, of London and Rome, the hospitality of th 
Tue Musica 
some of the daily papers 


manager, vocal teacher and le« 


well as 


him 


open courts of CourIeR, as 
has been used by 
quite extensively. 

In your issue of March 


7 you printed an im 


portant letter, in which he states the following 
“It is generally known that Alice Nielsen sacr 
ficed over four years of her life to enable her to 


rise to the artistic heights which she has now at 
tained.” 

This statement contradicts entirely some of the 
of the New 
following extracts from the 


statements York daily papers, as the 
New York Sun of 
November 10 state: 

“Alice Nielsen, who used to please many per 
sons when she sang in operettas, has been over in 
Europe learning how to be what is called a ‘grand 


herself 


opera singer.” Miss Nielsen has sung 
much better in the same house. Her voice was 
pallid and not smooth, and her Italian had a wid 
openness that must have commended it to the 


Her 
attempts at the recitative style were childlike and 
bland.” 
The New York 
“But five minutes of the performance served to 


police, but not to adorers of pure Tuscan 


rribune said: 


demonstrate that a proper theatre only increased 
Henry Russell 


idea of 


the need of a proper performance 
an English manager, had conceived the 
the old 


roundings, but it is to be feared less for the sake of 


revival of opera amid appropriate sur 


a rejuvenation in the sense longed for by the ideal 


ists than for the exploitation of Alice Nielser 
Miss Nielsen five years ago was a Broadway 
operetta favorite. In some operas she had chal 


lenged the attention and interest of the judicious 
by exhibiting a voice of fine natural quality and 
more than usual skill in its use.” 

New York Times: 

“Alice Nielsen returns from England, after an 
absence of four years, as an aspiring prima donna 
Miss Nielsen's undertaking is a 
praiseworthy the making a 
popular appeal through a revival of the delightful 
genre that was represented in yesterday's perform 


in Italian opera 


one, and purpose of 


ance would have most beneficial results if it could 
succeed.” 

Although Alice Nielsen stated in an interview 
that there are no competent, able vocal teachers in 
this country (except Mr. Russell, I suppose), I am 
in a position to state the contrary 

When Alice Nielsen studied with me she ap 


e 


! 


New York, March 16 
REPLY TO HE following letter has b 
HENRY RUSSELL. received by THE Musical 
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peared in some of my pupils’ recitals, as well as in and March to tour the Pacific Coast, San Francisco JOSEF LHEVINNE’S RECITAL. 





y Operatic productions, which I gave for th ’ 
eye as rage : , &? _ capital having become interested in this. There will Josef Lhevinne gave his second 1 
practical benent i those pupiis who entered the ’ ‘ " " M ‘ - 
; x : he ’ ingvers now in th tre lita tia t onday « ung (M 
professional career How w she was prepare i Se Sing “ 1 the Metropolitan y evening (A ' 
‘ 1 iT emet ’ P ttr ted : rns 
ind benefited was not n demonstrated by het GADSKI pera ompany\ that wi yon that "1 lent wea ‘ tracted a eno! “ 
° 7 ‘ nad nth 
2 . . , MNnUSIAS testuhe i tiv ft 
return from Europe, but wh she left me, after OPERA. ganization. , 1 testified eloque “ 
tudying two years with me, she received her first } \ bet Fy meray lest ame: ae on 
4) : ee : ae ” nat his is the result of a dispute between est element of l 
engagement in California at the Tivoli Theatr KN — , t 
&48 ™ , . oli Theatr (,adski and the opera management hers nventior gt - . 
where she sang in different operatic productions Mad ick ie E nt , 
' adame (s% ul sing’ uW urope all t re Reet 
with flattering success, and this was the keynot« AGAIN SUSE! W 5m rope next fall, but Melodie. D 
- x “wan 4 
of her career returns to America for the Pacific Coast opera en +. mend 
G ra 
I offer this truthful statement to those Amer gagement, subsequently to which she returns to ‘°@rabandist: mann Tausig 
students who are invited go to Europe by Munich to sing in the music festival ther Ce , ane 
teachers whose specialty S$ to take well prepares c : —- 
pils from other teachers and then claim th : } ce. in Octave Boake 
redit Yours very truly ape y Moszkow 
‘Tue American TEACHER,” Max Ds H AROLD BAUER, the eminent pianist, has | ( Beethoven player of 
show s his last recital her proves that . inst { cep sympathy | lalyti« 
The above is a letter from Max Decsi. w hy it i HOWT, a i kiSt OTC tell cere proy Libel ieesaaea ' a ' 
: merit. if prot v demonstrated : works ite : ' : ity Mt Une ul 
well known, was the teacher of Alice Nielsen, if w meri, 1§ property Cemonstrated, W we ee wey gar yin , 
nistake not, in Kansas City Mr. Decsi has no pet nto the spiri fa community and at the psycho t exposit and the inject ’ 
, . . low ] woment i! hibit its ’ ’ nd ‘ : 
sonal feeling in this matter against Mr. Russell o1 Se Se We ee sorce ya “ 
he last recital het t ( . led ¢ ‘ t he ‘ 
Miss Nielsen, but insists upon the claim that it was lhe last recital here, at Carnegie Hall, fille ” . " 
his correct method, the application of his artistic skill ‘4S 44@Hormum and Pepi cas 8 PUN Shove a \ i a 
: = ; ' , n] oe a , & © plays ast Monday ‘ 
and the benefit of his Eur pean experiences on the expenses, and not only a pront ut a iarge pet wes . ; anie ; ne ohn: aa 
operatic stage, that succeeded in giving to Miss Niel- Se™@ge Of promt, considering the nature ol the in isp technic and tl 
stment ¢ aniv rennires setter’ mrenhar ' ' 
sen that foundation which subsequently ushered her YOSUHE™! lt only requires a limited numbx I b “ his earlier ap 


before the world successfully as an operatic singcr, such recitals in the city of New Yorh mane eS, of ya one of th 


on the strength of which she made her career. Mr whole tour profitable in this country des “y a oy : . — : 
Russell's reputation in Europe is such that he will The name of Harold Bauer stands pre-eminent ght be xe mpc . 7 - ies 
be able to maintain any position which will not be @0"§ those pianists who come from Europe t t str r " uken separately 
contrary to the facts in the case interpret the classics and the modern school of would ke ! r player I The charm of his 
pianism. He is now so strongly intrenched in the yle and the compelling magnet of the man must be 
: ities and institutions of the United States that h ee! ed persos de appreciated, La 
T © show how some of the opera singers finally ;, always assured of a successful and profitable en = ~ _ ve irers to demonstrations of the 
round up a career, we call attention to the yavement : ca 7 . — oS oo = showered 
death of the vocal profe ssor at the Conservatory ot Such is the result of an indefatigable insistenc: r a ‘ » Ne e ort . was te se ~ * 
oulouse, branch of the Paris Conservatory, Jacques yon the recognition of worth and of artistic integ hu 1 on | perfori 9 et oil 4 
Roudil, who formerly was known as an eminent rite \merica next s e of the bigpe 
baritone at the Grand Opera in Paris ' ide 


THE FATE He died at the age of seventy-thre 
OF SOME. [Thirty to forty years ago—and mor | N his annual report to the stockholders repr: Marteau-Gerardy Concert. 


than that—his name was very well sentatives, the director of the Metropolitan say m Sunday aften Mart 8, Marteau and Gerardy 
known in Paris in the musical world. and peop'e that he gave oo performances this season. Statis “ wie Ha in exceptior 
] | F “ . ¥ tT le 5 ~ 
would speak of Roudil as they now speak, for in- tics prove that he gave 104. If he doesn’t even that tl ‘ f 
fr D , . > : : : ’ b sly. a 
stance, of Renaud. He sang what is now known as_ know how many performances he gave, why accept i ent aa R | ] to W 
the old repertory Rossini Meverbeer, Herold the other items in his report as re liable, such as Wamre 1 and w Yor ying y Orchestra played 
Boieldieu, Adam, &c.; but even at his time some Of the amount expended, for instance, the amount Grieg Peer Gy te N excerpts from La 
these had already been shelved te] 14] Namouna”; Mart tributed Fas 
lese Operas Nad aiready veen : taken in, and the salaries paid the singers \ 
Subsequently, without any income of any kind Why believe him when he names the amount of 
; . tin yr 
he became a teacher at the branch conservatory in the dividend paid to stockholders—none has bec ol Var sls 
" en 
Foulouse In his case it is even more satistactor) nnounced as yet—and why believe that there wa res giver respo tO apy 
than the usual instances It is only in extraordi- .,, profit at all In this connection it should b table rricane proportior 
: 1] - Be Marteau and ( 1 
nary cases that a singer will retire with a com- tated that while the New York Sun gives 104 “ 7 - 
] | . ei wii P 7 
petency, and even the extraordinarily great singer the tumber of performances at the Metropolitas . g art 
' , ' zu . 
are only in exceptional cases able to maintain the 4 table publishe ' . thy Jey \ rh lire ~ , : 

" ] ] . ' . a) 
selves after the voice has completed its duties It day shows 100! Why believe anything the Ne Anna § hee , res 
is like a flash in the pan. Of course, the great €x- york dailies write about opet ‘ 
ceptions prove the rule, and there are great excep “ c p f . ivantage 
tions. Those are usually persons of strong chara é . Caperies t Wa 

fe 


ter, determination, wit and the capacity of husband HE Pittsbu ee ee ; , 
| I . re ron a a aiready « mpiet 


their resources. 


~ 





_ $ kemil Par wi f cours ie as luctor : 
. and there will be twenty-four weel t nceerts i j \ , 
SCORE ONE HAT gifted and enthusiasti a 
, a1 Ac) beginning November 1 four weeks more that j 
FOR ASHTON. letter writer Aigernon “Asn . " 
, ; 11 luring any former seas That does not lool 
ton, of London, sends the following ‘ 
though there is any treuble over the Pittsburg 
mmunication, which points out an error which - s 
: ; . . estra or s leader es sical and fina 
H USICAL COURIER admits with its usual cour 
ial circles 1 that t i nterming 
} x P x's W N. W ° 
“A . 9 
th r of The Mu al Courver 
sav that t portrait M i wt you rep musical ' yorar it r 4 
8s f | 21 Take , a , , , 
‘ mpensatior ie ‘ r 
[ tograph when ftourteer ears ! It , 
: , a ; ‘ vnat a if \ ! ‘ 
was A. D. 1770 when Mozart had reached the 
ge I teen, and quit erta that the tim vitl Sie si 
t of photography wv inknow t that time mill fn k ess mm t . 
In fact, this wondert was not l the creat f mone s skimme } 
t : decades lat 
Very faithi Irs 
: - SHTON . — ’ ‘ oni hes 
ALGERNON ASH jos! F HOFMANN an his wife ; ve ere 
. fron } rope | ‘ eck n DFT te bh a4 ft " 
HE Musicat Courter has received information is understood that Hot f c 
to the effect that Madar (jadski is to hav a in America and wt pet ne f . ‘ . i ntiwery per ‘ | t { (nord 
OT rr } ‘ xKeT “ ‘ we 


grand opera company of her own next Februar Mrs. Hofmann s 
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A well known New York book publishing con- 


cern announces a new volume for next autumn, 
consisting of essays on musicians and musical con- 
ditions, past and present, written by musicians liv- 
ing. It is a bright idea, and if well carried out, 
should provide some entertaining reading for lay- 
man and professional. Of course, the chief diff- 
culty will lie in the selection of proper writers and 
in the assignment to them of appropriate subjects. 
Perhaps some practical suggestions from ‘Varia- 
would not come amiss, particularly if they 


At any rate, they are herewith 


tions” 
are well intended. 
given and there is no charge. Suppose Finck were 
to write on Richard Strauss, Runciman on Handel, 
Mahler on Reger, Reger on Mahler, Rosenthal on 
Paderewski, Sousa on D'Indy, Conried on Ham 
merstein, Calvé on Fremstad, Nordica on Eames, 
Mascagni on Leoneavallo, Leoncavallo on Puccini, 
Puccini on Giordano, and Boito on all the Young 
Italians; Herbert Safonoff, Hale Brahms, 
Kneisel on Kela Bela, Franko on Hertz, Gadski on 
Conried, John Rice, Jr., on Berlioz, Weingartner 


on on 


on Creatore, Joachim on Rigo, Gericke on rag time, 


Finck on sonatas, Caruso on Bonci, Melba on 
Sembrich, Kunwald on New York, Paderewski on 
Berlin, Pachmann on himself, and some of them 
on the writer of these lines and on THe Musical 


COURIER 
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ve 


> Hotel Imperial all week, 


z 


Joseffy has been at the 
nursing a cold and entertaining a host of sympa 
thizing friends. Carl Tausig Joseffy, the pianist’s 
son, gave- inimitable “coon” imitations, to the piano 
accompaniment of his illustrious father. Shades of 
Brahms’ D minor piano concerto! Joseffy dare not 
refuse the strapping Carl, for he wears a cadet 
uniform, stands six feet two in his stockings, and 
is centre rush at his Virginia college. Whenever 
at Joseffy remembers that 
no longer as young as his playing sounds, and that 


looks his boy he is 


he 


he was the soloist in the E minor concerto of Chopin 


at Hans Richter’s Philharmonic debut in Vienna, 
with Wagner an interested listener a few rows 
away. Speaking of Rosenthal’s approaching tour 
here, one of Joseffy’s visitors recalled the time, 


early in the great Moriz’s career, when he used to 
be called by envious colleagues, “the fastest pianist 
Joseffy frowned the least bit as he 


in the world.” 
said: “In a certain sense, Rosenthal is still the fast- 
in the world. His playing was always 
it 


pianists hurry, but their playing does not sound 


est pianist 


quick, but never sounded hurried. Some other 
quick. That is because they play the slow parts 
fast; but Rosenthal plays the fast parts fast.” And 
then the Raphael of the piano turned to his instru- 
ment and played the slow theme from Brahms’ 
second symphony with quick sympathy 
eS & 
The second volume of the “revised and enlarged 
ot 


simultaneously 


edition of Grove’s Dictionary Music and Mus: 


is and almost we find 


cians” out, 
Philip Hale sticking his pointed pen into all the 
holes of the unfortunate volume. Thus: “Gabri 
elle Krauss, according to the dictionary, died ‘in 
As a matter of fact, she did not 


Nor is Guilmant now 


October. 1903,” 
die until January 6, 1906 
organist of the Trinité in Paris, as is here stated. 
In Grove’s Dic- 


He resigned his position in Igor, 
tionary the date of D’Indy’s birth is given as March 





27, 1851. 
was not born in 1851, but in 1852.” 
also concerned because the dictionary gives to Evan- 
geline Florence, a soprano born at Cambridge, 
Mass. (is that anything against her?), twice as 
much space as to Emma Calvé or Rose Caron; be- 
cause there is no mention of Sir Augustus Harris’ 
title “Druryolanus”; because the Filtz biography 
does not mention the fact that the Mannheim ‘cellist 


ate spiders and died thereof ; because in the Zdenko 


libich article there is no reference to the biography 
of him by C. L. Richter; because the reader is not 
told that Eugen Gura, the baritone, wrote his own 
to L. M. 


because Marie 


memoirs; because there is no allusion 
Gottschalk’s “Notes of a 
Lipsius is not designated as the woman to whom 


“An 


cause there is no mention of Josef Hofmann’s piano 


Pianist” ; 


Liszt wrote the letters- eine Freundin”; be- 
concerto (has he not written two?) ; of the terrible 
tragedy in the life of Kathinka Heinefetter ; of “an 
instrument with three pistons and a rotary cylinder 
invented by Henri Chaussier, of Paris,” and of 

Kubelik’s Nevertheless, Mr. Hale, 
“with all its imperfections and faults, the revised 
edition of Grove’s Dictionary is an indispensable 


twins. writes 


book for the music student or for the general li 


brary.” It sure is, 





Montacue CHuester Kopakep sy Caruso 


On this page there is a picture of THe Musicat 
Courter’s genial London representative, Montague 
Chester, snapshotted by Caruso at Ostende last sum- 
mer, Chester knows every bit of music in the en- 
tire Richard Strauss output, he knows all the cata- 
logued Wagner motifs and has discovered several 
new ones, he can whistle at call any theme from the 
classical chamber music repertory, he knows the key 
signatures of any opera ever written and of some of 
those to come, he knows the texts of all the famous 
arias from Lully to Leoncavallo, he knows the date 
of every composer's birth and death, he knows an 
American joke when he sees one, and he knows 
where to find good dinners for his friends when 
they visit London—but he doesn’t know how to 
steer a boat down the Thames without breaking 
Teddington Lock and knocking over two or three 
villages that stand too close to the bank. The dis- 
respectful lady in the picture is not Schumann- 
Heink. 





Yet Mr. d’Indy once wrote to us that he 
Mr. Hale is 





The 


writer is in no position to judge, as he has just 





honestly driving audiences home.” present 


finished a short musical work, entitled “Ode to Jovy; 
or, The End of the Season.” 


Zaz ee 

es & 
The comic opera composer may raise his face 
from the dust and rejoice. Here is one on his 


partner in crime. George Ade wrote the verse, and 


he ought to know: 


“I'd rather be a burglar 
Ihan the man wl writes the ‘book 
For the burglar is a decent, 
Self-respecting sort of crook 
When they catch him with the goods 


He goes to jail at most 


But the poor old author has to stand 


For every critic’s roast 
—- 2s 
\ subscriber wishes to know whether “Gluick’”’ 
and “Handel” are the proper spellings for thos 
names. Yes, if Mozart, Brahms, BeethOven, Schi 


bert, Chopin, Mendelss6hn, Wagner and Strauss 
are correct 

fs 
Scheel gave Philadelphia 
patrons a chance to vote their own program for the 
March 
10, and the balloting showed some surprising re 
The P'schai 
kowsky, and not the if you please 
but No 4. 
thoven’s 


ae 
—— 


Fritz his concert 


“popular request” performances on g and 


sults. symphony selected was by 
*Pathétique,” 
It had 396 votes, and Bee 
Phe 
filled 
overture 
No. 3 

Wag 


0), 


in FF minor 


minor was second, with 320 


Brahms’ second 


“Sakuntala” 


fourth, and 


Goldmark’s 


‘Eroica” came 
seventh place 
(291) defeated Beethoven's “Leonore.” 
(228) and Mozart's “Magic Flute” (212) 
ner’s “Meistersinger” vorspiel was fourth (17 
and Beethoven's “Coriolanus’” (78) eleventh out of 
The miscellaneous list 
234) 
tor by narow margins over Moszkowski’s first suite 
(232), New York 


for years, and Liszt's 231) 


fourteen works voted upon. 


shows Strauss’ “Death and vic 


\potheosis”” | 


a beautiful work, not heard in 
“Les Preludes” ( 
The one best bet, then, seems to be Beethoven for 


As D. K. Ashe- 


fond of remarking: “Beethoven will always have a 


runner up. Prot tarrelle is so 


place in musical literature.’ 


ed ed 
v= v= 
Why not give our taciturn insurance directors 


some of Hagen’s famous brew from the “Gotter 


It might help them to remember 


-~s 
v= 


Burgstaller, 


dammerung’ 


_s 
‘= 


Dippel, Journet, 
Goritz, Bars and Muhlmann sailed for Europe 
the 


country after 


Madames Caruso, 


' 
ast 


week on Deutschland \merica is an awful 


the New York opera season is overt 


-—s 
‘= 


“De Reszke Runs a Mile in 1.41,” 
He should be in great shape for next season 


r— 
savs a head 
line 
De Reszke is also a popular racehorse 

LEONARD LIEBLIN 


Mrs. Blumenberg's Musicale. 


Mme. Rivé-King, Charlies W. Clark, of Paris, and 
George H. C. Ensworth were among the guests at a musi 
cale on Friday evening at the residence of Mrs. M. A 
Blumenberg, 104 Riverside Drive Mrs. King played 


Liszt's “Venezia e Napoli,” the A flat ballade and F minor 


fantaisie and nocturne, by Chopin; Mr. Clark sang Widor’s 
“Le Plongeur,” Hahn's “L’Heure Exquise,” Hiller’'s “Le 
Passé qui fille’ and Strauss’ “Nachtgang”; Mr. Ensworth 


Finden’s Oriental songs, Grieg's “! 
Schwan” and Strauss’ “Morgen.” Mrs. Bh 
Hugo Wolf's Mrs. Moroney 


accompaniments 


sang some of Mrs 
menberg sang 
“Verborgenheit.” played the 


Ven Doenhoff Pupils Sing. 


& & 
“In the eyes of the world, it is better,” says the Eleanor Owens, soprano, sang in Montreal, Canada, last 
Wie “ . n eh 5 solois of 3 "els society: ma stwood S 
Musical Standard, “to drive a motor car than to “e*™ @% Soloist of a wel " —— _— wt ; 
- . Well. tl id ; * prano, sang at the Ethical Culture School; Hedwig Prince 
write Se - « ~*pe : ’ 7 sic 
‘ * en, Mat al depends wane une een sang at a musical affair at the Hotel Astor, and Harriet 
We have some good motormen Driving motor Barkley at an organ recital in Chambersburg, Pa. Thess 
cars recalls this analogous passage from Rupert four were before the public as soloists all in the ‘ 
Hughes’ “Musical Guide” “Tt is far easier for week Tomorrow, Thursday evening, Julia O’Cor 
. . . solo c alto. 0 $s - i . or loenhoff 
some people to write a melody than to drive a nail contralte, who has studied w th Mme. Von Doenhod 
, on ae a gives a recital at Mendelssohn Hall. Mme. Von Doenhoff 
straight. There are thousands of professional com- = ; ; ae 
; oat finds this her busiest season, a natural result of the 
posers who ought to be earning honest livings driv- spreading knowledge that she knows how to develop 


ing nails home, instead of starving to- death dis- 





voices 
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GREATER NEW YORK collaborated [he studio was filled as usual by attentive ! Vramatx 
© listeners. At a previous musicale rly h and Ger Ss usu tt 


ca Eng 5 and rt 





— >—__— man harpsichord and clavichord music was played by Jean stage f 


New York, March 18, 19ot Sinclair, Carrie Unger, Nellie M. Treat, Ida Bremen and esses by Otis Skinner, George Faw ( I 
} , 1 le , " 
Kate Stella Burr's coming marriage has no doubt led to Frank Warner, Margaret Goetz singing modern songs wood. Katherine Grey . 


the report that she was to retire from Katharine Wyman, accompanist wenty-four members were giv " 














is emphatically not the case. Grace M = ( ; Ww. \ | 
lave been annoyed by several hundred organists who wish Clifford Wiley and Mrs. Wile, a rence Huntinct New Wark. N° | 
to succeed her, and this paper desires to reiterate that she friends Thursday ifternoor wnd ever y Waiting ot New Or wns. | \ ¢ | iw > 
s not resigning This talented young woman unites im ,,, st people had arrived he sang me ‘ ss Sen ° Newmar New } : vy \y ‘ oO wa ‘ 
he f ability, tact, enthusiasm and energy, which qualities js noblest manner, among them the prologue t Pas go. | Somes BD \ Nh : ne aw 
serve not only to keep her in her p Ace King Charles Drink To Me Only W M Mare \ \ 
salary annually ard centre much 1 Eves Nana Lori and the { wing ’ P r ~~ ‘ Ww OY , \\ 
This May she begins her tenth year at rude Worden, the composer a panying Oo ‘ | Meow YY 
ind mteresting class of artists have Deep, \ Year Ag Garden Song I Aw \ \ ] ' y \\ ] | 
season; some have secured excellent Miss Lavender, a pupil of Mr. Wiley, w , : \ 
ire holding those they ready Ave nent and good looks » DD , ' \\ | D ( \\ 
juite a feat these days of ica rest Allitsen’s “Love is a Bubble May Wills x Edw G D unk 
= = { ! played two piece MacDow New \ \ 
Carl M. Roeder's pup ls piano recital at Knabe Hall at _—- _—s r | ‘ ™ 
> > ‘ ’ \ 
tracted numbers of interested persons, who heard pian Coles 7" ; 7 : ; ‘ RR \ ' 
os played by the Misses Lyne Rauch and and sokeaed al rie : ae dy ; 4 é 
\lessrs Nessler and Reuter assisted by Magdalene Perry spirat . the ool u vri y K ‘ Sey \\ ‘ 
MacBrnide contralto These five y me vuirt SOS played who played the Educa 1 = the 
well, in the order of their appearance as follows Mr y Louis John Ehret. « ' ed H , ‘ , 1) 
Nessler played a movement from Weber's “Concertstuch mink oll da godin ceadin tales by tl " 
with bravour; Miss Rauch was rhythmic in pieces by Grieg nseauence ’ — fl . ' eff ms 
ind Zarzyck Miss Lynch played with dash the first move ticeable among ‘ti , . . s , \W 
ment t Grieg s concerto Mr Reuter gave i clean cut Edward Kelley nd Ehret f ed ‘ e oa 
ri nt performance of piece y Liszt and Raff. He y wer gi f é New \ 
i ing pianist i wil a ‘ re to be he urd of ‘ \ ee ce 5 * 
Little Lulu Bailey played very we three pieces by Mozart , 1 pital p en 1 ¢ , = ' . | MM \ r 
(sriex ind especially the ttle study in C major bv R Ly ng girl aged twelve. w nat p 
na All the students played fr memory, with prarse wtions. if not in voice Me aren gaaid rding IN \l 
worthy accuracy, and no encores were permitted Mrs. girls—a presented effective appearance oft ) M f } 
MacBride, alto, sang Foote’s I's Wearu \way wit were n t comely ' g lad Chit t play ( r A. Gaitz-l \ 
much expression, and Van der Stucken’s “O Come With were produced , as “Peter P nd “Strongh t, who \ , 
Me with dramatic effect e | plendid voice and nd these made great hit we were the ( ) 
presence ; t. the ent fiair w ‘ww rt g . . i \f 
ot ee heet effort int ‘ - ‘ ow M 
Eugene Heffley’s Seventh Saturday mid-day musicale jp. oooticati ey ae anal ; , Oo 
onsisted in piano pieces played by his pupil, Anna Bavier P< Se : sil es ae 
; 1 , ’ . . } 
lin pieces by Miss Glen Priest, with analytical remark esent Broadway { a a. , ) ‘ 
by Mr Heffley Miss Bavier plays witl feeling ind cor Lewis H oper ind V - Herhert \ S<« . r ( ‘ ( \l 
siderable dash, her selections on tl occasion bemg of the on the orchestra directed arthur MC , \f 
modern school, Ad. M. Foerster, Brahms, MacDowe or te 2 thle thites tieel < pirit \ ; ‘ 
Rachmaninoff and Jensen. Mi Priest, who presents Brennan, 1006, was manager ty of 
charming picture is she piays lid her t ser worth Cd cag R ‘ 
n sonata by Sjogren, in which Fannie M. Votey ably Annual graduation exercises of the Amer p A R 
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heard of in the future. Madame Ziegler is to be congratu- 
lated on the distinct success of her pupils’ concert. 
Hassell, the pianist, gave a recital in New 
Haven, March 14, which proved very successful. March 
17 the Hassell Trio, composed of Dr. Eduard Blitz, Julian 
Blitz and Mr. Hassell, played in Brooklyn, under the 
auspices of the Allied Arts Association. They played a 
Mendelssohn and a Lalo trio. Mr. Hassell is chairman 
of the music of this association. March 14, at the Babcock 
studio, Carnegie Hall, Mr. Hassell played solos at Mrs. 
Wakefield’s musical and dramatic entertainment. 
es & 

Eduardo Bosco, the ‘cellist and singer, was the musical 
guest at Mrs. Henry Parish’s house, on East Seventy- 
ixth street, March 17. His playing of Handel’s largo, 
the berceuse by Godard, Tschaikowsky’s “Chanson triste,” 
and Gabriel-Marie’s “Pavane,” were all heartily applauded, 
for he shows tender musical feeling and plays with artistic 
intuition. Some Italian love songs, sung to his own guitar 
accompaniment, were dainty and charming, and these never 
fail of effect. 


Irwin E. 


TE 
J. Warren Andrews’ second organ recital was given as 
planned on March 15, and tomorrow, Thursday, at 4 
o'clock, this is to be the program, the organ pieces to be 
played by his pupil, Helen G. Hampson, of Middletown, 
N. ¥.3 


Organ, . Rheinberger 


A. Foote 


Pastorale-Sonate, op. 88 
Pastorale ...ccesreeeseves cunetaeedenes 
Miss Hampson. 
Contralto Solo, The Pilgrim... 
Miss Marvin 
March of the Magi. 
Miss Hampeon. 
Sound An Alarm, Judas Maccabaeus.... 
Mr. Quesnel. 
Book 3, No. 2 ; J. S. Bach 
Miss Hampson 
Contralto Solo, O Rest in the Lord... 
Miss Marvin. 
Organ, Sonata, No. 5, op. 118... 


. Tschaikowsky 
Dubois 


Organ, 


Tenor Solo, Handel 
Organ, Toccata in F, 
. Mendelssohn 


Gustav Merkel 


Gavotte, Mignon .....++++> .. Thomas 
Miss Hemeeon. 

Tenor Solo, Waft Her, Angels, Through the Skies, Jephtha..Handel 
Mr. Quesnel. 

Organ, Catitabile and Toccata, Fifth Symphony Widor 


Miss Hampson. 

f cece 
Walter C 
Tabernacle, 


F.de FAYE-JOZIN 


VInstruction Publique 
Premier Prix du Conservatoire de Paris 


Author of “ Byeaing Belis” ——_ with musical setting—( Schirmer, 
N. Y¥.); Piéces pittoresques; Berceuse, etc. 


LESSONS IN PIANO AND COMPOSITION 
17 Rue St Lazare, PARIS, FRANCE 


FRANK KING CLARK 


28 Rue de Ponthieu, PARIS, 


Singing, Acting, Repertoire 


WITH THE COLLABORATION OF 


JEAN PERIER, de l'Opéra Comique, Paris 
WALTHER STRARAM, cnc. enccreus 


WacER SWAYNE rwccts. 


59 Rue de Prony, (Paro Monceau), PARIS 


HASLAM 


Prefesseur de Chant, 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCER) 
CY” Direct Communication with Burepean Managers. 
2 Reo Maleville (Parc Monceau), PARIS. 


VOICE SINGING 


ALL ABOUT THEM 
Twelve years’ stage experience--Opera--Concert 


C..00ee 
OSCARK SEAGLE 


(PUPIL OF JEAN DE RESZK&) 
BARITONE. VOCAL INSTRUCTION. 
MUSICALES——RECITALS—ORATORIO. 

18 RUE MARBEUF, PARIS. 


Gale’s second organ recital, at the Broadway 


brought compositions by Mendelssohn, King 
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Hall, Dubois, Bach and Von Weber. The Dubois work 
was the suite of Five Wedding Pieces, and this work was 
played with breadth, clean cut, and good taste. The re- 
sources of the instrument permit of plentiful variety in 
registration. March 20 Mr. MacFarlane, organist of St. 
Thomas’, gave the third recital, and next Tuesday, March 
27, at 4 o'clock Mr. Gale plays Boellmann’s “Gothic Suite,” 
pieces by Guilmant, and Julius Reubke’s great “Ninety- 
fourth Psalm” a work seldom heard. 
fe €& 


Franklin S. Sonnakolb gave a piano recital at the Lin- 
coln Club recently, playing works by Chopin, Wagner- 
Brassin, Liszt and himself. Michael Banner, violinist, and 
Guenther Kiesewetter, baritone, assisted. 

@ & 

B. Merrill Hopkinson, M.D., gave “An Evening with 
Tennyson” for the Ladies’ Auxiliary of the Madison Ave- 
vue Temple, Baltimore, last week. This was the tenth 
time he has appeared in this, and he has two more engage- 
ments for it. One who heard it writes: 

The rendition of Tennyson's poem, “Enoch Arden,” 
cellent. Dr. Hopkinson’s voice lends itself admirably to such work, 
bringing out the strong, dramatic situations, quick with deep senti 
The incidental music, composed especially for this poem by 

Strauss, adds much to the intelligent interpretation as 
Henry Franklin, who was at the piano 
f €& 

Florence Mosher gave a piano recital at Portland, Me., 
March 8, for the Rossini Club, her program consisting of 
music by Polish composers exclusively. Of her very suc- 


cessful appearance the Portland Express, of March 9, says: 
intelligence and ability 


was most ex- 


ment. 
Richard 
played by Mrs 


Miss Mosher plays such music with the 
that comes from years of painstaking study under the 
ter, Leschetizky, during which time she absorbed local color; her 
playing reproduces faithfully the atmosphere of the native songs 
and dances. She has a liquid, singing touch, bringing out the me! 
ody and meaning of the air, and her fine accentuation and polish of 
phrase was an admirable study. In certain respects her playing 
was as remarkable as anything ever heard here. She played the 
“Dumka” with fine legato, and Chopin's ballad in A flat was one 
f her most effective pieces 

Miss Mosher is booked to play 
March a1, and in Utica, March 23. 
be heard in London. 


Polish mas 


in Kingston, Ontario, 
This spring she will 


ft 
Douglas Lane’s three pupils, Mrs. Edward Meloth, 
soprano; D. L. Burke, tenor, and R. S. Lane, baritone, 


have been engaged for the solo work in Cowen’s “The 
Ros* Maiden,” to be given at Elizabeth, N. J., in May 
Mr. Lane will sing at Mme. Fornier’s matinee, March 24. 
songs by Gounod, Campbell-Tipton, Mrs. Beach, Neid 
linger, and Clough-Leiter. 

eS & 

J. Christopher Marks and Mrs. Marks received for Hal- 
lett Gilberte and Mrs. Gilberte March 8. Mrs. G. Frens 
contralto of Westminster Church, of Utica, N. Y., 
Frensdorf succeeded 


dorf, 
was also a guest of honor. Mrs 


Edith Walker at this church. She sang several songs 
Mr. Gilberte’s compositions were sung by Charlotte 
George, contralto, and Bianca Holley and May Nevin 


Smith. Daman Lyon gave some readings, and others who 
assisted were Misses Marsh, Layton, Gregory and Lowe 


‘- 3 
Eva Emmet Wycoff, soprano, sang March 7 at a mu 


Long’s, on West Fifty-cighth street. March 
8 she was soloist at J. Warren Andrews’ organ recital, 
Church of the Paternity. March 8 
soloist at a concert in Lenox Avenue Reformed Church 
March 18, at the Thirty-fourth Street Reformed Church, 
in Gaul’s “The Holy City." April 10, she sings for the 
Jersey City Woman's Club 


sicale at I. S 


Divine (evening), 


@e & 
Gertrude I. Robinson, harpist, has begun her season's 


work at the Marlborough-Blenheim Hotel, Atlantic City, 
where serious musical programs are a feature. She ex 
pects to remain there six months 

@ & 

Max Donner has recently arranged some old Hollandish 
melodies for violin and piano. A prominent French pub- 
lisher has bought them, and they will soon be issued. 
This young New York violinist, who is fast making a fine 
reputation for himself, had already become well known 
here before he went abroad for study 

fe &@ 

The Marum Quartet gives the fourth concert of their 
series tomorrow, Thursday, evening, March 22, at Cooper 
Union Hall, playing works by Mozart, Beethoven and 
Schubert. Eugene Bernstein, pianist, will assist 

ese 
Fornier announces a musical matinee, by her 
March 24, at 3 o'clock, assisted by Doug- 
138 Fifth avenue. A de- 
classic and modern 


Noemi 
pupils, Saturday, 
las Lane, basso, at her studios, 
lightful program has been arranged, 
music, for piano solo, duets, two pianos, cight hands, &c., 
with a score of pianists participating 


Mrs. De Moss in Reading. 

Mary Hissem de 
March. This engagement, 
tra, was the result of a most successful appearance 
the orchestra in Philadelphia February 17. The reading 
notices : 

The singing of Mrs. de 
treats of the season. She is a tuneful artist and made many friends 
To a voice of wonderful purity and power, highly cultivated and 
of wide compass, she adds a remarkably distinct enunciation. Her 
second number was the polonaise from 
lowing was so prolonged that Mrs. de Moss responded with Dvorak’s 
“Songs My Mother Taught Me.”—Reading Eagle 


Moss sang in Reading, Pa., early in 
with the Philadelphia Orches 
with 


Moss was one of the most pleasant voca 


“Mignon”; the applause fol 


The solo singer of the evening, Mary Hissem de Moss, made ar 
excellent impression. Scarcely had her 
in the aria, the “Mad Scene,” 
vocalist of great gifts. 
highly cultivated and of wide compass, she 
tinct enunciation 


voice taken a few flights 
but the audience felt that here was a 
In a voice of wonderful purity and power 
adds a remarkably dis 
The applause was so prolonged that Mrs. de 
Moss replied with a Dvorak song.—Reading Daily Times 

The program also contained two songs by Mary H. de Moss of 
New York, a soprano possessing a remarkably flute like voice of 


exceptional range, admirably cultivated and controlled, together with 


flawless enunciation Her nrst solo, the “Mad Scene,” from 
Thomas's “Hamlet,” which, in addition to affording play for the 
range of her voice, provided an exhibition of her interpretative and 
dramatic powers Her second selection was a more pyrotechni 
polonaise from “Mignon,” in which she adventured successfu 

into coloratura; immediately afterward, by way of encore, offering 


one of Dvorak’s exquisite hearthside songs, that, though brief, wove 
an immediate spell 
appreciative 


The reception accorded Mrs. de Moss was most 
Repeatedly after the first number she had t 
and bow acknowledgments, properly declining to 
phony number with an encore 


appea 
anticipate the sym 


The greeting after her sex 


ber was even more cordial, and she may now be enrolled among 


Reading’s accepted favorites.—Reading Telegram 

There was evidently a thrill of expectancy on the appearance of 
Mrs. de Moss, the soloist of the evening, and she gave us a re 
markable exhibition of vocalization. Her voice was a distinct reve 


She is a great favorite in New England musical circles an 
Worcester 
also at the Bach performances at Bethlehem, but the audience wa 


lation 
has appeared with much success at the festivals, at 
not prepared to hear a voice of such true intonation and 
such high 
Blauvelt, although her voice has not that remarkable, limpix 
ness of the latter 
able vocal control and perfect enunciation The second vocal num 


a singer of 
vocal ability Her coloratura singing rivaled that of 
1 sweet 

Her singing was a novelty and showed remark 
ber was much more familiar and proved every enjoyable Mr 

de Moss sang Thomas's “I Am Titania,” 
ity, and in quite a charming style 
of this favorite number by any artist ever heard here 
a little charming lyric render 


with excellent vocal abi 
She equalled any performances 
In re sponse 
to the vociferous applause she gave 
ing of the now somewhat hackneyed “Songs My Mother 
Me.”—Reading H« 


Taught 


Wiley’ s nines Reception. 

Clifford Wiley’s studios were fille 
The following program was given 

Magdalen S. Worden 

Magdalen S. Worden 


dto overflowing last 
Friday evening 
Garden Song. 
Til! I Wake 
Clifford Wiley 
(Accompanied by the Con ar 
MacDowell 
MacDowell 


Polonaise 
From an Indian Lodge 
May Willis 


Because D’ Hardelot 
Love Is a Bubble Allitsen 
Miss Lavender 

Aux Italiens 
Singing Joseph . Recitations 
Alfred E. Pearsall 
Thy Name Knight 
Open Thy Window Frain 
Elizabeth Leonard 
Song of Glennan jruno Huhn 
Grand Match Brun Hubn 
Cato's Advice Bruno Huhn 
Clifford Wiley 
(Accompanied by the Composcr 
Blue Bells of Scotland Old Scotch 
Comin’ Thro’ the Rye Old Scot 


Neil Demarest 
Original monologues 

George Curtis 
King Charles (by request) . 
Clifford Wiley 
May Willis, Paris in June 
to be under the tuition of Harold Bauer for four months 
On her return she with Clifford 
Wiley, on his concert tour in 


SET Re 

Anton Stepanovich ArensKy Dead. 

On going to press the news is received of the death of 
Anton Stepanovich Arensky, one of the most conspicuous 
representatives of the new Russian 
Arensky, who was forty-five years old, 
gorod, studied in the St. Petersburg Conservatory 
Johannsen and Rimsky Korsakoff, and in 1883 
the position as teacher of composition in the Moscow Con 
At the time of his death he was director of the 
a prolific 


the pianist, will leave for 
leaves for the south 
November 


school of musi 
was born in Novy 
under 


assumed 


servatory 
court singers in St. Petersburg. He was 
the best known of his works being three operas, two sym 


writer, 


suites for orchestra,:a various 


and much literature 


phonies, piano concerto, 


chamber music works, songs 
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Horet. Norrincuam, Cortey Souar 
Bostox, Mass., March 18, 1906. } 


Pablic Schools and Music. 


rhe beautiful art of St. Cecilia has been treated in 
anything but an inspired form in the public schools of the 
United States, and consequently many people, although 
having had so called musical forms and hardshell ideas 
inculcated into unwilling craniums while attending school 
during youth, grow up minus the slightest conception as 
to the real worth and fascinating charms of musi The 
campaign now being conducted by THe Musica Courier 
toward bringing about an awakening in public school mu 
sic, besides showing what is being done already in several 
of the enterprising cities, is attracting deserved attention, 
and valuable results should accrue from the movement on 


the part of this paper and the representatives who are 


doing noble work in that direction As music is taught 
or rather, attempted in public schools by some “special 
teachers” (?) it is a wonder that the divine art ts not ab 


solutely despised by the children who are obliged to swa 
. } & 


low allopathic doses of scales and general treatises that 
only serve to promote harmonic indigestior It is high 
time that a revolutior ¢ instituted against such tediou 
music lessons, and that the old practices be complete 
rooted out by honest musicians who are competent to u 


fuse into children’s minds, by intelligible instruction, an 
mterest and love for music and its attributes Che writer 


is informed that the Boston public schools are not using 
the newest formulas of teaching the students as they a 
taught musical appreciation in Washington, D. C., Balti 


more, Chicago, and a few other cities that are wideawak« 
and determined to promulgate a proper understanding and 
appreciation of harmonic laws by the training of the young 
people in the public schools. In the cities mentioned the 
learning of music parrot fashion has been superseded by 


wise and earnest guidance from supervisors who are 
trained musicians, equipped with modern formulas for get 
ting at the soul. Technical walls are being broken dow: 
by the guns of simplicity Robert Foresman, of New 


York, says that “music has two distinct phases—the spirit 
ual, which is illusive and intangible, and the formal, which 
is definite and exact, even to mathematical precision. It 
e child, to be educated in n 


sic, must have a sufficient experience in both of thes« 


goes without saying that 


phases Consequently, there re two tests to be appl 


to his musical education, which are satisfactory and fina 
First That the child shall sing his songs well, with proper 
t the child shall read at sight a1 





expression S« cond I hat a 

shall understand the construction of songs The new 
manner of teaching music in the public schools ts to hrs 
suggest time and rhythm thr gh the medium of fitting 
words to express the various and proper signs. In tl 
way children become acquainted with songs writter 


stahdard composers that mean more than metronomuica 
weariness, as per the old semi-barbaric method, t whicl 


hundreds of schools still adhere. This article is meant 


primarily to draw the attention of Musicat ¢ RIER read 
ers to the fact that the old-time mountain 1 ecoming 
haken by earthquakes of modernized principles, and the 
time is probably not far distant when an avalanche f 


keen interest and sparkling, crystallized musical thought 


t hill and rend asunder 





will sweep down the stu 
sical horrors that have shackled 


all of its musty and dull m 
the mind of the youth for past generations The light 1 
shine and the children are learning to sing 


n 


beginning to 
with gladsome hearts 


e & 


Arthur Rubinstein in Boston. 


Arthur Rubinstein gave his first piano recital mn Bost 
in Jordan Hall Friday afternoon before an interested audi 
ence that seemed to enioy the technical ard emoty 


versatility of this young artist to the utmost 
The program was as follows 


Toccata and fugue Bach: Tausig 


Sonata in B minor 
Rhapsodie 
Intermezzo 


Capprice: Rrahr 
Paganini variations (s nd r Dattens 
Barcarolle Chopir 
Preludes in A flat major and ‘ Chopir 
Ballad in A flat Chopir 
Polonaise in F sharp minor Chor 
Liert 


Mephisto waltz 
Mr. Rubinstein’s sincerity of purpose made a most favor 
able impression in Boston, and his work is deemed thor 


oughly artistic and legitimate 


FBEN HOWE BAILEY, 


VOICE CULTURE ARTISTIC SINGING 
PIANOFORTE 


, H tingtor Ave Restor M 


Faelten Pianoforte School. 





Although the school is giving no recitals this 
several of its pupils have appeared in p and thei 
playing has elicited much favorable comme Mary Pur 
phrey was the soloist the Hotel Somerset Sunday ev 
ing concert on March 11. Ruth Evelyn Lavers p 
the Bostor Art Club March 14, and has been selects 
play before the Boston Teachers’ ( in Pot 
March 21! Eva Lee will give thre« tals o Ap 
9 and 1! 

eS & 
Twentieth Chickering Concert. 

The twentieth Sunday afternoon chamber cor 
Chickering Hall, conducted by Chickering & Sons 
the direct f H. G. Tucker, went off smoothly ar 
ihttfully s afternoon before a large and unus P 
preciative audience Those w tributed t he pr 
gramme were the following widely known artists Mary 
Hissem de M sopran Mar Nichols, violir l 
Ruegger, violoncell H. G. Tucker, pias The program 
was as follows 

bad Bf I en 
, 
I I } Ger 

Pa t Var St ke 

» g Song Liza Le an 

' ' , 
\ r sona I I te 

Alleg ie ” et 
> rar 

RK anze I kowsky 

Auf d S fte Br ' 

Wir Wandelt Bra 

Fr | Hug W 
\ in solos 

Char R I 

Pery lobile (fr te, op. 3 Rie 
\ nee 

Elegie G. Feuré 

Spinniied D. Popper 
rio, Ey Schile 

I . 
n ‘ 

I allegrett 

Allegr furios 

Notturne 

Vivace 

Che lovely sympathetic oprano of Mary Hissem d 
Mos alway trikes deep into the heart f B t ] 
nd this afternoon proved no exception to the staid rul 
that respect. Marie Nichols, of New York, who 1 
violin with correct mtonation ind rtist ti } way 
welcome on a progran Her work t iftert 

and ensemble, was beautifully a nplished 1 the 
iudience attested appreciation with wener pp r 
Isa Ruegger, the famous Belgian ‘ce t. was heard t 
advantage and this young lady from act the water af 
peared as soloist with the Boston Symphony Orchestr 
wee ks iO Her work 1s tox well kr A re re e¢ial 
rate mentior but suffice it t 1 he repeated her former 
soston successes this afternoon at Chickering Ha HG 
Tucker acquitted himself admira t the piar In M 
lucker Boston has a valuable and tio 
ho conducts these Sunday afterno hamber « t 
admirably It was a great event I} nteresting 
will terminate next Sunday afternoon with the Adele M 
gulies Trio of New York The tw pplementary 
erts to be held on Friday evenings, April 6 11 
iwakening lively interest in musica rele Is 
(,ogorza, baritone. w appear o th evening ‘ oe & 
na sol song recital, and the Kne {) rtet w 
it the second concert on the rath 
ee & 
Eben Howe Bailey Active. 
Eben Howe Bailey is entertaining factory 
and piam ] s in his tudi Huntingt cy ‘ 
ng the present season, and is also actively engaged it g 
composition Mr. Bailey is the efficie: g ‘ 
master at the Lyden ( mgregati { ff R 
having held his post for the past ten y and he } 
een re-engaged for the « ne TH Ww 
tenor, and pupil of Mr. Bailey cn engage 
soloist in the Walnut Avenue ( Rox i 
of the Columbus Avenue Presbyterian Chur wl 
will be greatly missed 
ce fz 
Olga Samaroff at Private Recital. 
Olga Samaroff, the noted pianist, wi has complet: 
aptured Boston this season. was heard » private re 
ast Wednesday evening at the home of Fanny Mason 


Commonwealth avenue 


Choral Art Concert Postponed. 


» y ( { S 
f Bost ed the f A 
it has cen t ght ; t 
prog ft this s fr Marcl 
tf i Marc *« Pp ty ! t 
th engagement { \r | bole ‘ ‘ 
t “ g | B 
2 ! W“ I i 
rig whic \ I y M 
tre it t | 
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tickets alr 
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Give Boston Singers a Chance. 


| ‘ , ‘ 
DOs ins ‘ 
Hin! the ‘ ‘ 
! anyw ‘ 
feet i ‘ 
c t ‘ 
want ‘ ‘ ta 
mes this w nK it Vv t T 
almost i \ | p 
I 5 wn « t [ t 
ye n W 
giv certanu | | 
‘ ' 
t app. 
r Pt 
Ce 
‘= ‘= 


Organ Recital by E. E. Truette 


\ delightfu . giver y 
Lruette, organist t t { t Newt 
that edifice | 
Lenten van recit \{ \ 

ec ot the m t . 

i n trat t “ progra 
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Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 


in the cen‘re of the shopping Abe , 

A modern, first class hote plete ts 
furnishings and decorations, entirely new thr P 
jation for SO guests. SX rooms Rates 20 up 
up. Hot and cold water and tele; ne in every roon 
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of last week, has studied with Gertrude Franklin, the DENVER. music of the Mormon Tabernacle at Salt Lake, was the 
well known Boston vocal instructor. lite iene ; bright particular star of the fifth Symphony concert of this 
ft Sourn Wasnincton anp Evans Avenves season, under Signor Raffaelo Cavallo’s able directior 


Denver, March 12, 1906. ' 
A distinguished group of artists have favored Denver 
with their presence recently. We have had, in the last 
Bedford Cl 1 ¢ hict and 6 tl month, Madame Gadski, Alfred Reisenauer, Charles W 
: al Society, as 3 1ente Se : “3 : e 
edford Choral Society, which was augmented for the Clark, Glenn Hall, William Harper, John J. McClellan, of 
occasion by the Fall River Choral Society. The contralto < a" : , rm 
: ; “ Salt Lake City, and Olivia Dahl, a newcomer to America 
role was essayed by Louise Bruce-Brooks, of Boston ; ‘ " a pot 
: from Norway, to say nothing of a remarkable “Kaffir Boy 


Friday afternoon, March 9, in the Broadway Theatre, De: 
ver. Mr. McClellan, whose great talent is by no means 


Other Boston Items. 
George Deane sang the tenor part of Handel’s “Mes- 


siah” at New Bedtord, Mass., this week, with the New confined to the organ, even though he is best known as a 


master of that noble instrument of music, gave a perfect 
performance of Grieg’s piano concerto in A mumnor al 


aroused the audience to the most enthusiastic demonst: 


ee & CI "¢ f South Af rt es tion of the season; indeed, it may be confidently stated t 
‘ : ‘ ray Africa le various even : 
Gustay Strube, violinist, of the Boston Symphony Or SOE ; fot cae ; “we . f his playing was the best solo work done with the Denver 
; - . » celeb s name Jenver were as . ‘ 
chestra and a composer of note as well, has just finished Which brought the celebrities named to Symphony Orchestra since its organization. It certainly 


. 4 . oP ‘ ’ follows ° 7 
phonic poem for orchestra, with viola obligato. The a seemed to impress the audience of nearly 1,000 in that way 
we 


vork is said to be a counterpart of “Longing,” performed as they repeatedly recalled the artist and accorded him a 


’ 1 
th 


: ' : Madame Gz “i Sa in Trinity Church the evening of » 
1905 by the Boston Symphony Orchestra ladame Gadski sang in 1 , s veritable ovation. Grieg’s music is rather lofty for the 


SE FE February 15, a program of opera and ballad music, se 

lecting her numbers from the works of Schumann, Franz, 
Brahms, Schubert, MacDowell, Jeach and Wagner 
Madame Gadski’s singing was glorious; aye, perfect, and 


mind, requiring considerable technical knowledge upor 
Political graft is being assailed on all sides. It might listener's part to enable one to thoroughly understand 
behoove many of the so called music supervisors of the appreciate its greatness, which is of the rugged type of 


public schools to have a care, as a general awakening has mountains of the composer's homeland; but the den 


her personal charm of manner, a gracious dignity without 
austerity, won the hearts of her hearers quite as fully as 
her vocal art charmed them. Frank La Forge accompanied 
the singer and played Liszt's rhapsody XII, two preludes 
of Francis Hendriks, formerly of Denver, and MacDowell’s 
“Etude de Concert” as soli. It must be said of Mr. La 


taken place, and educated musicians are bound to come of the work upon the resources of the performer wers 


into commission for the supervising of music in the public adequately and admirably met by Mr. McClellan that 
schools of America. The old traditional walls of monotony arduous task seemed but play for him. Both the pianist 
are tottering and the classrooms of the schools are to be and the forty musicians comprising the orchestra wer 
sweetened with the fragrance of musical intelligence and perfect sympathy and accord, their various parts blending 
into a harmonious demonstration of the highest musi 
it ee Forge that his work throughout is superbly artistic, PTO- chip. Mr. McClellan proved himself a pianist of higt 
viding a beautiful background for the brilliant artistry of 

Madame Gadski, who honored him by presenting two ex front of recognized achievement, there undoubtedly should 


quisite songs of his composition, “I Love But Thee” and mee 





interest that is alive 
Alfred Thomas, of Worcester, Mass., and treasurer of tainments, and as this country’s musicians forge to th 
the Ernest M. Skinner Organ Company, of Boston, is 


honorary choirmaster at St. Matthew's Episcopal Church, a niche for this young Western virtuoso 


at Worcester. Mr. Thomas is at present paying the Pacific “Retreat Madame Gadski’s concert was indegd a great a: 
Coast ; is ; l . : P A event 
oast a visit and will return in about a month. Mr ot te Olivia Dahl's song recital in thé Woman's ( 


, 
nas recently engaged ; cial car 4 ‘ orte 
Thomas recently engaged a special car and transported torium last week ettracted a larme audience of Norw 


Alfred Reisenauer played in the Broadway Theatre, sup 


the St. Matthew's choir to one of the leading Episcopal . é , 8 
churches of Roxbury ported by the Denver Symphony Orchestra, Raffaelo Ca and Swedish music lovers to hear their accomplished 5 
os 0 a “ : ¥ . ne (rog n 
ae ee vallo conducting Zeethoven’s “Emperor” concerto was COUntrywoman An interesting program w 
” ° . ‘ ss ye lor “oy folksongs in cos 
Carl Sobesk r £1 Sep mae performed most admirably by the pianist and orchestra, Miss Dahl, her Norwegian folk gs t 
aril Sol 1 will give one of his regular monthly studen ‘ 4 “ul Ss Miss Dahl is en tou 
Mr. Reisenauer showing great pleasure with the accom ticularly pleasing liss Dahl is en tour 
song recitals in Huntington Chambers, March 27. At the . ‘ : = 2 
, paniment and congratulating Signor Cavallo upon the ex =- 
conclusion of the program. dancing will be indulged in . ; 
, 4 : : cellence of his organization and musicianship A number The Boulevard Orchestra gave the March concert in 
from 10 to 12 o'clock, in the large classroom adjoining the : . : . , ; : 
sud of representative selections from Reisenauer’s favorite Congregational Church, on the North Side, last Tuesday 
studio 
ft Ls composers completed a very artistic program evening, its program being, as usua very creditably ret 
gp age se te lered, under the direction of Geor H. Har J ry 
- . . _- > ciered, e 2 d ec 0 0 scoTfae ft arfvey T t 

Miss I. Pierce, of New York, sang at the regular Mon In the third concert of the Tuesday Musical Club series, next and last. concert of th present season will consi 
day afternoon meeting of the Thursday Morning Club, of ¢ : r Ch , . P . se . a 
- \ 00 eting 0 ‘ oO g OF Charles W. c lark, baritone, was the artist, presenting a of the favorite numbers of all the preceding concerts, as 

ae ee 2 ae program of English, German and French songs in a man- voted for by the audiences. Mrs. Ohling, a popular m 
— = ner that earned him quite a flattering demonstration of .oprano, was the soloist last week, and was well received 
Edith Castle, contralto, appe ared before the Musical approval Evalyn Craw ford was the accompanist and. as ine ame 
Ss & 
Club, of Exeter, N. H., on March 1 is invariably the case when she is at the piano, contributed . 
Gt ae ne A Charles W. Brown and William David Russell sang wit 
very largely to the audience’s enjoyment ? ate ‘ 
Harold Bauer will give his farewell piano recital of the et ee the choir of the Oakes Home, David McKinley W am 
a att Deen ntra ne " , . rganist, last Sunday 
season at Steinert Hall Tuesday afternoon, March 27 Wilberforce J. Whiteman directed an excellent perform- °'S4"" ~ oe: me 
_-* 2 ° wr ” . z : oe tf 
ec ance of “The Messiah,” by the Trinity Choir of 150 voices 

Rudolph Ganz will be heard in a piano recital at Stein- and the church orchestra of thirty, with Frank A. McCar Jean Gerardy is soon to be heard in Denver with the 
ert Hall Monday afternoon, March 26 rell, formerly of Pittsburg, Pa., at the organ, and Greta Il uesday Musical Club in the final concert of their seas 

ft! Rost at the piano. Glenn Hall, tenor, was admirable in eS & 

\ benefit concert will be tendered Wilhelm Gericke, the each of his principal solo numbers; William Harper, basso, The Apollo Club, Dr. Henry Housley, director, is z 
retiring conductor of the Boston Symphony Orchestra, sang the bass parts with discretion; Virginia Corea Bunn ously rehearsing for the “Parsifal” concert, to be giver 
prior to his departure for Europe made a very successful Denver debut in oratorio as the jyst after Lent 

ft BE soprano, and Mrs. W. J. Whiteman, our own contralto, es se 

fhe Cecilia Society, of Boston, assisted by Anita Rio, %4%g her part with an appreciation of the spirit of the mu en le er ck ed, oe le aie 
soprano; Edith M. Woods, contralto; George Deane, tenor, Si¢ that gave her work the additional value of sincerity 1 prominent feature of “The Messiah” concert, is givir 
and Mr. Campanari, baritone, will give the last concert and made it the most impressive part of the performance series of organ recitals at Trinity Church, of which he is 
of the season at Symphony Hall, on Tuesday evening, The chorus, notwithstanding the temporary nature of its 1. seatiier étmmniet. each Sunday dhericcn, sad the bi 
April 3. The program will include Richard Strauss’ ee owing to co ag and going of begs ties of this great organ are brought out very skillfully by 

Caillefer” (first time in Boston) and Charpentier’s “Poet's ‘tes, showed its accustomed fine training in every detail of te ing musi Carrell ned 
Life.” H I. Bennet attack, expression and execution of the chorals; the bal ee eee. ee Oe @ 
aie ERBERT ENNETT P. ’ musical education in the great conservatories of Bet 
ance of parts was perfect and the quality was quite as good wal came to Denver from Pittsbu: P wi , ‘ 
st . J : q ) sburg, s ere Vv 
as the quantity, vocally. Professor Whiteman’s painstaking aeelies a Mie Wait’ © iedin Dindicisten C8 . 
- ? ° org: s Oo ¢ “as mii resbyte an Mure! 
Philp Concert a Success. work for months every year, in which he engages for the pe logged 
es , eS = 

. _—— : ' > Cee ae sake of giving Denver an annual performance of one of the 

On the evening of March 12, William Philp gave a very ‘ Greta Rost. who also contributed considerably t The 
uccessful concert before a large and representative audi great oratorios, without compensation beyond the gratth Ml h” 

a . 7's . . : . . essiah” concert, as accompanist, is now the nt 

; a - f 18 ‘ ) cation of being invariably successful in his laudable pur P . , 
ence in the Palm Court of the Hotel Endicott. Mr. Philp ; ie call is ctantccemeh cealiied tan tacatees ensahdaiie.Gaih. amp soloist of the Central Christian Church. Miss Rost is on 

, . 7 . re . ve n0Se, 18 O e eatest value to e city Sically, anc - A 
sang six numbers of wide range, including several old omage ble | Nase the Trinity Choir h ite & the most promising young musicians, vocally and iv 
ie ' ie aed . der his able leadership the Trinity oO as attained to 
English and Irish songs, all charmingly interpreted. Mr ; P a's ' fe strumentally, in this city, in which can be found an ex 

. a q "e 3 y » ig » “ho sc , s . 
De Vaux Royer’s two violin numbers were very warmly POSHION OF ENQOTIARCS SEONG Cae aNgess CHOrEses.OF tht ceptionally large number of clever and talented amat 
received. A trio was sung by Norman Raff, Mrs. Nor- Country The annual concert of this organization is the : at oe 
man Raff and Mr. Philp. Mrs. Raff was the soprano °" musical event of the season that always brings large _ = 
he ‘ i ‘ « é ‘ ° . . > 7 - “iter P . Y vial « singing rr ged 
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lightfully rendered. An interesting feature was the debut special feature this year was the amateur orchestra which 


of Marion Howard, a pupil of Mr. Philp and a mezzo 


lume, and is very comp 


Professor Whiteman organized and rehearsed diligently, *° well as remarkable, v« 


with the result that the orchestral accompaniments, and has been published, and is proving very successf 
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The Thomas Orchestra Concert. 
he fourth symphony of Alexander Gla 
played by the Thomas Orchestra at 


In ening to t 
w, which was 
k’s concert, it is borne in upon one that of ali the 


wecn 5 


ent day Russian composers, Glazounow is the most 
onvineing There are some—like Rimsky-Korsakoff 
whose talents lie along lines more fantastic; some—like 
César Cui—whose utterances are more solid and also more 
dull; there are many who babble about national art and 
who write national rubbish. With Glazounow, as with 


Tschaikowsky, the racial characteristic is unmistakable, but 
it is music first and The fourth 
symphony represents something very attractive. It is al 
ways interesting and sometimes beautiful; its emotions are 


national music second 


very well conducted and never poignant enough to cause 
Moreover, the symphony is scored 
to 


a moment's discomfort 
with that mastery of 
be the inheritance of every Russian composer 
interesting work on the program was the symphonic varia 
tions of Frederick A. Stock. That our gifted conductor 
scored an unqualified success with this composition is un 
questionably very much to his credit, for the variation form 
is feeble with the feebleness of senility, and it must be a 


orchestral technic which seems 


The most 


strong man who can prop up such a relic of the days that 
And a strong man Stock proved himself to 
They contain 


no more 

His variations are very remarkable 
great science, but also much beauty; they are ultra modern, 
but also coherent and harmonically as well as melodically 


are 


be 


charming 

In a day when every composer is able to orchestrate, 
Stock’s orchestration is amazing in its skill, and novel as 
are its effects, they are never eccentric. Of the other works 
performed, Georg Schumann's overture, “Liebesfriihling,” 
received its second performance this season. The work is 
attractive and grows on acquaintance. The love it expresses 
pulsates with happiness and optimism; of the deeper note 
agony attuned to 
gether, a which runs throughout work as 
‘Tristan and Isolde,” there is no trace in “Liebesfriihling.” 
Two work Wagner, the “Waldweben,” from 


fried,” and the magnificent prelude to “Die Meistersinger,” 


ission, in which rapture and are 


note such a 


of “Sieg 


Throughout the concert the orchestra 
played as it has seldom played before. The ensemble was 
perfect and the difficulties of a work as Stock’s 
variations were overcome with such certainty and facility 
as must have made the composer-conductor proud of his 
Ihe soloist at the next concert will be Adele Aus der 


closed the program. 


such 


men 
Ohe 
es & 
Herbert Witherspoon in Music Hall. 
It was an enthusiastic audience which gathered in 
Music Hall, on Sunday, to hear Mr. Witherspoon. So 


fervid was its appreciation of the good things which were 
offered by this vocalist, and by Miss Bergman, that nearly 
half the program had to be repeated. The reason not 
far to seek. Mr. Witherspoon has a very convincing per 
sonality; such a fine looking man must surely be able to 
do things very well indeed, and even before he has begun 
to sing one feels inclined to applaud. Having sung, Mr 
Witherspoon arouses still greater enthusiasm; for in addi 
tion to the possession of a bass voice of wonderful quality, 


1s 


the singer also possesses great skill in the manipulation 
of it, and what is better still, he makes it tell the story 
of the song eloquently and often movingly. 

Twelve works comprised Mr. Witherspoon's program 
Chey displayed the singer’s art from various sides. There 
was a reflective German lied, as represented in the “Al 
penjaeger” of Schubert, and the ‘‘Helle Nacht,” of Hans 
Heermann, the last a beautiful composition, beautifully 
sung. The dramatic song was represented by a work en- 
titied “Cain,” composed by Rupert Hughes, and performed 
for the first time at this concert. The piece, which is 
of considerable power, describes the first tragedy of the 
world, the recital of which Mr. Witherspoon made very 
moving and intense. Elegance and refinement in singing 
were discovered in the vocalist’s interpretation of Aubert’s 
“Declaration” and Tosti’s “Si tu le voulais,” and the 
versatility of his art was further displayed in the humor 
ous air, “Black Sheela of the Silver Eye,” and the senti- 
mental ditty, “Meet Me By Moonlight Alone.” This last 
was described on the program as “old English,” but it 
was certainly written within the memory of living man, 
for it dates from those delectable nineteenth century days 


chairs, and kept wax 
In case it should be imagined 


maccasars on hideous impossible 
flowers under glass shades 
that public taste has improved since then, it may be 


tioned that “Meet Me By was vocifer 


nen 


Moonlight Alone” 


ously encored on Sunday. But this may have been duc 
to Mr. Witherspoon’s very excellent singing 

Miss Bergman contributed to the concert songs by 
Hildach, Saint-Saéns, Sibelius, and the fine work, “Dic 
Nonne,” by Alexander von Fielitz, a composer now on 
the faculty of the Chicago Musical College. Miss Berg 
man also sang-three songs by Rudolph Ganz. These works 
‘Et si,” “Presque un Chanson,” and “Mir traumte,” dis 


played much originality, and with Mr. Ganz at the piano 
the music admirably sung by Miss Bergman, the very best 
interpretation was given to the songs 
eo & 
The Chicago Madrigal! Club. 


Che Chicago Madrigal Club, which gave its 
cert last Thursday, in Music Hall, conferred 


ond « 
much pleas 
cre on a large audience and not a little honor upon its 
conductor, D. A. Clippinger. The singers have 
They sing with understand 
Most of the 


nature better 


been ex 
ng and pre 
per 


to 


cellently trained 
cision and with beauty of tone works 
formed by the 
display good part singing than are the generality 
The madrigal from 


club were of a calculated 
ot preces 
brought forward on these occasions 
Sullivan’s “Mikado” is by no means easy to sing well 
things from amateur madrigalists 


and 
it has 
Mr 
lently sung too, was the sixteenth century 
Festa. Perhaps the work of 
“Bedouin Love Song,” which, in spit 
hundred dollar 

rhe club did best work 
this piece, and the encore which was accorded this piec« 
was as much a compliment to the singing as to the song 
In addition to works, songs by Foote, Lund 


Von Wilm, Glen Wood, Parker sung 
the Mrs. Brun 


Strauss’ 


suffered many 


Clippinger’s singers did it full Excel 


put justice 


madrigal of 


Constantius greatest 


was Brewer's 


its having won a prize, is a 


torious composition its very 


these part 
and others were 

The soloists of Mr 
Steindel, who were heard together in 
sonata, which they performed with beau 
of that 


concert were and 


melodiou 
‘cello and piano 
skill. Mr 
scription which 
one is to estimate it adequately 


Steindel’s superlative de 
heard rather 


Fine 


tiful art is 
must be than described, iit 


tone and fine musi 


cianship distinguished his performance of an air by Per 
golese, Boccherini’s rondo, and pieces by Saint-Saéns and 
Glazounow Such playing as he gave could not fail t 


CHICAGO ADVERTISEMENTS 





COLUMBIA > “Progzzeeive 
music. CHOOL or 


KARLETON HACKETT, 


TEACHER OF SINGING, 


HM 


Kimball Hall, Chicago. 





Giedlica. , oes FG usic. 
SEA Ess. 


Jackson Bivd. and Wabash Ave., Chicago. 


CHARLOTTE DEMUTH-WILLIAMS, 


Recitals and Solo Appearances with Orchestra. 
1344 Lawrence Avenue, Chicago. 


a 
N 
8s 


VIOLINIST. 





Call or write for handsome catalogue, mailed free 


CAROLYN LOUISE WILLARD 
PIANIST. 
Address: Bush Temple, Chicago. 


WALTER SPRY 





TWENTY-SECOND YEAR. 
1902-1903. 
Mas. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, 
GLENN DILLARD GUNN, 


BERNYA 


aes Michigan Ave 


SCHROEDER 


BARITONE 


Personal Address, 


202 Michigan Boulevard 
CHICAGO, ILL. 


MANAGEMENT 


J. E. FRANCKE, 
Steinway Hall, N.Y 





for the Address all — 


MARY WOOD CHASE, 


CONCERT PIANIST. 
nications to 
yde Park Hotel, CHICAGO. 


(WM. H. PONTIUS, 


Teacher of Voice and Artistic Singing 
Repertoire, Harmony and Composition. 
Studio: Dubuque, Ia. 





Chicago, Il. 





GLARENCE 
BRACKEN GUNN, CONCERT ORGANIST. 
Pianists. 


DICKINSON 


RECITALS. 
678 Fine Arts Building, Chicago. | 


| ‘ a 
| 
| ARTHUR BERESFORD, 
| BaASs-BARITONE. 
| Oratorio, Concerts and Recita!s. Vocal Instruc 
tion; Coaching in Oratorio a Specialty 

708 Fine Arts Building, (Chicago, Ill 








CHICAGO, ILL. 





PIANO SCHOOL 


WALTER SPRY, Director 
FINE ARTS BUILDING, CHICAGO 





S@ARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICaGO. 


BARITONE. 
Fine Arts Building, 





ARTHUR M. BURTON, | 


HOWARD WELLS, 
PIANIST. 


Fine Arts Building, Chicag« 
Management OUNSTAN COLLINS MUSICAL AGENCY 


Cacage.| 





Atwood 


partment 





Teachers 
Heinze, Jeannette Durno-Collins, Howard Wells, Mrs. 
Howard Wells, 
Levine, ae _——— 
focal Department—Minnie Fish-Griffin, Mrs. Willard S. 

Charles Sindlinger, William Beard, Hanna Butler and Marion Green Han 
mony, Composition and Lectures—Dr. N. J. Elsenheimer. 
Kramer, Franz Esser 
Tramonti. Chamber Music—Franz Esser. Foreign 
ecard and Mina Pfirsching. Donald Robertson, Director o 


_ Donald Robertson, the eminent actor and producer of plays, will be the 
director of the new and permanent theatre, called the “Pla , eatre,” 
an organization devoted to ed ional infi pro- 
motion and welfare of players and the maintenance of high standards in 
the profession 


Cosmopolitan School of Musie and Dramatig Art 


AUDITORIUM BUILDING, CHICAGO 


DUNSTAN COLLINS, Owner and Manager 


include in the piano department, Victor 
l i Bruno Steindel, Mrs. 
Dr. N J Elsenheimer, Daisy Waller, Lillian Dawes, Isaac 

Edith Laver, Grace Sloan, Laura Smith and Olive E. 


already engaged 


son 


Violin—Leopold the 
Harp—Enrico 
Languages—Ernest Si- 
Dramatic Art De- 


and Fritz Itte. "Cello—Bruno Steindel. 


wv 


of dramatic art, the 





This theatre will open in August. 


tried people, yet there is also an opportunity in such work for 
students. 


cluding six chamber music concerts, three b 
of Mr. and Mrs 


Strin eee composed of Leopold Kramer, first concertmaster; Lu 
ig Bec er, second concertmaster; Franz Esser, first viola, and Brun 


citals under the direction of the Dunstan Collins Musical 
agency will also assist pupils of the school in securing professional engax: 
ments and positions free of 


The Opening of This School Will Take Place September 10, 1906 


This will afford both the members of these classes and Mr. Robert 
an advantageous opportunity. 


While his stock company will be an organization of well known an 


‘ 


talented 


As the school controls its own recital hall the pupils will be afforded 
opportunity of hearing numerous concerts, recitals and lectures, in 
the Steindel Trio, composed 


Bruno Steindel and Fritz Itte; and three by the Chicag 


Steindel, first ‘cellist, of the Theodore Thomas Orchestra 


The artist teachers in this school will be available for concerts and re 


Agency I 
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One of the most notable triumphs which this season has brought forth was won by JEANNETTE 
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arouse great enthusiasm, and Mr. Steindel was forced to 
contribute additional numbers. 
e & 
Ravinia Park Concert. 

It is difficult to say which good fairy watches over the 
destinies of the North Shore village, Ravinia, but it is 
certain that that picturesque locality is a happy one, for 
Ravinia boasts of a park and a theatre, and even in these 
winter months the Thomas Orchestra comes out from 
Chicago to make music which it is a joy to hear 
he Ravinia Park Theatre is acoustically most excellent. 
Such an accident as this is a matter of congratulation to 
veryone concerned, but particularly so to the audience, 
which is, after all, the most benefited. 

Last Monday, the Thomas Orchestra delivered itself of 
a very excellent concert, and in spite of the inclement 
weather, a very numerous gathering made its way to the 
theatre and listened appreciatively to Mr. Stock’s music 
rhe program consisted of works which had been heard 
at recent concerts in Orchestra Hall. The B flat symphony 
of Beethoven was beautifully performed, as also was Mac 
Dowell’s picturesque “Lancelot and Elaine.” Mr. Stock 
and his band put much delicacy into the playing of Georg 
Schumann’s dance movement from “Amor and Psyche,” 
and the waltz from Tschaikowsky’s ballet, “Dornréschen,” 
as well as the brilliant Spanish rhapsody of Chabrier, 
aroused much enthusiasm. 

The pleasure of the concert was not a little enhanced 
by the violin playing of Charlotte de Muth Williams, who 
brought forward Bruch’s familiar G minor concerto. Mrs 
de Muth Williams performed the work in a most satis- 
factory manner. To a broad and even tone the player 
unites technical clarity, as well as interpretative powers 
of no mean order. In addition to the hearty applause of 
the audience, the soloist received appreciative bravos from 
the orchestra, a compliment which was as sincere as it was 
well deserved 


Gaza et 


= — 


Chicago Musica! College Concert. 

rhe series of four concerts given in Music Hall by the 
Chicago Musical College came to an end yesterday even 
ing in a blaze of glory. The management has reason to 
congratulate itself upon the success of these recitals, the 
standard of which has been of the highest. The audience, 
which filled the Music Hall, demonstrated in no uncertain 
fashion its thorough appreciation of the musical fare which 
had been provided. Enthusiasm reigned supreme, and in 
some cases a single encore number proved insufficient to 
satisfy the delight of the listeners 

rhe artists who took part in the performance were 
mile Sauret, violinist; Waldemar Litschg, pianist; Franz 
Wagner, violoncellist; Chris Anderson, baritone, and John 
B. Miller, tenor. Some of the very finest ensemble play 
ing which has ever heen heard in Chicago was accom 
plished in the D minor sonata for piano and violin, by 
trahms, played by Sauret and Liitschg, and the trio of 
lschaikowsky, in which these artists were associated with 
Franz Wagner. The audience was quick to appreciate the 
remarkable inspiration which characterized the playing of 
these works, and, after the performance of the Brahms 
sonata Sauret and Liitschg had to appear five times in or 
der to acknowledge the applause, before the program was 
allowed to continue 

John B. Miller is well known to Chicago audiences, and 
his singing has never failed to arouse the admiration 


which, in everv way, it deserves. On this occasion he was 


heard in four songs—the “Allerseelen” of Strauss, Brahms’ 
“Feldensamkeit,” “Fir Musik” of Franz, and Henschel’s 
“Morning Hymn.” These compositions were given in very 
excellent fashion, and the beautiful quality of the singer's 
voice, as well as the fine quality of his art, were displayed 
to the greatest advantage. In answer to long continued 
applause Mr. Miller gave an extra number. Emile Sauret, 
who came next, not only achieved a great triumph, which, 
after all, is a matter of habit with him, but he played his 
own “Souvenir de Moscou,” and the two extra pieces 
which the audience clamored for, in a style which can only 
be described as inspired. Such playing is but rarely heard 
Four songs were sung by Chris Anderson. These works 
the “Testament” of Duparc, the “Marriage des Roses,” by 
Franck; the “Requiem” of Homer, and Tschaikowsky’s 
“Don Juan’s Serenade” displayed Mr. Anderson's abilities 
from different sides. And they are very good abilities, 
such as, indeed, drew forth the warmest commendation 
from the audience. Mr. Anderson's voice is of rich qual 
ity, and he uses it to the very best advantage, with musi 
cianship and poetic feeling. 
Ee & 
CHICAGO NOTES. 

[he Steindel Trio will give their annual concert in the 
foyer of Orchestra Hall on Thursday evening, April 12 
Mrs. Willard S. Bracken, contralto, and Bruno Stein- 
del will be the soloists. This will be the first evening per 
formance given in the foyer of Orchestra Hall. The con 
cert will be under the management of the Dunstan Collins 
Musical Agency 

 €& 

Charles W. Clark, the baritone, whose song recital last 
month delighted the large and fashionable audience, will 
give a second recital with an entirely new program at Mu 
sic Hall, March 25, under the direction of Mr. F. Wight 
Neumann, Mrs, Edwin N. Lapham will again assist Mr 
Clark at the piano. 

 €& 

Ben Davies will make his only appearance in Chicago in 
song recital next Sunday afternoon, March 18, at Music 
Hall, under the direction of F. Wight Neumann. He has 
prepared the following program 
Recitative and air from Jephtha 

Deeper and Deeper Still 

Waft Her, Angels 
Tre Giorni beden 
Cessate di Piagarmi 
Hark, Hark the Lark.. 

Who Is Sylvia? 
Mein Schoener Stern 
Komm in die stille Nacht Schumann 


Frueblingsnacht Schumann 
Adelaide Beethoven 


I Attempt from Love's Sickness to Fly 
Drink to Me Only (seventeenth century) 


Handel 


Pergolese 
Scarlatti 
Schubert 
Schubert 


Schumann 


Purcell 
Old English 
Old English 
M. V. White 
Clutsam 
Old English 


The Thorn 
To Mary 
Myrra . 
Sally in Our Alley 
ae a 


qe & 
Under the auspices of the Bush Temple Conservatory a 
highly interesting song recital was given last evening in 
the Recital Hall of the Conservatory by David Grosch 
Songs by Schubert. Strauss, Liszt, Delibes, Ries, Grieg, 
Hermann and Amfortas’ “Lament.” from Wagner's “Par 
sifal.”” were finely interpreted by Mr. Grosch, Edgar Nelson 
assisting at the piano. Mr. Grosch's next recital will take 
place on Friday evening, March 30 


Ze & 


A recital will be given next Tuesday, in Cable Hall, by 


Marian Dana, pianist, and Lona Fugate Brewer, violinist 
Miss Dana will play the andante spianato and polonaise 
of Chopin and works by Rachmaninoff, Liszt, Brahms and 
Heller. Mrs. Fugate Brewer will be heard in Bruch’s G 
minor concerto for violin, and in conjunction with Miss 
Dana, the F major sonata for violin and piano, by Grieg 
ft € 

The Amateur Musical Club announce a Chamber musi 
recital, to be given Monday, March 19, in Music Hall 
The Olive Mead Quartet, of Boston, will play a program 
consisting of Beethoven's G major quartet, op. 18, No. 2; 
Dvorak’s quartet in F, op. 96, and movements from quar 
tets by Tschaikowsky, Mendelssohn and Schubert 


a= 
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Howard Wells will be the soloist with the Thomas Or 
chestra on April 14. He will perform Saint-Saéns’ con 
certo for piano in G minor 

as 
¢ = 


Augusta Cottlow, a gifted pianist, who has won much 


praise abroad, gives a recital tonight in the Ravinia Park 
rheatre 

as = 

eS & 


Antoinette Szumowska will appear in recital tomorrow in 
the Illinois Theatre The program will include compo 
sitions by Handel, Scarlatti, Mozart, Chopin, Chaminade 


and Liszt 


" 
‘ 


eS & 
Abbie May Helmer, a young pianist, who has been 
studying in Germany, will give a recital in Carpenter Hall, 
Ashland avenue, next Thursday 
ee & 
rhe third concert of the Lake View Musical Society will 
be given next Monday afternoon in the Hall of the Less 


ing. The assisting artists will be Fritz Itte and Mrs 
Bruno Steindel 
Ss & 

James A. Bliss, a pupil of the distinguished pianist and 
teacher, William H. Sherwood, will give a recital on Mon 
day evening in the Fine Arts Assembly Hall. The pro 
gram will contain Liszt's arrangement for piano of Bach's 
prelude and fugue in E minor for piano; Beethoven's 
sonata, op. §7; Schumann’s ‘“Faschingschwanck”; Chopin's 


C sharp minor waltz; MacDowell’s song from “Sea Pic 


tures”: Poldini’s “‘Dancing Doll,” and the rondo fron 
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Beethoven's “Emperor” concerto, the second piano of 
which will be played by Mr. Sherwood 
@ & 

An interesting program was given this afternoon by the 
ounger students of the Chicago Musical College, im the 
Recital Hall of the College 

at eet 
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rhe Russian pianist, Joseph Lhevinne, will give two re 
citals on March 29 and April 1 rhe concerts will tak« 
place the Illinois Theatre, under the management of 
the Musical and Dramatic Direct 

a a 
-> > 

On Thursday evening, March 20, a recital of great 
terest will be given in Music Hall by Ella Dahl Rich 
pianist, and Charlotte Demut Williams, v imist Che 
program will include César Franck’s first sonata pia 
ind violim, and the suite, op. 44, by Schutt 

4 ~~ 4 
=S= = 
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W. C. E. Seeboeck, pianist, will give a c Tuesda 
evening March 27, at Music Hall He wi ” assisted 

A. Quensel utist A. Barth boist: Mey« 
irinetist i 4 Albre t and P. K s who wil p 
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The second « ert of t G ania Club wall take place 
March 28 Orchestra H winder t hirectiot i Wi 
am Boeppler 

os 2 
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The tw pia C t whi wa t ave bes 2 

Ha Bau 1 Rudolph Ga w ! given wit 
Emil Paur instead of Mr. Bauer, the latter artist having 

been called away to Europe The concert, which will take 
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the number from Mendelssohn's “Elijah,” “What Have I To Do 
the evening. In this both singers 
number with a dignity and breadth 





With Thee,” being the finest oi 
were at their best, and gave the 
that was inspiring. —~Rockford Daily Register-Gazette, February 24, 


1g00, — — 
Jenny Osborn Engaged for Leipsic Opera. 
(By Cable.) 
Leirsic, March 19, 1906. 
Jenny Osborn was engaged for the Leipsic opera after 
her appearance in the role of Elisabeth. Simpson. 
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Gerard-Thiers Song Recital. 

Louise Gerard-Thiers, coloratura soprano, was again 
heard in one of her delightful song recitals (the first of 
a series of three early spring concerts) at her studios, 
828-9 Carnegie Hall, on Friday evening last. A large audi- 
ence greeted the artist and was most enthusiastic in evinc- 
ing its appreciation of the selections. Mme. Thiers proved 
herself, as always, a thorough mistress of her art, and her 
style combined musical insight with great animation. Adele 


Jonsson, the pianist of the occasion, was also most gen 
erously applauded. —— ————- 

The fourth concert of the Mendelssohn Trio Club was 
given at the Hotel Majestic, March 13, before a large and 
fashionable assemblage. The Trio played Mendelssohn's 
C minor and Rubinstein’s G minor trios. Charles Gilbert 
Spross performed Liszt's etude in D flat. Lillia Snelling 


a charming young pupil of Laura Morrill, displayed a wel 
trained contralto voice in two groups of songs 





HAMLIN’S 


rge Hamlin appeared as soloist with the Thomas Orchestra in 
cago on Friday afternoon, March 9, and Saturday evening 
rch 10 Mr. Hamlin selected for his‘numbers the great aria 
riedenserzdhlung,” from Richard Strauss’ opera, “Guntram,” and 
songs of Hugo Wolf, arranged for the orchestra by the com 
over, viz: “Auf ein Altes Bild” and “Wo find ich Trost.” Mr 
Hamlin met with immense success. Every critic was enthusiastic in 
is praise following these appearances Mr. Hamlin’s recitals 
throughout the country this season have been tremendously success 
ul, —-—- 
fhe voice part in the “P 
tram,”” was sung by George Hamlin The 
lifficulty for the singer, being declamatory throughout, the intervals 
iwkward, nd the long, gradual approaching to the climax being 
everely trying on the voice. Mr. Hamlin performed the heavy task 
with admirabie skill and understanding His voice was in the best 
f condition, his German faultless, and the spirit of the long but 
oetically beautiful recital was caught and revealed with admirable 
kill Mr. Hamlin again came forward and sang two Wolf lieder 
They are, “On Gazing at an Old Picture” and “Where Shall I 
Find Comfort?” and are among the few songs which Wolf himself 
upplied with an orchestral accompaniment They are far from 
easy for the vocalist, and not especially grateful, but, nevertheless, 
we fine settings of fine poems. The first one is particularly attract 
e in its quaint, severe manner, and Mr. Hamlin’s delivery of it, 
1s of the second also, was in all respects excellent His work yes 
terday showed clearly what marked advances he has made as vocalist 
d artist in the last two years.-Chicago Tribune, March to, 1906 


Recital” from the opera, “Gun 
excerpt is of tremendous 





The second half of the program brought to notice George Hamlin, 
the tenor Mr. Hamlin first sang the “Friedenserzahlung,” an 
apostrophe to peace, taken from the opera, “Guntram,” by ichar:| 
Strauss. Mr. Hamlin, who is evidently in sympathy with the work 
f progressive composers, sang this aria with a fine appreciation of 
The tonal charm of his voice was especially noticeable 
“The seraph pauses in her course 


its beauties 
when these words were reached 
\h! look into this face, loving, pure, transfigured by compassion 
Here Mr. Hamlin sang against two solo violins. Later Mr. Hamlin 
sang two songs by Hugo Wolf, the first, ‘To at Old Painting,” 
und the second, “Where Shall I Find Comfort?” The latter is the 
more dramatic and its tragic message was clearly delivered by the 
singer. Mr. Hamlin is an unusually able interpreter of such works 
for his readings are invariably true to the composer's intent and 
He can, as he wills, express tones of tenderness or 
color his voice so that its quality expresses the various moods 
through which the poet and composer pass The compositions which 
brought Mr. Hamlin to notice were well chosen and they were ably 
interpreted.—-Chicago Record-Herald, March 10, 1906 


artistic as well 


The Vorspicl” and “Friedenserzihlung,” from Strauss’ opera, 
reveal much of his accustomed mastery of mood paint 
ing and all of his virtuosity in the treatment of musical and or 
chestral material George Hamlin appeared as soloist in the latter 
number, revealing new and unsuspected qualities of musicianship in an 
irt already remarkably satisfactory from a vocal standpoint. He is 
absolutely at home with the orchestra, singing with admirable surety 
the difficult part which abounds in tricky changes of key, and por 
traying eloquently the mood of the work. This favorable impression 
was heightened in the two songs by Hugo Wolf, which followed, 

rtainly the most beautiful sacred songs since Brahms.~—Chicago 


Guntram,” 


Inter Ocean, March to, 1906 


Iwo songs, “Auf ein Alter Bild” and “Wo Find Ich Trost?” 


ung by George Hamlin, soloist, on this occasion were excellent 
Mr. Hamlin was heard also in the second of the Strauss numbers 
Guntram’s “Ode to Peace,” from the same opera, was sung by 
George Hamlin in his best and broadest style. Mr. Hamlin’s work 


was marked by his usual purity of style and perfect technical mas 








tery of the tremendous difficulties of this number This is Mr 


Hamlin’s first appearance in these concerts since his return from 
abroad, and he has made great development not only in the depth 





of his interpretations, but in dramatic power and breadth His 
voice has not only grown, but improved musically and in carrying 
power More charming yet were the two Wolf songs, which came 
later on the program.—Chicago Journal, March 10, 1906 


WITH THE THOMAS ORCHES- 
TRA OF CHICAGO se se J 


Further stimulating interest, George Hamlin, who has not bee 


heard with the orchestra for some time, appeared as soloist of the 
occasion, giving a number from the Strauss opera, “Friedenserzah 
lung,” and the two Wolf songs, “Auf ein Altes Bild” and “W: 
Find Ich Trost?” The apostrophe to peace, “Friedenserzahlung 

has the aptness in expression and the dramatic qualities that seen 
to mark all Strauss’ vocal compositions, and Mr. Hamlin gave it 
yesterday with no lack of eloquence, gaining many effects of subtlety 
in vocal shadings, and disclosing an admirable resonance and power 
in passages of climax. He followed this sample of effective decla 
mation later with well studied interpretations of the two Wolf 
songs, which, like the Strauss number, were well received and 
brought him a number of recalls to the atform.—Chicago Dai 

jews, March 10, 1906 


“Friedenser 
1 18 written in 





George Hamlin, the soloist for the afternoon, sa 
zahlung.” The song has many dramatic movements a 
a repressed and intense mood, which was well exemplified by this 
sterling tenor Since he was last heard in Chicago, Mr. Hamlir 
has gained something in bigness of tone, and his appearance yester 
day was the signal for an enthusiastic demonstration. His second 
number, consisting of two selections by Hugo Wolf, was preceded 
by the “Italian Serenade,” by the same author, and served as a 
most appropriate introduction to the two songs “Auf ein Altes 
Bild,” was given with fine taste and discrimination, the tragic note 
being well brought out. “Wo Find Ich Trost?” another song by ti 
same author, was in the same mood and was delivered with finc 
feeling and quality of voice.—Chicago Chronicle, March 10, i190 


George Hamlin, tenor, was the soloist His singing of the great 
aria and songs was by far the best work he has done in Chicago 
He has grown in power of expression and breadth of style, and 
his voice has gained strength during the last year Chicago Even 
ing Post, March 10, 1906 





George Hamlin sang the “Friedenserzahlung,” from “Guntram 
a number not altogether grateful for his voice, but, nevertheless 
sung with repose, dignity and quiet breadth, and a convincing sense 
of resource behind his occasional climaxes. The Wolf songs whic! 
followed, “Auf ein Altes Bild” and “Wo Find Ich Trost?” found 
Mr. Hamlin at his best, vocally, and from a standpoint of sterling 
musicianship and high interpretation The last number was given 
with the impassioned breadth and fervor which we have become ac 
customed to in Mr. Hamlin’s work.—Chicago Examiner, March 1 
1906. 


Mr. George Hamlin sang this number with a fervor and a dept 
of expression which surprised even his former admirers. The first 
three lines, “I behold a brilliant and opulent,” et I should have 
wished sung with a little more strength and vigor, but in the de 
sctiption which follows, the singer took all hearts captive 
Hamlin had prepared for his rendering of this difficult song wit! 
impressive industry and deep devotion. His pronunciation of the 
German language is worthy of wonder, and the sweetness and sym 
pathetic ringing color of his voice make him a tone interpreter of 


the art of lieder singing The unmistakable impression which hi 
song produced, was apparent when he ended in the moment f 
breathless, thoughtful stillness which proved more than the long 


burst of applause which follows close upon it 

In “Wo Find Ich Trost?” of Hugo Wolf, the words, “Huter, ist 
die nacht bald hin, und Was rettet nich von Tod und Sunde 
sounded like the doubting cry of a tortured, broken heart Her 
was once more noticeable, that unexplainable shudder, that anxiety 
and at the same time shiver of delight which came over the appre« 
ative listener, and which can only be awakened by the real artist 
who sings from the depth of his heart. Mr. Hamlin deserves for his 
magnificent performance not merely recognition, but honest gratituds 
for the enjoyment which he gave us.—(Translation) Westen wun 
Daheim, Sonntag 11 March, 1906 
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business affairs he has been enabled to build for himself 
and family a beautiful home on Long Island, from which 
he and Mrs, Decsi make the journey to Carnegie Hall and 
return every teaching day of the year. 

The Leipsic Conservatory has made marked progress in 
its cultivation of the voice, judging by a program of scenes 
and acts from well known operas, given February 28, in 
the Altes Theatre. On this occasion the principals and 
orchestra, all pupils of the conservatory, were under the 
dramatic direction of Herr Proft and the musical direction 
of Professor Sitt. Parts of Wagner's “Flying Dutchman,” 
Verdi's “Aida,” Maillart’s “Gléckchen des Eremiten” and 
Boieldieu’s “Weisse Dame” were given by Frauleins Kést, 
Grafe, Rudinger and Enghardt, of Leipsic; Kappel of 
llalle, the Herren Diegel of Aschoffenburg, Semper and 
Pickelmann of Leipsic, Sonnabend and Richter of Halle, 
Kaysel of Rostock, Bernhard of Wiesbaden and Unger of 
Wittgensdorf, A number of these voices were treated 
very well, and that of Fraulein Kést remarkably well, being 
easily and beautifully produced in the high and low tones 
alike lhe Azucena of Fraulein Kappel was most creditable 
Che selections were finely cast with reference to the dra- 
matic requirements placed upon the principals, and as Sitt 
Kept the performances always up to sprightly tempos, there 
was the least possible ennui from a program lasting almost 
three hours P 

The third regular “Priifung’ at the institution was a 
chamber music program played in the conservatory’s own 
hall. It is in order to observe that the chamber music 
classes are presided over by the aged Professor Friedrich 
Hermann, who was born in 1828 and has taught unin- 
terruptedly in the conservatory for fifty-nine years. The 
chamber works on the above program were the Beethoven 
C minor string quartet, op. No, 18, played by the Herren 
Kaspar of Nurnberg, Henschel of Halle, Kréber of 
Dobitschen and Lorbberg of Hannover; also the Brahms 
sextet, op. No. 18, for violins, violas and ‘cellos, played 
by the Herren Bohnke of Zdunskawola (Russia, if you 
can't guess it), Wille of Leipsic, Schiering of Hamburg, 
Stieber of Halle, Kaganoff of Russia and Hefferich of 
Braunschweig. Other music on the program included the 
Beethoven A flat piano sonata, op. 26, played by Wilhel 
mina Sehrimpf, of St. Louis; three Lieder sung by Miss 
Koch, of Liverpool, and the Brahms B major ballade and 
G minor rhapsodie played by Fraulein Pohle, of Lesurn, 
near Bremen. 

Miss Schrimpf, a pupil of Wiehmayer, is still quite 
young, but has acquired a very good start in the technical 
requirements of piano playing. Fraulein Pohle, who played 
the Brahms numbers, seemed to be much more musically 
mature. The songs of the program represented Richard 
Strayss, Mux Reger, Schubert, Haydn, and the old Fin 
nish of O. Merikanto. The young men played the chamber 
music with great spirit, with some attention to shading 
and most commendable ensemble, in view of the brief 
months they have to play together. 

\ most interesting recital of folk songs was given in 
Albert Halle to a pay audience of, perhaps, 1,200 people, 
the Leipsic soprano, Helene Staegermann, being the artist, 
and Max Wiinsche the accompanist. Only the titles and 
no composers’ names were indicated on the printed pro 
grams, but the list included five of Germany, four of 
France, two of Sweden, one of Poland, one of Russia, 
one of Jutland and four of Bohemia. The French and 
Bohemian groups, as compositions, ranked comparatively 
higher in their grace of conception and melodic beauty, 
some partaking further of the character of modern art 
songs through the rich piano accompaniments supplied 
them. But the one Russian was of beautiful melodic 
style and seemed to require the widest voice range of any 
on the program. Of the German group one liked “An 
Alexis send’ ich dich” and “Ich geh’ durch einen gras- 
griinen Wald,” both in fine mood and feeling. The artist 
is Leipsic born and one is all the more pleased to report 
her very excellent treatment of the French songs, both 
as to the texts and the vocal art required in that kind 
of song. It is learned now that after some years spent 
here as a pupil in the conservatory, she spent some months 
in Paris. As the writer visited Dr. Limbert at Diissel 
dorf, two weeks ago, he found the name of Fraulein 
Staegemann on a number of the Limbert programs. The 
doctor then spoke of the artist as one who was thouoghly 
weil routined and agreeable to the public. Her concert 
in Leipsic was under the management of the Ernst Eulen- 
burg Bureau, a managerial agency under the direct care 
of the Eulenberg publishing house. Max Wiinsche, the 
accompanist of the evening, is a pianist whose vogue has 
become established here through long residence and capa- 
ble, conscientious work, 

Ze & 

Che Bohemian String Quartet, of Prague, an organiza- 
tion which has enjoyed an immense European popularity 
for a decade, has just concluded a Leipsic series of six 
concerts under the Eulenberg lécal management. The 
list of works played, with various assistance, embraces 
the Beethoven quartets in A minor, op. 132, and F major, 


op. 135; the Brahms C minor quartet, op. 51, G major 
string quintet, op. 111, G major sextet, op. 36, and G 
minor piano quartet, op. 25; the Dvorak A major sextet, 
op. 48, the A major piano quintet, op. 81; the Haydn 
quartets in D and C major, respectively the Nos. 5 and 
3 of op. 76; the F minor piano quintet, op. 39, by Hugo 
Kaun; a Mozart G major quartet, a C major quintet; the 
A major clarinet quintet and a G major piano quartet; 
the Schubert G major quartet, op. 161, and first perform- 
ance of Sinigaglia’s D major quartet, op. 27, and Wein- 
gartner’s C major quintet, op. 40. The assisting artists 
during the season included the pianists Eugen d’Albert, 
Fritz von Bose, Carl Friedberg, Vera Maurina, the ’cellist 
Jan Burrian, of Prague; violist, Stephan Suchy, of Prague, 
and the clarinetist, Oskar Schubert, of Berlin. The con- 
certs were given in the large hall of the Central Theatre 
to very good attendance. 

The last of these concerts was given March 4, with the 
assistance of the above mentioned Suchy and Burrian, who 
helped to perform the Brahms G major and Dvorak A 
major sextets. The regular organization played the Haydn 
C major quartet as the middle number of the program 
On account of a musi¢ale at the same hour, only the 
Dvorak sextet was heard. Here the listener was reminded 
that notwithstanding Dvorak’s considerable activity as a 
composer, it never did occur to him to write very much 
poor music. This sextet contains the large wealth of real 
music and much of the orderly construction which are 
characteristic of the late master. The men played the 
work with remarkable intensity, relieved by considerable 
observance of legitimate contrast. The ensemble and gen 
eral technical finish of the strings and bows were only 


medium on this occasion. Eucene E. Simpson 


PHILADELPHIA. 
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Puitapecrnia, March ig, 1906 

A resume of the musical season of 1905-6 shows a 
splendid accomplishment for Philadelphia. Under the aus 
pices, of the loyalty and liberal patronage of the music lov 
ing public, the City of Friends is today a musical commu 
nity of artistic importance and consideration. 

First, as a basic and enlivening influence is the Phila 
Aelphia Orchestra, which creates and sustains a musical 
‘atmosphere.” Secondly, are the many choral societies, 
which are a great impetus to musical conditions generally 
and a power of inestimable value. Then the visiting vir 
tuosi, the Kneisel Quartet in their series of five concerts, 
and the Boston Symphony Orchestra, likewise, the Opera 
and the many excellent recitals, concerts and miscellaneous 
work of the large number of Philadelphia's skillful resident 
artists. During the short musical season, beginning in No 
vember and ending in March, a program of so wide a cath 
olicity is eminently significant 

Choral societies seem to belong to the life of Philadel 
phia. As far back as 1801, when “Philadelphia surpassed 
New York in musical culture,” we find as a first perform 
ance of oratorio Handel's “The Messiah.” The soloists 
were recruited from the Chestnut Street Theatre. This 
theatre was opened April, 1793, with a “grand concert of 
vocal and instrumental music.” Again, in 1810, we read of 
a concert with numbers from “The Creation” and “The 
Messiah.” It is recorded of this last concert that “thirty 
four ladies and gentlemen sang in the principal parts and 
choruses. The orchestra was exceedingly strong, much 
beyond the usual number of the orchestras of that time 
Besides twenty-one violins, and a corresponding propor 
tion of larger strings, there was the extraordinary number 
of four clarinets and six flutes.” The honor of the first 
production of “The Creation” in the United States belongs 
to the Moravians of Bethlehem, where it was given in 
1811. And when the “Musical Fund Society” of Philadel- 
phia (how many know the history of the “Musical Fund 
Society ?”) decided on a production of this oratorio which 
took place on June 10, 1822. The instrumental parts were 
borrowed of the Moravian Brethren at Bethlehem. And 
Jedediah and Timothy Weiss, with another performer, 
came down from Bethlehem to play the trombone parts, 
which were beyond the capabilities of the resident trom 
bonists of that time 

fi 

Much of interest could be written of the growth and 
progress of the many choral societies Philadelphia has fos 
tered down to the present time, which embraces today such 
fine organizations as the Choral Society of Philadelphia, 
Henry Gordon Thunder, director, which in February last 
gave “Israel in Egypt” with a chorus of 300 voices and an 
orchestra of fifty pieces, and well known and prominent 
soloists. And on April 18 at the Academy of Music, they 
will present “Elijah,” with the following soloists: Anita 
Rio, Gertrude May Stein, William H. Pagdin and Herbert 
Witherspoon. 


we we 

The oldest choral club in Philadelphia today is the Men- 
delssohn Club, W. W. Gilchrist, conductor. This season 
marks the thirty-first year of its success, during all this 
time under the efficient guidance of Conductor Gilchrist 
This society is similar in scope to the Art Society of New 


York City. Its a capella singing, its glees and its part 
songs are the acme of perfection in attack, oneness of voice, 
precision and general performance. On March 15, at the 
second concert of the series, Henschel’s “Requiem Mass” 
was given with augmented chorus, an orchestra of seventy 
pieces and conducted by the composer, Georg Henschel 
The club is rehearsing for a concert in May, when 
“Elysium” will be sung. This is the composition awarded 
the $100 prize offered by the Manuscript Society for the 
best composition of its class. George Alexander West, 
the organist of St. Luke's, at Germantown, is the com 
poser. 
Se = 

Other smaller choral societies of recent organization are 
the Hoxie Choral Society, which gave a miscellaneous pro- 
gram on March 12, at the New Century Drawing Room, 
presenting in part first, “The Wreck of the Hesperus,” by 
Anderton, directed by W. Palmer Hoxie, and the Heidel 
berg Choral Society, under the direction of J. Henry Ko 
walski, which on March 12, at Witherspoon Hall, gave 
“The Creation.” 

eS & 

Edmund Schuécker, harpist of the Philadelphia Orches 
tra, and Alfred Saal, violinist, sailed for Europe on Thurs- 
day, March 15. Mr. Schuécker will take up his position as 
harpist for the season of grand opera at Concert Garden, 
London, a position he has filled for several seasons. Mr 
Saal will tour the principal cities of Europe as a soloist 

eS = 

Esther Wilkinson has issued cards for a “Talk on Piano 
Pedagogics,” for March 24, at 3 p. m., at the Fuller Build 
ing, South Eighteenth street 

eS & 

The Cantata Club is to give a concert on April 5, at 
the North Minister Presbyterian Church. Mendelssohn's 
“Midsummer Night’s Dream” will be sung by the club 
accompanied by selected artists, from the Philadelphia 
Orchestra. Mrs. William Ellsworth Kimball is director 


and accompanist 
~~ 2 
> > 


One of the many young singers who have come to Phil 
adelphia to study is Florence Topliff, dramatic contralto 
\ future is predicted for Miss Topliff by Mrs. Ratcliff 


Caperton, her teacher 
E St 


Nicholas Douty, the artistic and popular tenor, is to 
give a song recital on April 4 at Griffith Hall 
se = 
Dorothy Johnstone, the talented harpist, pupil of Edmund 
Schuécker, appeared at the Y. M. C. A., in the Association 
Course, on Thursday, March 15. Miss Johnstone played 
several solos and proved herself an artist 
eS 
Cards have been issued for a joint recital by the pupils 
in piano playing of Howard Gery and Hendrick Ezer- 
man, ‘cellist, at the Orpheus Club Hall, Tuesday evening, 
March 27 
ee 
Elizabeth de Barrie Gill, contralto soloist and harpist, 
appeared at the Y. M. C. A. on Monday, March 109, in a 
varied program 
eS 
William Stansfield, Mrs. B. Fellow of the Royal College 
of Organists, London, is giving a series of Lenten organ 
recitals at St. James’ Episcopal Church. The soloist for 
March 24 will be C. S. Zulick, tenor. On March 31, Mr 


Stansfield will have the assistance of the full choir of St 
James’ Church 
fe 


Marie Louise Githens, soprano, and Agnes Reifsnyder, 
contralto, of the First Presbyterian Church, are to sing 
in New York City this coming church year, at the Thirty 
first Street and Madison Avenue Baptist Church. Homer 
Bartlett is organist and director of the music, and Miss 
Githens and Miss Reifsnyder anticipate a very pleasant 
year 
eS & 

Mrs. Newmeyer, soprano, is engaged at North Minister 
Presbyterian Church 

fe & 

Kate H. Chandler, president of the Pennsylvania Col 

lege of Music, is arranging for a faculty recital, the date 


to be announced later 
«& ee 


= & 
The choral class of the Drexel Institute of Art are pre 
paring a very ambitious program for their concert of the 
28th. The soloist will be Agnes Morrison, soprano 
J & 
The Guild of St. Cecilia, vested choir of the Gesu, gave 
a patriotic program on March 17, at the John Wanamaker 
store. This choir was organized nineteen months ago by 
Francis Joseph O’Brien, organist and choir master, and 
was the first male choir organized in Philadelphia in any 
Catholic church, in obedience to the commands of the 
Pope, directing that throughout the world, mixed quartets 
and choruses be supplanted by male choirs. The effective 
training by Mr. O’Brien is shown by the manner in which 
these fifty voices rendered the program of Saturday 
\. G. KagsMaAnNN. 
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Love 
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Che fifth concert of the Choral Symphony drew a sn 
idience last Tuesday evening on account of the stor 
he orchestral numbers were al! well played, the S 
verd's song from “Tristan and Isolde” meeting with m 
ivor. Mr. Wouters played the English horn. Gwily 
Miles, the soloist, sang with his usual warmth and 


30, nine numbers will have a first hearing in St. Le 
ind come arranged especially for female voice y : 
nductor, Mrs. Charles Rohland. Charles Clark i P 
vill be the baritone soloist. Mr. Clark is one of the busi 
f American teachers at the French musical centre, and | 
msidered one of the big singers of the day A numix 
f St. Louis people while abroad who have been entertain 
it the Clark home are enthusiast wer his coming appeat 
ince in St. Louis Mesdames Epstein, Kauffman a1 
Buckner will also sing solos, E. R. Kroeger is announce: 
for organ music, and Mrs. Charles Clafiin Allen w play 
he plano parts The oncert wi be gi t n the C) 
i the Messi 
 & 
e music clubs have ee y witl citals during 
past week Phe Rubinste ! ished ar u ual p 
gram of artistic merit last Thursday evening in Becker 
Conservatory Hall, and will give a Lenten evening 
March 20, when the abat Mater” will be sung | 
len O'Clock Musical met yesterday morning in the recit 
" f the Musical Art Building The Morning ( r 
‘! e tl monthly concert this morning at the feet! ‘ 
{ nservatory Phe advanced | p of M Dibble enter 
ine i large audience st night tl M Art Hi 
Ct & 
\ n Joh Hall gave a lect recital Sat y 
g t tudents and a few guests in his new stud I} 
k was on “S« of Asia The songs interpreted were 
vritten by an Englishman and em! e the mu f India 
Per Aral Jap n and ¢ ! Mr. Ha Q e a short 
1 h country’s 1 the pe iar to it, m 
t | toms f [ \ is lent iditior 
ft 
Madam ( (yirak ! I h ! \ | new 
idence a stud fv ture 43904 McPher 
nue 
a 
Mrs. krohmar the | Ch P 
f Mrs. Critch way on her wedding 
rney The members f that car with 1 ! 
gret the news that the musi : ave receive Mr 
Joby resignatios 
e = 
hi Wirtl tra st rine rit 
i been engaged y ¢ ge M iri, 1 
Spring Fest ft Song 
eS & 
thr ve gs W t ; } & Weber M 
Company |} e bee g ng week have wae 
tiful Aeolian H top floor of their new 
Olive street [ “ it Acochan pip 
rn 1 the Pia : ‘ i I illed experts | 
‘ the great drawing car Alf 1 W Bert nd, the 
, | ow! tenor } y night ] w rl 
panied vy t “ ert t 1 t Mr 
. nes met w I eT { at . many 
re On Monday eve g Mr. Bertrand sang “For A 
rnity s an encore panied by t ! rgar 
the hands of Mr. Grover, by tl P f 
pulations of Mr Velsey, by ‘ im wi M Cale 
iving The effect w bea ! : tect t 
rit 1 desire ; » ' 
Asa Howard Geeding's Success. 
\ Howard Geeding, baritor 1 teacher n the 
ict of his busiest New York seasor His growing class 
s found a new home at Sos Carnegie Hall, where some 
ne es are in evidence Mr. Geed is bee re-en 
gaged for his third year as rector of I ff Con 
R tional Church Choir, w } made up his pupils 
" st Sunday portions of Gaul’s “Holy City” were given 
me of the monthly special servi Mr. Geeding is 
slso at the head of the vocal department in St. Elizabeth's 
College, where he has doubled the enrollment since the 
beginning of the school year. Aside from these teaching 
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ments from a real jam to an nee aaah tack. Some day Scherzo, B fiat minor..... eye a Chopin 
Mr idgeway. 

I am going to use my sledge hammer upon tacks and note Rie ae ton... Otay Sinitn 

the result. There will probably be a prize offered to the yy. Sword of Ferrara...... F. Bullard 

survivor. Funny, too, musical tacks usually diet upon The Old Black Mare... W. H. Squire 


grapes having a tart flavor. Behold, I say unto you there 


CLEVELAND. 


719 THe Arcane, } 
Cuevetann, March 15, 1906. } 


The present season's Symphony series came to a scim- vee 
; Mr. Tebbs 


tillating conclusion in the presentation of “Faust,” in con- Cae ie ae. | ‘ 
cert form, at Grays’ Armory, Tuesday evening. Every 4T¢ Many spikes, but more tacks in the musical profession. a, Sa Vee ae = = a auss- Taussig 
oa Xs sei iy j * it i ; ; : . Mr idgeway 
and the audience was the But it is only the spikes that build musical edifices. And . 
; : — - 


available seat was occupied 
largest ever attracted to a symphony concert. That opera 
: . ™ . . > whe 2 ’ 
can be presented without scenic accessories and dramatic them—ouch ! 
Zs A 


even so, tacks have their use. But when the hammer hits : : : 
A special program of selections from Mendelssohr 


“Elijah” was given last Friday evening by the choir of 


. 0 . a satisfac anner was amply demon = = . 
gviocntiens, ty Senate Bears : sit ‘ : the Jewish synagogue, consisting of Charles Holland, Mrs 
strated upon this occasion. Personally, | believe I never Claude Cunningham has been engaged for the last Ru- ¢ = hs: Marrlett Stxichiend. eoutaies 

enjoyed the music—per se—more. The orchestra was in hjinstein Club concert. Gt 

fine fettle and the cast, without exception, gave the work f & The Association Quartet has issued circulars. The per 


z > rable creditable interpretation. Paur . : . , 
s highly enjoyable and creditable interpretatio De Gogorza, baritone, will be the soloist at the next sonnel is, Ray Upson, first tenor; Walter Allen, second 
- W. W. Peter, baritone, and E. H. Clevenger, bass 


1 — m4 * a¢ 4 

handled his orchestral and vocal forces with a master hand. .. Mp ‘ 7 

ry £ the Rubinste 1 Singers’ clubs was é Singers’ Club concert. It is to be hoped that upon this tenor; 
1 Ingin 0 1 ubinstein and oimgers c Ss as c- . ‘ . r. . E . 2 . : 
1 * c a ble if 2 ‘sheolutet . bl 1} t occasion there will be no baritone obligatos by local talent. Dr. J. S. Van Cleve delivered another talk in his series « 

cidedly creditable 1 not apsoiute impeccabie lave a . * 2 ae Al * i = 

; ‘ ; Pie It may afford variety and contrast, but the juxtaposition Opera and Poetry, at Miss Blackburn's studio 

times indulged in the press in critical comment upon the nape ; . a at 

rae : , Si of master paintings and chromos does not insure artistic = 

playing of the orchestra, but the sins of former omissions balar 
4 : ; valance. 

are forgiven and forgotten in the splendid standard at- 

S > sige f 
tained in their commissions. Paur is a great conductor 
ind his players comprise an aggregation of artists who, 
when all things are favorable, give us programs of the high- 
est artistic import. They provide us with manna in our local 
musical wilderness. The cast did exceptionally good work 

7 . ie , 4 o > . ‘ sllie — - p 
Mrs, S. C. Ford, as Margue rite, sang brilliantly and sym ioe Sep and J. P. Mergna, pupile of Me. Lewis 
pathetically. Her voice still retains the charm of its tonal kone et ee 
purity and artistic emotionalism Genevieve Wheat, as DAYTON. Mary Catherine Whipp, pianist, and Willetta Hammon 
Siebel, displayed much musical appreciation of agreeable vocalist, pupils of W. T. Blumenschein, gave a recital at 


tone production and shared with Mrs, Ford the favor of Several of tl i agp ow mein y okey oP his studio Saturday afternoon. Both are young musicians 
the audience. Herbert Witherspoon, as Mephistopheles, Several of the pupils of the Alice Becher-Miller School ; 


The regular monthly musical evening of the Kotler 
School of Music was given Thursday evening, whe 


The Pop concert of last Sunday was fully up to its usual werening program was perme 
: © 


standard. Clarice Balas, a young miss of fifteen, played — 
Mendelssohn's concerto in G minor with excellent bril 
liancy for one so young. Ring conducted with his custo 
Witson G. SMITH. 


Wilmer D. Lewis, of the Dayton Conservatory of Musix 
gave a lecture on “Methods in Vocal Voice Culture,” Sat 


a eee 
fs lay eve » lec > z strate h (sawes 
mary efficiency. urday evening. The lecture was illustrated by Ruth Gav 


of promise 


imparted to his tones and diction a true Mephistophelean of fusic — heard at a recital recently. The program ft 
was given by the piano pupils of Mrs. Miller and the pa > 
Ihe sixth monthly musical service at the First Reforme 


coloring. Some of his tones were as uncanny as the heart 
of his satanic majesty. Whatever Witherspoon does is 
always done with the conception and coloring of an artist. . 

Ellison Van Hoose sang the role of “Faust” with artistic terpated . were : Mandie meeee Sens Heresy, Stele nd Stuart S. Sutherland, tenor; Ruby Weaver, organist 
appreciation and fine tone production. Felix Hughes, in Prummer, Marie Fawley, Lillian Jacob, Pearl Harris, 7 ape = a Pew x: Aor — i <— 7 ganist 
the part of Valentine, sang intelligently and even better Dorothy Werkmeister and Mrs. A. H. Kemper. gin canteem C A R 

than usual. Hughes is making marked progress in the = = 

resonant quality of his tones. His real province is in re 
cital work. Francis Sadlier in the small part of Wagner 
imparted much spirit and zest to his song. Sadher also 


voice pupils of Clara Turpin Grimes, and the work done 


: a 7 , f amis! Ohio, was given by the choir as 
reflected much credit on the teachers. Those who par Church of Miamisburg, a ? : 


sisted by Bessie Ware, soprano; Celia Forushell, contralt 


An excellent program of piano and vocal numbers was 
given recently by advanced pupils of Mrs. F. A. Z. Kumler 
at the First United Brethren Church. A feature of the 
program were five numbers for eight hands on two pianos, 
arrangements of well known classics. Excellent work was 
done by Maude Lauder, until recently a pupil of Mrs. ing, piano and strings; vocal music by Frances Green 

A local paper credits a local composer with having ,, , , 5 dane BS S- £ : 

a - Kumler, and who is now studying in Cincinnati. Her sung by Katherine Heath, Helen Niebuhr, with Mercedes 
written a number of numbers.” Such being the case, do ; pe an he , . 
, ._ = numbers included the “Shadow Dance” from Meyerbeer’s Leigh, reader, the composer at the piano; violin pieces by 
they come under the category of figured bass? Now that «ay; aa : . ' 
— “ny ” Dinorah. Dorothy Sussdorff, played by Carl Venth and the com 
our composer has finished “Numbers,” I suggest that he ann r "2 : : " . 
a = poser, and a trio for piano, violin and ‘cello, by Robert 
Paul, of Baltimore. 
The opening quintet, played by I’. W. Riesberg, piano 


Manuscript Society Concert. 
[he program of the fifth private concert of the 
script Society was carried out as printed in the last 
of this paper, the works presented being a quintet by Sin 


Mas 
is making rapid artistic strides issue 
Gi Ra 


= ‘= 


turn his atteniion to Leviticus and Deuteronomy and give : j 
Charles Arthur Ridgway opened his new studio on West 


us an Old Testament Trilogy a 
rhird street with a piano recital, assisted by Arthur Leroy 


e 
vee Tebbs, baritone, and Charles K. Holstein, violinist. The at! Venth, Henry Hess, violins; Otto Withelms, viol 
rhe same erudite paper speaks of the “Simple Ballads” recital, the first of a series to be given, was largely at- and G. O. Hornberger, ‘cello, went with warmth, the 
in “Faust.” Ballads in “Faust!” Won't some kind critic tended. The following program was given: , scherzo especially pleasing. It is original and difficu!t m 
discover for us ditties in Strauss’ symphonic poems OF  y.iistions in F minor : Haydn ‘Sic. An interested listener was F. X. Arens, of th Pe 
logarithms in rag time? And all this wisdom is not in Mr. Ridgeway. ple’s Symphony and Chamber Music Society. Mrs. }icaths 
New York. Can it be wondered at that musical conditions A Love Sonnet Thorne fine dramatic soprano voice and the expressive tones t 
sometimes stagnate with such public educators In mu- In -r ng = sersseseeeGrieg Miss Niebuhr, united with Venth’s violin, made the Gre« 
: , 2 nee hae neh . Good-Nigh r . ° 
— least, the ea we limitations. The Lark Now Leaves His Watery Nest (Old 5: Batterson Haynes music by Frances Gsreene most interesting Though lot x 


ft me ! . I _ 
— Mr. Tebbs. it was sufficiently varied to sustain interest, Merced 


Les , Vu . oO ve aste 8 rr: ? 4 ) - 
Reader, | ive you ever ta ted sour grapes? I enec N= ‘Sonata for violin and piano............. dbbsenve .. Grieg 
tered a circle of local talent banqueting upon a bunch after (Arranged from violoncello sonata.) 


Leigh reading the connecting text with expressive vi 
Sixteen year old Dorothy Sussdorff has pronounced ta 


the “Faust” concert. And the manner in which the cast of Allegro agitato, her violin pieces were melodious and flowing and broug 
the occasion were roasted put the blush even to my critical Andante molto tranquillo. her warm applause. She should persist in developing het 
, co Sed the eine Cotas , sucti Allegro molto E marcato. : : 
lammer ad the grape eaters Deen in the production Mr. Holstein and Mr. Ridgeway talent. Mr. Venth played them well. Mr. Paul's tr 
things would, as a matter of course, been diferent. I was Etudes, op. 2s, Nos. 1 and 2....... me Chopin clean cut, melodious music, with a Mendelssohn and 
taken to task for having indulged in laudatory comments Nocturne, E flat............. tt eeeeeeeeeneerens wees Chopin and a finale written in frank imitation of Haydn. It is 
in the press. After all, the value of criticism depends "t™des, op. 10, Nos. 7 oa ruben sees vee Chopin cenuous, free and pleasing, easily understood, and for t 
Ay ? R ¢. ea . r uigeway . nd 4 
largely upon whom the hammer falls. Likewise it is un R , — very reason pleased the audience. The composer play« 
‘ se ae , ; ras fats vas . omanze . " evesece peesececes ee see Svendsen Z . . . 
wise to use a sledge hammer to drive tacks. The critic G,rriccio valec........... at H. Wieniawski ‘he piano part with nice tone and touch. The largest au 
has to carry an assortment of hammers to meet requive Mr. Holstein. ence of the season was present 
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his art are so vast that one is amply recompensed for any MUSIC ACROSS THE HUDSON 








MI | AN fatigue demanded 
fe : Ters \ 
The cast of the present performances is the following ' ' ' 
Cinderella wis ersey City is developing musical atmospher« The i 
The Prince Sin terest inifested in the coming song recital, by Rollie B 
Mme. de la Haltiere Borlinett len-Low speaks well for the advancement of 
The Two Sisters \ Passa I le of the Hudsor Mrs. Low’s evenings of “¢ 
‘ 3 i.) ’ " 
Pandolfo Viale sons Fopulaires de France appeal te the cultured 
The Fairy Maer his talented and popular artist will sing in Jersey City 
The public showed much discernment in calling out the ict stinguished social patronage hnday evening, Mart 
conductor, Maestro Parelli, who had conducted the deli- 23, the soprano will repeat the program heard at the W: 
cate score with such care It is a real pity that the seasor lort-Astoria, New York, earlier in the month Mrs. Low's 
at the Dal Verme is nearing its close, as “Cendrillon” was ™ ut takes p it Hasbr k H M Lockhar : 
sure to draw for a long time In roor it ran thirty-six ‘* Manager 
nights @ & =e @& 
Helene Theodorini, the dramatic soprano, has half pr Mary ( t Latermar f three on 
ised to the Queen of Roumania to return to her native city r 1usicales ‘ ' cing ¢@ t e hore f Mrs 
Bucharest, and open a vocal academy there For quite a avid A. Bishoy m Mare M l_atermar le 
long time Madame Theodorini’s beautiful studio has beer Scl und Henri G. Scott x rogr urtistic a 
losed and this winter there wert o more the ! refir ’ sever t “ nat The per 
Mr N } — - . 
; Mitan, March 3, 1906 sicales” given by the eminent artist, a feature f which |! f vere t y g Leo Schu 
There was a very large and ftashionabie audience at the “ : 
: ‘ : were the periorming Of acts trom operas on the mimuature ve lehightt yr min ( it Popper, S 
Oddone-Polo concert at the Conservatoire last Sunday Ea a " al . M 
names C0 = . : ; stage in her salons Tavis » Gaeta 4 4 teen wield 
sfternoo especial interes s th : g of « 
. I al wa le playl i 1 ze <= red tw ‘ | n I favorit were 
ata by Pugnani (seventeenth century ) by Signor Pok ; 
\ huge laurel wreath about 2 metres high was presented 5S ert \\ i Gar wit ell 
who himself had discovered this ancient classic in an old , " 
: ‘ to the tenor Martin, on his benefit night at the Teatr gat y Goring mas : reador Sons fron 
musical library and set the piano accompaniment to it r 
Dal Verme by the management. On the scarlet moire Carmer Che tter w ‘ 1 f iramatic sty 
Signorina Oddone was a good illustration of what art can , , , 
; . ribbon in gold letters was the following address lr aterman's was cleat weet and penctrati: 
do where nature has given limited means At the end of ' } 1 tas 
: : Richard Martin, the elect interpreter of ‘Andrea Chemiet ‘ sponded Dt se that { wed every number 
the concert Signorina Oddone sang three of her own com ' ’ “ 
‘ it the Teatro Dal Verme, season 1905-6, the Societa A ging “The 2 the Serine Mh, iis 
positions, which pleased very much for their elegance and 2s =o» . 
or ; : mina, Sudini-Zerboni ed with “Sti Hie Nacht Martha J. Talk. at the 
originality Together with Signor Polo, who is a much St ee 
esteemed professor here, the lady was most ml , , : , : 
’ I } aS warmly ap In my next letter I hope to be able to speak of the new eS & 
plauded, and deservedly so é . rs : err 
‘ . ™ ypera, “Resurrection,” to be given at La Scala, and whic! Charlotte A r=" , to ther ’ 
At the Famiglia Artistica Signora Adami-Labia made the , v os 5 Knows tO we Seawere 
, has been obliged to be postponed indefinitely thr ne M ‘ se 1 Rested , 
members and guests assembled there pass a delightful “Oy — rmed a class in New York 
eve 4 The lente | j " " ' foreseen circumstances \ aching at S eth street and Broadway. She heir 
vening 1¢ talented violinist played in superb style . 
. . - rec } er ‘ ; tol 1 
selections by Grieg, Godard and Corelli She was much . , 
aistiil Cilia Dies 5 cedtn Geach. dhs hivenl MUSIC AT DE PAUW UNIVERSITY. ier oul 
} , . . on Greencas Ir Mar = = 
yy the freshness of her voice and intelligent rendition of . = = 
; Vizab rs » Sawyers and Ak ictoria. McCo ;, 
several romanzas by Gazika (pseudonym of a very prom Flizabeth Patterson Sawyers and Aldah Victoria McCoy pu F ' NY, ome o tail - 
ising local composer ) At the piano were Gino Bianchi wnited in an instructive program at the school of musi f the Rers = fae Cis MI eee , 
Rosa ard Maestro Sibella connected with DePauw University, March 9 “The De Remstietin Maths a Aus No Marshall 4 ‘ 
a = velopment of the Concerto Form” was the topic for the tae Slt aenmile | , 
<= — \ g py p 1 ne Re Laura 
u sad y evening The artists began consistently with Bach and | ™ ; Renwnee Worn ¢ ses R Seas 
Messrs, Sudini and Gerbo resi f the Dz . : : . ities — ;, 
os i and Gerboni, impresari of the Dal Verme josed with Saint-Saéns, in the following order ne, Alice Martin. Winifred Dickes R r 
heatre, have engaged the lyric artist—Emma Vecla for xjavier. Concerto. D maior vst vement, Alleg I Helen R ‘ \ \ ean 
. : ~ arrive ret et t ' ‘ lrm lee her sé 
the season of 1907 She will sing in the “Contes d' Hoff Piano, Concert \ major ret t, Alles M o | HI ' ; 
” 6 9s an a 2. t le fla Iton her | iwi ' Rertha for Cam 
mann,” “La Figlia del Reggimento, “Galatea,” and Concertstick, F : Wet , ; sn. ~ Morra — 
, os , . ( -_ » CS . sint-Saét i the compositi ere Hiller | : Sonis i 
Dragons de Villars Whoever's idea it was to produce aa Ss ape ; ¥ ’ th St Weide 
— nser Ss vite ( hope (> ' | } net M “f 
in Milan these charming light operas should be congrat I : M assene 
ulated Conradi Piano Recital in Washington. worak and Beethover 
. ’ + ror 7 
= & Luther Conradi’s recent piano recital at Columbia Thea eS & 
os tre. in Washington, D. C., was an event of musical and All it if interest for Tue M Cour rip 
[he tenor Zenatello has received as a gift from Kung . : 
, social importance The patronesses included twenty-five & ' . ne tr thes 
Edward a handsome ruby and diamond horseshoe pi ; , , 
rt , , ; , , ; prominent women of Washington and Baltimore Mr Jessie Be CKMAI 
The young tenor has already signed a very advantageous . . . 
: , . . , . Conradi was assisted by Thomas Stockham Baker, bas » Brink fi 
contract for the season 1907 at La Scala, this making 1 - , 
' , The program follows 
his fourth consecutive engagement at that Opera, an 7.0345 and Fugue. in Dn — 
almost unprecedented occurrence in this country, where Tranecribed for the P ‘ Scott, Basso, a Busy Singer. 
the public has not that constancy shown by the English and Pastorale, in I ' Btenri Gonte ( ' , 
‘ ' fay ’ t . beet . de ! . eet wi neg 8 . 
American publics, but demands new and different artists ‘>!ty-tw Variatior . cael “wig 
son Song Without Words, in G major N Mendels eve where ‘ ng uring the ‘ r He mace 
ery sea . 2 
an Hark, Hark, the Lark s i le hit | Mi »} ‘ ’ . 
. = Transcribed for the I ! without the scor« lw re-engaged for next sea 
At the Dal Verme Massenet’s “Cendrillon” (“Cinderella Vogel als Prophe Ste ¢, O } , he ( 
, , Toccata, in © major Ss manr : 
is being given now, and if it cannot equal the performances ff... songs for Basso was also engaged for a reappearance in April. His e1 
given at the Lirico five years ago, when Signor Sonzogno Schéne Wiege .meiner Leider ‘ a gagements for March include 
gave absolute carte blanche for the mounting, it is never Auftrige Schuman: March 4, “Stabat Mater Brooklyn; March 7, p te 
‘ “—- sy ou vodar 
theless a very acceptable performance In “Cendrillor . Amour , mu ile, Philadelphia, Pa March 12. recital with | 
. . P ¢ #0 ens-tu Goda 
Massenet is in his happiest vein. And what. an indefatiga * Se ce Goierd lersey Cit 7) of t ont ’ 
ble and ever youthful worker he is! Anyone who has va Chopis Philadelphia, Pa 
, 3 se t f 
had the privilege to have rehearsals under his guidance Nocturne Chopi During Easter week Mr. Scott sings every day gin 
will never forget it He is a masterful “coach” to his "tude Chopts ne witl The Se ns.”’ with the Handel and Havas 
. Polonaise Cho 
; ’ . » are - ~al . . . pin : : . 
artists Most composers are tyrannical when it comes to Tn titeldl chien Wie Mielinn dy Siicinne v leet Society, in Boston, April 15. Mr. Scott enters upon his 
interpreting their operas, but Massenet is such an amiable fyude, in G sharp minor, La Campanella Deanihe fth wear, M tt Cents ‘ gregat Churcl 
tyrant. His experience and knowledge of the secrets of Transcribed for the Piano by Liszt Brook it an increased salar 
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COLUMBUS. 


Cotumeus, Ohio, March 14, 1906. 

Last night the most interesting song recital Columbus 
music lovers have had the pleasure of hearing for many 
moons was given by George Hamlin, tenor, who appeared 
in the Women’s Music Club artist course. An audience of 
more than 2,000 was present, and the enthusiasm shown 
was unusual for conservative Columbus concert goers. Mr. 
Hamlin was in excellent form, his program was delightful 
and he was accompanied admirably by Edwin Schneider, of 
Chicago. Mr. Hamlin knows how te arrange an attractive 
program, so that each group stands forth a bit of artistry. 
The Max Reger songs were new, but captivated the audi- 
From the Handel aria,““Love 


no other decisions have yet been made. 


ft 
Columbus, has a large class in Nelsonville. 


of singing and piano. 
Pd 


J 


eZ 


has gone to Garrettsville, Ohio. Etta May SMITH 





Mary Duff's Success. 


ence by their tender daintiness. 
Sounds the Alarm,” through the songs of Schubert, Schu- 
mann, Brahms, Reger, Strauss, Campbell-Tipton, Sullivan, 
Ronald, Cowen, Lohr and Beach, the interest 
waxed warm, until the enthusiastic audience had been 
granted many encores. There were numberless requests for 


she expected before undertaking the work. 


Henschel, 


studying with her to going abroad 


a return engagement. 
eS 


- 


Sd 

Arthur Rubinstein is expected in Columbus for a recital 
near March 26, in Memorial Half. 

tt 

David Bispham will give a’song recital in Memorial Hall 
April 20 
Oren, a boy of twelve years, who is a blind deaf mute. It 
is said by those who have known Helen Keller that Leslie 
is as talented as she and just as hungry for knowledge of 
every kind. ‘ 

eS & 

H. B. Turpin’s pupils will give a song recital Thursday 

evening in the studio No. 7 East Town street. 
Cf €& 

Gade’s “Psyche,” April 30, and Handel's “The Messiah,” 
May 1, will be presented by the Columbus Oratorio Society. 
with a well trained chorus of 100 voices, accompanied by 
Neddermeyer’s Orchestra of twenty-two pieces, assisted by 
Mary Hissem de Moss, soprano, New York; Maud Wentz 
MacDonald, contralto, Columbus; Dan T. Beddoe, tenor, 
W. E. Knox 
is director and Jessie Crane pianist and accompanist 

fe & 

Sylvia Dresbach (Mrs. Melvin Dresbach), formerly of 
but Ithaca, N. Y., 
from three years’ piano study in Europe, two in Vienna 
under Marie Prentner and Leschetizky, and one year with 
Arthur Schnabel in Berlin. Dolores Reedy, contralto, of 
New York (formerly of Columbus), a sister of Mrs. Dres- 


This concert is given in the interest of Leslie G 


Pittsburg; Percy Hemus, basso, New York. 





Durr. 


Mary 


Columbus, now of has just returned 


teacher is here? Madame Duff being a most accomplished 
singer and understanding thoroughly the Garcia method, 
besides possessing the rare qualification of being able to 
bach, with Mrs. Dresbach, gave a joint recital in Barnes 
Hall, Cornell Campus, Ithaca, last Wednesday evening 


ee oe 


Helen Pugh, a gifted young Columbus pianist, who is 


impart her knowledge to others, is exceptionally equipped 
Her success as such is as great as her suc 
cess as a singer. She is one of the very few authorized 
exponents of the Garcia method, Manuel Garcia himself 


as a teacher. 


having taught her and fully authorized her to teach it to 
others. It means much for music in New York that so 
distinguished a teacher as Mary Duff has settled here 


now studying piano with Brahm van den Berg in the Cin 
cinnati College of Music, is at home with her parents for 
a few days 


Ct —— 
Mme. Schumann-Heink has been engaged to open the M. Safonoff will return on May 5, when he will con 
Women’s Music Club, season of 1906-07, her recital to duct the “Pathétique,” the “Good Friday” music, vorspiel 


Le “— 4 > . ‘ wrids rant ~ 4 o 
take place in Memorial Hall, Friday evening, October 12 the “Walkiirenritt” and 


The club expect to have 3,500 subscribers’ tickets sold by 


to Act III (“Die Meistersinger”), 
Beethoven's second symphony 


‘s HALL-BUCKHOUT 8228459 


Address 219 West 70th Street, New York 
Spring Tour of the South and Middle West 


Vime. MANTELLI 


AND HER ENGLISH GRAND OPERA COMPANY 
Presenting “IL TROVATORE,” “FAUST” and “FAVORITA” 


Mime. MAN THEHEI.IS Supporting Company 
Mmes. NOLDI, ALBRECHT, VIOLA DE COSTA; Sig. ALBERTI, Sig. FRANCESCONI, Mr. JAMES F. ROACH, 
Sig. FONTANA, Mr ROBERT E. CAVENDISH; Sig. ACUGNA, Musical Director 


Address Suite 414 St. James Building, New York City 


ALICE NIELSEN 


Operatic Performances of DON PASQUALE 
Tour of the UNITED STATES, 1906 

















ALICE NIELSEN, Soprano ROUT: 
MARIO PRATI, Tenor poten, — Bestritar’s New Theatre, Wed. Merch ase. 
. . . eatre, . 3 : dd. 
F. FRATODI, Baritone Augusta, Georgia, fed Grand Opera House, Sat. March ath 
in, Sou » ij Mon. 
ARTICCI, Basso, and Columbia, "South Carolina, Calumbla “Theatre,” Wed. March 28th. 
VASSANI, Contralto Charlotte, North Carolina, Academy of Music, Thu. March 2oth. 
prams Si aiid paboveie. fort Carolina, Greag a House, Sat. Moreh” pet. 
3 ” ennessee, yceum eatre, Thu. April sth 
OF LONDON ang ROME Chattanooga, Tennessee, Opera House, Sat. April 7th, 





opening day. Five other artists are being considered, but 


George Ames, a rising young teacher, whose home is in 
His activities 
include the position of organist and choir director, teacher 


Alice E. Crane, a scholarly young pianist of Columbus, 


Since Mary Duff began to devote herself entirely to 
teaching in New York her success has been greater than 
As one of the 
accredited disciples of Manuel Garcia, Madame Duff has 
drawn around her many talented pupils, who preferred 
Why should any 
singer go to Europe to acquire his method when this 










MUSIC IN THE ORANGES 
East Onance, N. J., March 17, 1906 

Mrs. Bertram Hackenberger, saxophonist, and formerly 
member of the Women’s String Orchestra, of New York, 
is spending a few weeks in East Orange, where she has 
been appearing in a number of private musicales. Mrs 
Hackenberger was the second president of the Tuesday 
Musical Club. She relinquished that office upon her re 
moval to Philadelphia. © 

Carolina Molina is one of the leading sopranos in the 
Oranges, having sung this season in New York as well 
as local functions. Miss Molina recently gave a highly 
artistic musicale at her Frank Beckert, 
pianist, opened with the Schubert-Liszt “Erl-King,” and 
followed it with a Chopin polonaise. Other piano num 


own home. 


bers were played by Dr. R. A. Giuliana, of Newark 
Charles Wiberalski, violinist, and J. Franklin Smith, 
vocalist, contributed to the program 

 & 

The Haydn Orchestra gave another of its concerts, at 
which Mr. Barrere, flutist, the soloist of the evening, 
aroused much enthusiasm. 

TZ & 


Maude Estelle Keys gave a pupils’ recital at her home, 


41 Essex avenue, Orange, in which the following took 
part: Constance Knowles, Francis Knowles, Dorothy 
Hutchinson, Ruth Shann, Edward Keeler, Helena Tuttle, 


Ruth Bray, Laura Smith, Ethel Bradbury, Jessie Reid, 
Kathleen Williamson, Julia Leonard and Helen Edwards 
ee & 

At a meeting of the Roseland Woman's Club, held at 
the home of Mrs. Williams, Hattie May Condit contributed 


a piano solo. At the next meeting of the same club, held 


at Mrs. A. B. Robinson’s residence, the Caldwell Club was 
present and the music was supplied by Mrs. Youngman and 
Mrs. Robinson  & 

Mary Grant Major is busily engaged writing a series of 
patriotic verses suitable for a musical setting . The first 
entitled “The Rough Rider’s Farewell,” is stirring 

Ciara A. Korn 


More Bookings for Rider-Kelsey. 


Corinne Rider-Kelsey, the soprano, has been booked for 


the following important engagements : 

Mar. 21—Toledo, Ohio, Eurydice Club 
23~—Pittsburg, Pa., Apollo Club 
28--Springfield, Mass 


“Elijah.” 


Syracuse 


Rochester, N. Y., 
2o—Syracuse, N. Y., 
22—Liederkranz Club, New York 


“Creation 


Apr. 19 
recital, University 
24--Providence, R. L., 
26 to May 6—Cincinnati Festival 
7—Detroit Choral Club 

&—Jersey City, recital with Campanari 
! 


May 


1 Springfield, Mass., Dvorfik “Stabat Mater.” 
15~— Louisville, Ky 

July St. Paul, Minn., Festival 

October—Maine Festival, Bangor and Portland 


Another Dinner. 
After last Saturday's Boston Symphony concert at Car 
negie Hall, two score friends of Mr. Gericke 
Walter Damrosch pre 


entertained 
him at a meal in the Café Martin 
sided, and at the tables there sat beside the chairman, Gus 
tav Schirmer, Rudolph Schirmer, Frank Damrosch, Arthur 
Whiting, Lawrence Abbott, Alexander Lambert, Richard 
Aldrich, H. E. Krehbiel, Rafael Joseffy, Ferdinand von 
Inten, David Mannes, Henry Harkness Flagler, Charles W 
Clark, Marshall Kernochan, Richard Dixey, Rubin Gold 
mark, Charles E Edward K Dr 


Baumfield, Paul Warburg and Charles A. Brewster 


Sampson, Dr Dunham, 
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certs. Miss Clark's beautiful soprano voice was heard to 


excellent advantage. She dispensed with a score throug! 


















SEATTLE. 


a os : : 1 W 
out the performance, thus proving her familiarity with the , ; 
Pirrssur Ma : M Beddoe’s } 2 . he aftermath of English grand opera is a scarcity of 
= : , work Mr eddoes big tenor voice always proves Satis 
With the G minor Mozart Symphony conducted by Emil , , i . usical events. It seems the musi sa k wing 
, ’ . . factory and this was no exception to the rule. Mr. Clark , , ; ' 
s : ) d by » Pittsburg Orchestra udolph Ganz WOOK r having filled the pe lt rR 
aur and playe y the ittsburg " I ’ “ , . py 
; Cc : ' loist me has a deep, sonorous, bass voice. The Pittsburg Orchestra . ‘ \\ ' 
pianist, and Campanari, Daritone, as soloists, | , : , ea g ove ga “ait mn nar ul 
he layed the accompaniments and John Prichard presided at 
dificult to imagine a more delightful program was : ' i é Lloweve the past f ght there had 
: ° 1¢ Organ - : 
given at the thirteenth set of Pittsburg Orchestra concerts, ae a ippen a very important musicale in Seattle musical 
eS & 
in Carnegie Music Ha The program ope ; sertie 3 . i Accor gt tom adopted a few years since by 
, ' ' A very successtul concert was given by yrt ! kk , ' 
first rendition in Pittsburg of Dvorak’s overture, Na A ve ccessiul concert was give © jun e Ladi \ ( \ e of its 
» oP Ateer, soprano and violini senevieve Wheat mtralto 
ture Then came the Chopin concerto or Edith 13 avaptin 1 vi st; _ —_— ae, < y me Q , { compositions 
dith Harris Scott, ‘ 2 Shearer ny st ~ 
piano and orchestra, in which Mr. Ganz made initia , . me tt, reader, and 0 ws, & Parser, 
, ; in Butler on Thursday evening, rch 1 
bow to a Pittsburg audience. And a very successful it — * — >< ws ( : wing | W given, Mrs 
, : eS <= \\ | 
was, too. His beautiful tone, great interpre , : Pittsl 
, , Gertrude Clark, one of ttsbure s leading sopranos, has 
and reliable technic won for him an ovation e — . cading sopra \\ , — 
een Offered an engagement for a series of thirty ncerts ‘ , on 
was compelled to respond with an encors oe — eee , re hag te 7 - 
. é a : , rt ae 3 during next season under the management of the America ( M Ww. H 
Campanari 1s a great tavorite here as he 1s . 1 R W - R } . Met , 
ycoeum ureau 
and as he stepped out on the stage to sing th n yeeu sure x shige | 
piu Andrai,” from “The Marriage of Figaro burst ™ } Not W an Bille 
of applause greeted him. His other numbers ‘ A recital was given by the advanced pupils of the P M ast Ale 
. ‘ } , " , tm } Ss aco . . Nig I t Rie 
monologue for baritone and orchestra from pera vurg Conservatory, m Conservatory Ha n Monday ever - 
Andre Chenier,” and the ever popular re song mg March ¢s Those who took part were Corne fy i‘ 
. ” 7 ‘ . il | 1 +} 
from “Carmen ertshauser, Aesa Ellis, Jennie Fvans, | abe r - - 
The symphony and the prelude and introdu Act and Charles Whitesell, pianists; Grace Summers, Elsie Jax Mille 
Ill from Wagner's “Lohengri: played by the 1 theimer and Katherine McGonn« violinists: Mrs. A. B 
completed the program, which only added t urels iviter yprano; Bessie Graham, contra and Fra 
already won by Mr. Paur and the orchestra onight’s Leech, accompanist ‘ : “ 
. oa stow | = «© M 
program promises to be very interesting, as the per 
formance of Dohnanyi’s symphony in D minor wi Edith Harris Scott, contralto, sang at a sacred « 
' e ‘ 
Ben Davies, tenor, will be the so t give n tl ree cw ( ( . - : 
eS os ently nd ‘ succes Wa 4 ! 7 } 1 ‘ 
The program at the 322d reception of the Art it engag ret I 
. . . € , Bile 
Carnegie Music Hall, Monday evening, March n SS & k 
. ‘ . x b } ack 
by Julia Gibansky, pianist; Amanda Vierheller, soprano A festival chorus and the s playing of | a 
and Henry Bramsen, ‘cellist, all Pittsburg musiciar The Kunits, concertmeister of the Pittsburg Orchestra. ar S 
program opened with Richard Strauss’ sonata played principal features in the elaborate program prepared { ‘ . 
by Miss Gibansky and Mr. Bramsen This was first the 7ooth free organ recital in Allegheny Carnes H ee 
time this work has been heard in Pittsburg. Mr. Bramsen March 15 The chor will be under the diré {1 . | “ fol 
also played a Chopin nocturne arranged by Kle Schu Byron By ' | ( } Sadie 
mann’s “Traumere:” and “Elfentan by Popper Phese g, Omer R. Spence on | r, Net Knowl 
were given in Mr. Bramset isual finished manner Tonkunstler Society Meeting. { GMO ( Mary l.angenfeltc 
, ’ : m1s songs tr 
Miss Vierheller sang the four seriou neg Brahms The Tonkiinstler Society of New York present \ . | | Frank M ton 
with organ accompaniment and a group of songs teresting program at the meeting held in Assembly H | ! , 1 igler 
. The R aoe were tetlent -” . : 3 
binstein. The Brahms songs were artistically interpreted, st aicht (March an) i eealian at ; r Sed 
while the Rubinstein songs proved to be enj« alia cual dine eke r FA ' irae 
‘ pins em mu and | x y 
cially “The Dream.” A cleverly written song William §cyoiowski were played : 
de “W s and Streams,” de a very interesting , — ae 
H. ¢ —. Winds and Streams,” made a very ‘ g The order of the program { m ~ , 
encore number , , . Te 
S ata, f \ : I 
Miss Gibansky played the Schumann “Papillons i Ernst H. 3 ie 
Chopin group consisting of two etudes, a maz Piano Solos v ' = 
turne and tarantelle, in which she displayed a fluent technic ‘ \ r 6, No. 3 p | | - ‘ e of 
. Mazurka » N 
and a nice tone - ; , 
éme scovie arid 
Mr. Oetting played the piano and organ accompaniments 1 , . Rech 
and, as usual, they proved delightful to both fS Duos for Two } ' Hee 
and the audience Andante Va , 
et ee Imprompt nm Schumann's Ma ' ka ( 
= & 
- Mrs. 7 : . ( , 
On Tuesday evening, March 6, the Mozart P res \ ~ ' Gries 
McCollum, conductor. gave The Creation befo large Messrs \ e Keufme | efer 
audience in Carnegie Music Hall. The soloists Ger- " iH ‘ 
. in ‘ 
trude Clark, soprano; Dan T. Beddoe, tenor, ar urtis ( nne will conduct the Can al Roe - 
Clark, bass The work of the chorus was good, some mann'’s “Manfred nd schaikowsky fourt} VI 
espects more finished than it has been in the previous cor at Lond Sym yO tt f 
nm CONTRAtT-TO eaten 
as sie Oratorio, Concerts, Recitals. Kars 
i 
s. 3 Adérest Room 324, 1133 Broadway, NewYork. | 
( P . 
re I it (;rand 
Duke k t {y Lilit “ 
( ‘ vat 
| ) Grand D 





IN RESPONSE TO MANY REQUESTS 


MR. WILLIAM C. 


CARL 





Will give instruction in the Art of Interpreting the | 
Oratorios and their Traditions — also in Diction and | 
Repertoire. 


Mr. Carl will prepare Vocalists to fill church positions. 
Consultation hour Saturdays, two to three o'clock. 


For Terms, Address 


The GUILMANT ORGAN SCHOOL 


34 West [2th Street, New York 


Madame SAMAROFF 


| TOUR 1906-'0O7 
Unde © Management of C. A. ELLIS 
STEMWAT PIABO USED 


MUSICAL DIRECTOR 


40 STATE ST., BOSTON, MASS 
Vocal Teacher end Composer 


GWILYM THOMAS “==: 


Open for Engagements with Clubs or Churches. 


AL BUH T 


MILDENBERG 


| PIANIST. INSTRUCTION Studie 636 Carnegie Hall 
| Some pupils of Mildenberg’s who are now successful teach 
ers: Mr. A. Wiggers, Nashville, Tenn.; Miss Georgia Richardeon 
| Detroit Conservatory Faculty; Miss Mabel Davison, Director of 
| Nagasaki Conservatory of Music, Japan; Miss Celis Ray Berry, Di 
rector of Vincennes Yalrerelty Der ertment of Muse; Piles Bute 
McLynn, priaciog’ of Department o usic, omen's fiese 

Charlote, § ee f E. Brown, Los Angeles, Cal.; a | 
prings; Mr. A. Berne, Newark, 4 J). ond 
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PRAGUE. 





g PRacue, March 4, 1906. 

Prague is, politically speaking, a house divided against 
the racial animosity responsible for this un- 
condition of affairs is reflected in the musical 
lhe inveterate hostility between Slav and Frank 
given the city two operas—the Bohemian and the 
with their symphony orchestras, two rival cham- 
societies, besides various other organizations of 
and the resulting competition has served 
lower the price of concert tickets, which 
for a very moderate outlay. “It is an ill 


Johemia, 


itself, and 
fortunate 
situation. 
has 
(erman 
ber music 
a musical nature, 
to considerably 
are to be had 
wind,” &c 
CE 

On February 17 Max Reger appeared at the Rudolfinum, 
under the auspices of the German Chamber Music Society, 
1 a program which included his violin and piano sonata, 
variations for two 


and his 


the LD minor string quartet, 
pianos on a theme by Beethoven. He was assisted by the 
Rosé Quartet, from Vienna, and Otto Bardos, pianist, of 


saal was crowded to the doors, and enthu- 
siasm was rife, in- spite of the presence in the audience of 
an “anti-Reger” element, assembled for the avowed pur- 
pose of putting the amazing young man from Munich in 
his proper place. The musician’s splendid audacity, how- 
held his listeners spellbound, and even those who 
came to “forgot to bray”; this really being the de- 
lightful device by which the dissatisfied make known their 
this district. The program opened with the 
minor sonata, for piano and violin, which intro- 
duced Reger in the double role of composer and pianist, 
and which gave Concertmeister Rosé, of the Vienna Opera, 
the opportunity to reveal his musicianly qualities. Of the 
composition it is impossible to write after one hearing, but 
by means of which 


The 


this city. 


ever, 


scoff 


discontent in 


F sharp 


rather refer to the refined tonal beauty, 
the violinist made palatable much that was turgidly prolix 


n the work itself. 


Ee 
reckoned as one of the finest exponents of that 
school of violin playing known as “Vien- 
but is seldom heard in 


Rosé is 


rather austere 


nese,” and he excels in ensemble, 


sO10 


numbers 


fe €& 


a farewell recital at the Anglo-American Club on the 
14th, assisted by Marie Czastka, an excellent pianist and a 
protegée of Prince Ferdinand Lobkowitz, president of the 
Prague Conservatory, who was present. Miss Hayward 
was especially effective in the A major Handel sonata, 
which she played with expressive breadth and poetic under- 
standing. This gifted artist will make her London debut 
early in March, with the Philharmonic Orchestra, under 
Cowen, playing the Ernst and Saint-Saens concertos. 
eS 

A remarkably talented American violinist, from Minne- 
apolis, Mabel Lee, appeared recently at a concert given 
by the German Musical Club, and scored a decided suc- 
cess with Vieuxtemps’ “Ballade et Polonaise” and the 
Sarasate “Zigeunerweisen,” which last was given with 
bewildering dash. Miss Lee has a fine command of her 
bow, and her playing reveals the possession of that most 
enviable of gifts—temperament. 

fe & 

One of the best known of the Sevcik pupils in Prague is 
Juiius Falk, of Philadelphia, who will soon appear in 
London, where he has a large following, owing to his 
remarkable success on the occasion of his recital in Mari- 
enbad last summer, at the home of Mrs. Potter Palmer, 
at which King Edward was present. His Majesty was 
greatly taken with this artist’s fine playing, and rede 
manded several of his selections. Mr. Falk will 
certize extensively in England before returning to America 


con 


where he is engaged for a tournée through the Middle 
West and Mexico, commencing October 15. 
@e & 
A recent Philharmonic soloist was Harry Gillman, a 


violinist well known in Chicago musical circles and at 
present in Prague under Sevcik. As soloist with the Bo 
hemian. Philharmonic Orchestra, under Nedbal, February 
24, he played the Vieuxtemps D minor concerto and the 
Paganini variations on Save the Queen.” The 
Vieuxtemps was given with dramatic vigor, and the Paga 
nini bravura variations revealed an astonishing technical 
which won the performer many recalls 
fe & 

Word has reached me from Teplitz-Schénau of O:to 
Meyer's success as soloist with the Symphony Society of 
March 2. Mr. Meyer is a young American vio 


‘God 


equipment, 


that city, 


case of an opera having to do with toreadors and their 
tribulations, but Breton has studied his Bizet to some pur- 
pose, and his work shows the result. The libretto is a 
weird affair, and although the Spanish mind may find 
nothing incongruous in the spectacle of a bull fighting 
clerical, ever ready to cast aside his sable robes in favor 
of the gaudy mantle of the matador, still, to the ordinary 
intellect, the innovation approaches disastrously near the 
borderland of music hall comedy 


Se & 


Madame Heglon, of the Paris Opera, appeared at the 
Deutsches Theatre March 2, in Saint-Saéns “Samson and 
Delilah,” where her superb singing created something of 
a furore. As Delilah she make a profound impression, and 
the sombre loveliness of her lower tones seemed exactly 
suited to the Saint-Saéns’ masterpiece 

Water STAFFORD 


music of 





Max Mossel in Birmingham. 


This is what the leading newspaper of 
(England) has to say of Max Mossel’s interpretation of 
Max Bruch’s G minor violin concerto: 

“Max Mossel, our telented violinist, 
received when he came forward as the 
Bruch’s violin concerto. No work of the kind is more pop 
ular here, and none has been more often performed during 
the last twenty years or so. The concerto is thoroughly 
familiar to concert goers, and we need only record a most 
successful and truly artistic performance. Max Mossel 
produced a fine, full tone, and his playing of the exquisite 
adagio was refined and polished in the extreme. The bril 
liant prelude and equally brilliant finale were given with 
ciear execution and great spirit. The accompaniment was 
and the whole orchestra the tutti 
passages gave a force to the music that enhanced its effect 
Max Mossel was vociferously applauded at the close and 
Birmingham Post 


Birmingham 


heartily 
in Max 


was very 


soloist 


admirable, joining in 


warmly recalled.”- 





Grace G. Gardner's Programs. 
Che meetings of the New York branch of the Daughters 


of Ohio are always interesting. Grace G. Gardner is chair 


man of the music committee and her well arranged pro 


Directly opposed in style and character to Rosé is that linist who is just making a name for himself in Bohemia grams enhance the interest. At the last meeting, held at 
terling artist, Franz Ondricek, who appeared the follow- and elsewhere, and the Teplitz press speaks very highly the Waldorf-Astoria, Monday evening, March 12, Sadie 
ing evening before the Bohemian Chamber Music Society, of his abilities, as displaycd in the difficult Paganini con- Walker, a professional pupil of the Berlin Conservatory 
it the same saal, in a sonata program of well known C&rto, which he chose for his opening number played several violin solos. The “Ballade et Polonaise,” 
works. by Beethoven, Strauss and Brahms se = by Vieuxtemps, was especially brilliant. Mrs. Daniel de 

He had the able assistance of Heinrich Melcer, a fine “Dolores,” the new opera by Thomas Breton, of Madrid, Cardenas sang charmingly a group of songs. By request 
ianist and a musician of high rank scored a success at the Deutsches Theatre February 18, Miss Gardner sang one of her own compositions, “Spring,” 

wt ze and will be added to the repertoire of the house. Com- in artistic style. Miss Gardner wrote the words as well 

Marjorie Hayward, the talented English violinist, gave parisons with “Carmen” are, of course, inevitable in the es the music of her song 
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2522 Prospect avenue, and has already enrolled quite a nice 


KANSAS CITY. 


Ka Cc March class 
NSAS ITY, arch 16, 1906 o - 
. ; a = @ & 
Plans are being arranged for a Busch concert, at War- ; 
wick Hall, in the near future. To Mrs. George Metcalf Minnie Merine is making arrangements for a series of 


belongs the honor of first suggesting this idea and of doing recitals and concerts, to be given at the residences of differ 


a large part of the work in preparing for the entertainment 
The idea is to have nothing but the compositions of Carl 


and also at several churches 


= <= 


ent pupils, 


Busch on the program, as his work has been so varied Mildred Beymer gave another of her studio recitals or 
that it will give a wide range, covering voice, piano, violin, March 3, in which she was asisted hy Cleo Dix and Bertha 
&c. Kansas City is very proud of the work of Mr. Busch, Faris 


eS = 


and expects to have even better things from him when he 





returns from his studies abroad. His many admirers will O. C. Rader, who has the violin department in the Park 
on this occasion have an opportunity to show their good le C ~~ is preparing for a recital to be g 
will and at the same time be royally entertained M arch 1 
ese eS & 
reeee poe - 7 , > lhoun 
William Lawrence Calhoun, director of the Calhoun Geneve Lichtenwalter has an engagement to play 
> Sc ~ »g < ! Oo s comple . , 
Piano School, of Carthage and Joplin, Mo., has completed ory a: Superior, Neb. on March 17 and 109 
arrangements for a music teachers’ institute, to cover the eS e& 
first three weeks in June. He has already closed contracts Addison Maderia has accepted the position as | 
for two programs with the Wylie String Quartet, of Kan loist of the Calvary Baptist Church. He has ¢ ec 
sas City; one violin recital by Ralph Wylie; one trio of the choir 
evening by Calhoun (pianist), Ralph Wylie (violin), and Qt ae 
Carolyn St. John (‘cellist) ; one song recital by Walter H : , 
a . One of the important happenings of last week in m 
Wheatley, tenor; one piano recital by Rasine Morris, pian > 
f Peabody Institut 7 , circles was the marriage of Edward Kreiser, on Februar 
ist O eabody institute; an ectures on pedagogy nano , 
i I 8S! i 28, to Mary Alice Henderson, of Kearney Mo They 
technic and ensemble music . , 
wees at home to their friends at 2844 Park avenu 
@e & J * 
‘> - 
rhe P. D. Quartet, composed of pupils of Mrs. C. M y 
: A A . ‘rnon Stiles ell known tenor ho has beer 
Sherrill, gave a musicale at the home of Dr. Fryer last ad “x3 — © " we oe be ha , hades 
, ' from Kansas City for a good while, has returned f 
week, the following interesting program being given : 
ie Bewe Ssocee Nevin ‘Short stay, and as he has many friends here he is giving 
The Sweetest Flower That Blows Hawley numerous impromptu recitals, as old friends are holding 
P. D. Quartet him up at every corner and making him deliver a song of 
Woodland Madrigal Batter two 
Miss Shattuck a: me 
Duet, Calm Is the Night Getz __ — 
Messrs. Andersor QO. C. Rader, instructor of violin at the Parkville Colleg 
In Maytime . Dudley Buck gave a violin solo and Herman Springer sang at an enter 
iss ryer , 
a Hawley ‘#inment by the Rev. M. O’Flanagan, given Thursday even 
P. D. Quartet ing, March 8 
Honor and Arms Handel ee €& 
oO. I Andersot 
s ! t the first of their seri 
Duet, Waltz Song Wilson Ella Backus Behr announces that the { f ‘ 
Misses Shattuck and Fryer of chamber concerts will be giver either on Marci 2 t 
4 Thousand Thoughts Mildenberg 20 \ number of the musicians of the ty re looku 
A Night Song Mildenberg forward to these chamber concerts with a gr: ! f 
ove The Milk 
I Love Thee he — lildenberg pleasure 
operT ndersor we 
The Boy and the Blackbird Ernest Dicks = 
P. D. Quartet Laura V. Lull recently met with a very painful accident 
ll Bacio a : Arditi having been mixed up in a street car collision and her left 
6s S>hattuc 
} s she > 2 hile ) » be ou nd 
Calm Be Thy Slumbers Rich hand was crushed rather badly. While able t ta 
P. D. Quartet around she has her hand in splints and has suffered a 
eS & deal of pain with it 
Mrs. Eben White Sloan presented her pupil, Ethel Leon eS & 
ard, in an invitational piano recital at her studio last The Red Men are going to give an entertainmer 
Wednesday evening. This is the farewell recital of Miss Auditorium of the University Building the evening of 
Leonard, as she leaves for Europe shortly to continue her March 14, and the musical program is to be furnished 
studies for an indefinite length of time Joseph Farrell, basso cantante, and Rudolf King, pianist 
te z ee 
Ruby FE. Taylor, a pupil and assistant of Herman L. S. van Hook uritone, pupil of Mrs. G 
Springer, has opened a very pleasant studio at her home, was the soloist last Sunday at Trinity Church 








ur. JOSEFFY. 


who formerly lived her but is now 


W. Wa 


ugh Lauder 


well known Chicago pianist, lecturer and critx sse 


through the city this week on his w 


» 4 
where he w give a series of lecture } 
C Fd - 
The Wylx w © < \ give i 
Xa st by 4 t I y i \ Tenn Schu 
ac mpani ‘ : \ 
k hua > Z 
N » ar : 
N r J ' 
Prey 
Khas > sac 
lagi RK 
‘ve \ ( M : 
Minue 
‘ 
g | 
\ R M 
| of “ 
Alf } 
The Beardsleys Return to New York. 
Mrs. William kb. Be ! ve ( 
returned to New Y tw t 
irn in kurop M ( t ‘ “ 
nist in France, but the wis ul { yt 1 
young daughter im the t 
irs Mr Bears “ 43 
all, Friday ! “ ‘ 
ew appli " 
pring a mmmer " She w 
accept eng ib 
ncer M I \ pe nt 
wi 
The following have studied under Mr. Hermann 
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OPERA—Mme. Alice Esty, Miss M. Mactatyre, Miss Florence 
Mulford, Mile. Olitzska, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumann. 
Heiok, Miss Frits! Scheli, Mr. A. Dippel, Mr. A. 
Pennartol. 


GERMAN DICTION—Mme. Adelina Patti. 
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g10 Noxon Srreer, 
Svracuse, N. Y., March 15, 1906. 


The choir of St. Paul’s Episcopal Church, under the 
direction of George Kasson van Deusen, and assisted by 
Vernilia Gillmore Nichols, soprano, sang Mendelssohn’s 
motet, “Lord, Hear My Prayer,” at the vesper service two 
weeks ago. Mr. van Deusen is an energetic and careful 
director and gets excellent results from his singers. They 
sang the motet with pleasing effect, tonal balance, shading 
and clean entrances being the most noticeable features. 
Mrs. Nichols’ sympathetic voice was heard to good advan- 
tage in the “Oh, for the Wings of a Dove” solo. 

The most important music event of the week was the 
recital of Shakespeare music arranged by A. Kathleen 
King for the Morning Musicale, Wednesday. Miss King 
was very fortunate in her choice of numbers and in the 
musicians who were to render them. The Tschaikowsky 
overture to “Romeo and Juliet” was to have opened the 
program, but owing to the absence from town of one of the 
assisting pianists, Mendelssohn’s “Wedding March” was 
substituted by Miss King. She is a painstaking musician, 
has an abundance of imagination, and plays with technical 
proficiency. The tenor aria from “Macbeth,” “Ah, Paterno 
Mano,” was very well sung by William Alexander Snyder. 
Mr. Snyder’s pure, resonant and reliable voice was well 
suited to the number and the dramatic requirements were 
well met. A group of old songs was well interpreted and 
artistically rendered by Miss Littlehales. The Morning 
Musicale Double Quartet, under the direction of Albert 
Kuenzlin, sang several pleasing numbers. “The Shepherd’s 
Dance” and “The Torchlight Dance,” from Henry VIII 
suite, by German, were played by Gertrude Woodhull. Miss 
Woodhull is a violinist of excellent ability, and her playing 
is enjoyable. The “Ave Maria” from “Othello” showed 
Mrs. William Berwald’s clear, beautiful soprano voice and 
power of expression to advantage. Richard Grant Calthorp 
sang the “Credo” from “Othello” as few baritones have 
ever sung it in this town. Professor Calthorp’s fiery tem- 
perament, rich, powerful voice, ever present evidence of 
reserve force and remarkable power of delivery made the 
number a memorable one. The most unique number on the 
program was the nocturne from “Midsummer Night’s 
Dream,” by Mendelssohn, played by three harps and piano. 
As rendered by Melville Clark, Miss Becker, Miss Clark 
and Miss King, the number was very beautiful. Th four 
performers are each soloists of ability, and the effect in the 
ensemble has seldom been equaled in this city. The accom- 
panists were Mrs. Richard Grant Calthorp and Mrs. Frank 


L. Walrath. 
ae ee 
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William Alexander Snyder, tenor at the First Presby- 
terian Church, sang several short songs and Beethoven's 
“Adelaide” at a Colonial concert at Utica on Thursday of 
last week 

fe & 

The annual city concert of the University Glee and In- 
strumental Clubs occurred last Monday evening. The Glee 
Club, under the direction of Bernie Petigrue, sang a num- 
ber of songs with good tonal power and generally clean 
attacks. The Instrumental Club was heard in several 
character numbers and showed careful preparation. Ernst 
Fahnestock is the leader. The soloists were Clarence 
W. Farrington, Ernst Fahnestock, Carl 
Petigrue, Harold Tymesen and Francis J. 


Pearsall, H 
Graves, Mr 
Hannon 
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The program for the concert to be given March 29 by 
the Syracuse Symphony Orchestra has been announced. 
Because of the excellent work done by the orchestra a few 
weeks ago at the Alumni concert at the Wieting much in- 
terest is being shown in the coming concert. At that time 
the men, under the direction of Conrad L. Becker, did 
promising work and showed that with the proper encour- 
agement and support a very capable organization could be 


evolved. It was: 

Overture to Stradella ...........6ec0e0- sapepadedowepesss Flotow 
Sepmmphoony, Te BD MMR. oo cc ccdcccdcecccscccccccesovesess Schubert 
Allegro Moderato. Andante con moto 
Concerto, in A minor, for Piano and Orchestra.............. Grieg 
Miss Pile. 

MGS. BIGOMETO <ccccosevcccces . Saint-Saéns 


German 


Freverick V. Bruns. 


Suite, King Henry VIII Dances.... 


ae = 


The following program was given by the students in the 
Fine Arts of Syracuse University: 


Organ, Marche Religieuse.............. Guilmant 
Ralph Ferris Knapp, Syracuse 
(Pupil of Dr. Parker.) 
Schnett 


Piano, Un peu baroque......... oeheghee +eee : 
Jennie Pleasant Taylor, Petersburg, Pa 
(Pupil of Prof. Phillips.) 
Vocal— 
Recitative, Morire ........0+se008: 
Air, Ah! Viver io voglio... asain th tcth den give diet 
Violin Obligato, Bertha Jones 
Ruth Ella Smith, W. New Brighton 
(Pupil of Prof. Butler.) 
Piano, Concerto, in D miner (first movement) 
Kathleen Bagwell, Saratoga 
(Pupil of Prof. Frey.) 
Organ, Sonata, No. 11 (first movement) 
Paul McCarty, Augurn 
(Pupil of Dr. Parker.) 


-Guido Papini 
Guido Papini 


Mac Dowell 


...Rheinberger 


Piano— 
Prelude, op. 3, No. 2 ... Rachmaninoff 
Rondo Capriccioso cesovecoes vecdeoveeses Mendelssohn 
Elizabeth Marie O'Connell, Syracuse 
(Pupil of Prof. Berwald.) 
Verdi 


Vocal, Air, Confutatis Maledictis, Requiem 
Berney Petigrue, Oswego 
(Pupil of Prof. Butler.) 
Ensemble, Sonata, for Piano and Violin, in E minor 
(Andante Sostenuto. Con fuoco.) 
Harold Tymesen, Syracuse, and Prof. Becker 


Sjorgren 





Cycle Quartet Going South. 

The quartet headed by David Bispham, which gave the 
Shakespeare Cycle with such success early in the season, 
will start soon on a supplementary tour of the South, as 
a result of repeated demands for Grace Wassall’s charm 
ing novelty. Other members of the quartet, which is un 
der the direction of Loudon G. Charlton, are Madame 
Shotwell-Piper, soprano; Katharine Fisk, contralto, and 
Kelley Cole, tenor, with Ethel Cave-Cole as pianist 





LiederKranz Orchestral Concert. 


Saturday night of this week the New York Liederkranz 
will have a concert at the club house on East Fifty-eighth 
street. The club orchestra of seventy-five performers is to 
unite in the program with the singers. The assisting solo 
ists include, Mary Hissem de Moss, soprano, and Joseph 
Bass, baritone. Arthur Claassen is the conductor 


The premiére of the three act opera, “Medea,” by Oreste 
Tommasini, will take place the end of this month at the 


Trieste Opera. 


Agnes Gardner Eyre Press Notices. 

Agnes Gardner Eyre, the solo pianist of the Kubelik 
tour, is being well received in all the cities. No critic fails 
to refer to Miss Eyre’s part in the concerts. Her artistic 
playing has won many tributes, as the following paragraphs 
will prove: 


By way of diversification there were a number of piano solos by 
Agnes Gardner Eyre, a musicianly young woman. who won n 
small share of the applause of the evening. Her opening numbers 
three brief selections by Leschetizky and Chopin, were so pro 
ficiently played that she was recalled, and generously applauded 


when she gave a very good rendition of a prelude by Chopin 


Later she played a waltz selection from Saint-Saéns.—St. Louis 
Globe-Democrat 
The violinist’s colleague was something more than an attendant 


Miss Eyre is a remarkable pianist In a way most satisfactory to 
the hearer who asks for substance and not noise, she can carve 
out just the notes you wish to hear Paderewski does that better 
than anybody, and not many besides him can do it worth while 
It takes mighty good pedaling, mighty good fingering, and, rarer 
than all, mighty good musical brains Miss Eyre is a blessing to 
blase listeners. For students who have it in them to play well she 
is the best pattern shown in St. Louis since the matchless Pole last 
appeared.—St. Louis Republican 

It gives great pleasure to testify to the excellent impression made 
by Agnes Gardner Eyre, a pianist not before known in Milwaukes 
but who numbers many friends as a result of her finished and br 
liant playing of the piano part of the program Miss Eyre, after 
studying for some years at the Boston New England Conservatory 
became a pupil of Leschetizky, remaining with this celebrated teacher 
for four years, and the fine results which she now attains prove her 
to have been an apt pupil She has also in her favor a most 
charming personality and stage presence Her first number was a 
barcarolle by her former teacher, a most exacting composition, cal 
culated to exploit a finished and facile technic in which respect her 
mterpretation was wholly adequate and highly charming She als 
played the familiar G major nocturne and the waltz, op. 64, N : 
by Chopin, the waltz being especially graceful and captivating. Miss 


of a waltz by Saint-Saéns 


Eyre also played the study in forn 


which her piquant, fluent style was shown to the best advantage and 
met with recognition on the part of the audience in continued a 


plause After many recalls she added a romanze by Grtinfeld, 


which also proved most pleasing.—Milwaukee Journa 


Agnes Gardner Eyre, the other soloist at the Kubelik concer 


an American pianist of rare ability She has an exquisite piatr 
touch and sufficiently developed technic to cope with the intricacies 
of Saint-Saéns’ concert etudes and also ample individuality and mu 


sical feeling to give a very interesting version of ( hopin’s nocturnos 


and valses, of Gruenfeld’s romanza (played as encore), and Leschet 
izki’s barcarolle—doubtiess selected as a tribute to her former 
teacher—all played with the airy grace and lightness which are 


main characteristics of her style-—Milwaukee Free Press 


Agnes Gardner Eyre rendered several selections on the piano wit! 
rare artistic finish. She possesses well schooled technical power and 
combines with it splendid execution Her playing is marked also by 


genuine and sincere feeling, particularly eloquently expressed in the 
Chopin numbers. It is not an easy task to please an audience 

to hear a world renowned artist like Kubelik is, but Miss Eyre 
gave a most creditable acquittal of her musicianly accomplishments 
and her listeners clamored for an encore after her excellent ret 


dition of a Saint-Saéns study Milwaukee Sentinel 


Agnes Gardner Eyre was a pleasant surprise at the piano, playing 
with a delicacy of touch and a thoughtful conception that made the 
rendition of her numbers both studied and restful. Her solos wer: 
from the compositions of Leschetizky, Chopin and Saint-Saéns. Of 
the three, the barcarolle by Leschetizky was her best. alth« ugh the 
Saint-Saens was the most important in point of technic, and she was 
compelled to respond to an encore Pittsburg Dispatct 


Agnes Gardner Eyre is a much better player than is usually ex 


pected on such occasions, and her solo numbers by Leschetizky 


Chopin and Saint-Saéns were delivered with commendable clarity 


and neatness.—Pittsburg Gazette 
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in the Romantic Comic Opera 
SMITH & NIXON PIANO USED 


The Rose of the Alhambra °2%stus2 suxnson coo 


VELT 








SOUSA 


BAND OF 50 
Three Eminent Soloists 


28th Semi-annual Tour, January to May, 1906 
350 Concerts in 188 different cities 


ROUTE, MARCH. 

Wed. 21—La Crosse, Wis., Matinee, La Crosse Theatre 
Wed. 2:—Winona, Minn., Evening, Winona Opera House 
Thu. 22—Owatonna, Minn., Matinee, Metropolitan Opera House 
Thu. 22—Faribault, Minn., Evening, Faribault Opera House 
Fri 23—Mankato, Minn Matinee, Mankato Theatre 
Fri. 23—Albert Lea, Minn., Evening, Broadway Theatre 
Sat. 24—Charies City, la., Matinee, Hildreth Opera House 
Sat 24—Mason City, Ia., Evening, Wilson's Theatre 
Sun. 25—Des Moines, Ia, Evening, The Auditorium 
Mon. 26—What Cheer, Ia., Matinee, New Masonic Theatre 
Mon. 26—Cedar Rapids, Ia., Evening, Green's Opera House 
Tue. 27>—Maquoketa, Ia., Matinee, Rice's Grand Opera House 
Tue. 27—Clinton, Ia, Evening, Clinton Theatre 
Wed. 28—Goshen, Ind., Matinee, Jefferson Theatre 
Wed. 28—Battle Creek, Mich., Evening, Post Theatre 
Thu. 29-—Bay City, Mich Matinee, Washington Theatre 
Thu. 29—Saginaw, Mich., Evening, The Academy 
Fri. 30—-Detroit, Mich., Matinee, Lyceum Theatre 
Fri. go—Ann Arbor, Mich.. Evening, University Hall 
Sat 31—Toronto, Canada, Mat. & Ev Massey Music Hall 

Next New York concert at the HIPPODROME, Sunday April 8th 





GEORGE 








HAMLIN, 


Address A. $. HALL, 
5528 Woodlawn Avenue, 
CHICAGO. 


Leng Distance "Phone, Hyde Park 802 
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ad Ne io lect minthe 
MUSIC yy CANADA. ng a farewell tour of her native land, appeared last might American Academy in “ The Uhlan.” 
at Massey Hall before a large and enthusiastic audience ' . , 
H : aia @ LA Mu The seventh and final performance of the twenty-secont 
er numbers included the ara, “L Amero, trom Mozarts 
a . ’ : ; year took place at the new Empire Theatre, March 8, the 
Toronto, March 16, 190¢ Ill re Pastore”; the Bach-Gounod “Ave Marie,” and the : el : ‘ : — er { “Th 
: r : : . seniors uniting in the first performance m wilish of “The 
The Governor General and his party will occupy two solo soprano part of the Mendelsohn motette, “Hear My Uhlan doom by Tola Dorian. tr ‘ by 
~ “ lan, a drama in five acts, ola orian, ansiated D 
boxes at the Ottawa Press Club’s concert on March 29, Prayer In the latter number the Festival Chorus, ably 
, teed . : . Uwen Gwent ihe cast 
when the artists will be Mrs. J. Angus McKenzie, Kate directed by Dr. Torrington and accompanied by Dr. Charles piermann Richsta losesh M. Bergit 
Baldwin, Miss Babin J. A. Smith, Cecil Bethune, J. M« \. E. Harriss, at the organ, furnished excellent support. Pére Pasca George K. Rolands 
Cormac Clarke, Donald Heins. Inez Goodwin, the Hia- Mme. Albani also sang Willeby’s “Crossing the Bar ! cois Landrea Archie Rosamond 
- > 1 " . ‘ f ame (Cs : t \ 
watha Male Quartet, Christine Cameron, A. E. Heney and Dvorak’s “Songs My Mother Taught Me Daffodils a “A olen ‘ rank Lusk 
» . . Uhlan Lieutenants (Germa Edward G. | gma William T. Lewis 
Arthur Dorey Blowing (German), Tostis “Good Bye finally, 
, so ; larie (engaged to Hern Frances Hare 
= = Home, Sweet Home Che efheient assisting sx ts Raynette (Breton serva Mme. Rix Florence Huntington 
At Ottawa the Woman's Morning Music Club's program were Adela Verne, Haydn Wood, Eva Ga er and Albert Mére Genevieve Esther Miller 
peas | n Lich i Oe x} 
of March 15 was directed by Mrs. T. Willson Archdeacor Many floral tributes were presented during M#dame Richstal . Mariposa Leig 
SE 7 Leonet Suzanne Rowe 
- eS « ning 
: a siete Alphonsine I n Newman 
A large and fashionable audience greeted the Kneisel Ze <= rhe play went with ginger and pr hore wan tithe 
~ . n ay en } ging ana preci nN, : 4 ‘ 
Quartet and the eminent Canadian pianist, Frank S. Wels , 
lhe « ung announce nt w m1 wit nterest © criticise, 80 excclicnt was the periormance UI course, 
man, at an artistic concert given under the auspices of th« , 1 ot : : 
: ; Lr lorrington, con of the Fest ( 5 . certam characters wer etter played than others which, as 
Toronto Women's Musical Club, on Tuesday evening : ' , ' , 
a . prevailed upon Madam am to returr lor ng as talent is so unevenly distributed, is inevitable kvery 
March 13, at Association Hall Among those present : : , 
: ; April 23 and sing in Gounod’s “Redempt This w ne did well, but h rs were won especially by George K 
were Miss Morgan, the widely known soprano; Mrs : . . , 
: e the sopra $ final appeara e here it was c Ww Rolam Pere Pa l, in which he howed great talent 
Leonard Boyd, Mrs. Torrington, the Misses Boulton, Mrs : 
. first originated the part and who rehearse t with Gounoq for characterization y Frances Hare as Marie, playing 
H. S. Strathy, Mr. and Mrs. J. D. A. Tripp, Mr. and Mrs , r) , 
H : iM es himself. Ihe other s sts include Eva Gauthier, the cor the part with sympathy, though overmuch weepings, and 
stewart ouston and Miss Gooderham : . , . 
: : ; tralto, and Albert At eacon r ‘ \ tenor a W y Florence Huntington, a most comely Raynette, the Bre 
The annual meeting of the club will be held on Thurs- , , 
be engaged on servant The best compliment to the actors was the 
day, March 22, at the conclusion of the morning program oe «< , 
3 : = & abs tte silence they commanded and the hesitancy of the 
The closing concert, combined with the Request Day cor , 
. . ' Y as a ‘ , sudience to break into a dramatic situation with applause 
tributions, will take place on Saturday afternoon, April 21 nS ming tHe competes ! to G , ; 
hia rai , r . irge gatherings i pia got have eara the perform 
Yesterday's miscellaneous recital was under Miss Ginther’s 5 praises 2 the memo M =e or, h \ Acad | 
; , “ ances Of the merican cacemy tl season with picasure, 
capable management, the interesting numbers being as fol ent ¢ pany i 
. M ion @ : ‘ ‘king forward to yet hig ’ vement next year. The 
OWS . 
AvOr 1 ' we 0 annus rraduatior xerc! ox f hursday, March 15, at 
Senete tor pian _— . 4 . . Brahn ~ ging h al graduat: 1 « | i Ma } 5 ak 
Frank S. Welsman and Frank Blackford . t Rage ; o'clock, in the New Empire Theatr 
Fantatsic n © major t Schumanr ‘ : ; ‘ Her - 
P t reaks t flict 
Miss Topping 
es Ge cover, flex Rubinstein to Make His Farewell in Washington. 
eratict irieg 
mee ee - , 
Reader—Mr. Pigott vw v— ’ ‘ ' 
Pianist—Mr. Welsman A. S. Vokgt, « t ot e Mend ( f L te or re kk great { t 
eH e& ronto, wi spend the er abroa Na 1 cw p " \mer it 
The first of a series of “Nibelungen” recitals, given by , ‘ ns 
& \ Ha he ( " eatt e aft f 10, is a 
Mrs. Choate, of Buffalo, at St. Margaret's Hall, in this es ‘ , ; i by 
eve ‘ page 
city, attracted a fashionable and appreciative audience last A p ‘ W at ‘ eM ; 
J ‘ i i | ! i 
evening. It is gratifying to see that the local press pay gnes Petring and Her Song Recitals. . ; 

‘ ' “w he nN eve 
ing tributes to the remarkable ability of this versatilk mong recitals are not m vogue as th should ’ ft Car titut 
American woman, as lines from today’s Mail and Empire America This 1s to be deplored a K t 1s ‘ ; 

. I wa ‘ al 
lustrate scarcit t cl ber concert It may be that wip , 
u t i 
When it is stated tha P ' . s in reciting the recitals require more thorough study and breadt f 
] : th j t take ; . ) 
a 1 { the rama as she aye r re witl ception than ar other bran tf vVoca irt Het ‘ 
pag ones, * - Mase: ' a“ wn be understood = oe few that devote their time tu and t t t ; . - 
uchievement is no sma ne Adde s, Mrs. Choate aS per . \ | { o 
sonal magnetism and, what < mmon among her fe " particular sty Chere is, however, one ung artist w , 
intrymen and wom s pleasing speaking voice, so that it is a while she is met with great succes n ther f ! . \ 
bal , V rig { the seat 
sine qua non that the camg we : : © enjoyme nevertheless 1s making the study f gs her pr pa 
— an work Chis is Agnes Petring. Pr with a ‘ 
v= , ( t ! ! th y and 
iu dramati \ ce I exceptiona wick ing M 
t ng , t rt! yO nist | l { ec # 
Beatrice Langley, v nist; Myrtle Mieggy, pia nd = Petring owiee thik , with a ‘e* - ines i 
Stanley Adams. baritone, gave a farewell concert at the - eonentio ae recital work i 1 that e re “ wreat it 
Winnipeg Theatre, on the evening of March 9 [hese After eves aes ade heed wit ~ and tance are t sense { 
artists started the next day, en route for England, leaving ters. she has a juire ; perfect noe wes or , a Le } > vt k Ss & gt test 
sales ~— : . seinet imirere in tt Canadi ‘ { P i ' 
behind them many enthusiastic adm in the anadian an enunciation which is truly faultk Though dramat I 
(Chicago od tenant ’ ‘ " , 
and pulsive by nature liss Petring has that w ke 
fe oF ad , Becker Lecture Musicale. 
comma» ove bot! Voce ind emotions which ilwa 
Pupils of Mary I Roberts« pianist, and Fthel Law makes her renditions musicianly lhe w ith and t “s . Becker nts . ecture aes on 
son. violinist. were heard in a creditable recital at the derness in her nature, mingled with refined grace ay Sw mn Witt ' m “Imaginat * 
’ ‘ . We : ‘ e} ‘ 
Y. M. C. A. Auditorium, Winnipeg, on Tuesday evening, 4 Keen sense of humor, wi y way of her artistic 2 e 1 W ' w : a 
March 13 ing she conveys to the audience, have won for her the enes on ts I p.” w wo more 
St hearts of the publx In addition to the charms of her ! “ i i ‘ ed f igination 
Henry W. Savage's production of Pixley and Luders’ personality and talent iudiences re aware f having xperience, tie : ! tr rf every 
. . , . = 1 , t 
pera, Woodland is the attraction at the Winnipeg before them a serious student Work Miss Petring’s . . : b 
. +} , need fe 
Theatre on March 15, 16 and 17 motto. Her respect and admiration for the great masters ' nt P espe ‘ tor 
—d —— and their works get r She icceeds } adapt w he ‘ ition of U ' t lent teacher 
: : s " ’ r? ’ er | Ol ; ‘ i.) } 
W. Spencer Jones, the active Canadian manager of ar self to the character of each composition, entering into ' ~ Le ws CIES 
1 | practi nd { ' elerence t 
tists and concerts, has been visiting the Maritime Provinces. the spirit of it rt she makes some of the deepest and pra . ' tant ret mu 
His tour includes the city of Halifax most complicated songs cnjoyable even to the ordinary poe an " = - 
et ayman ' work iw ‘ i te 
German residents of Toronto have just organized a club Miss Petring’s success, wherev : uppeared, has he work of Mr. I pul who § ne j num 
, f rea ‘ | j vd . 
of eighty members Among those who have joined this been in accordance with her splendid work, and the news we laywa A pul 
. f os ' r ‘ r ‘ t be al Monteit the |} 1 Gis 
Deutscher Verein” are A. S. Vogt and Gerhard Heintz of her preparation for an ext ‘ ur f nm the armas ' ang ' g, trom 
| nal ‘ ; ; 
man. ing season w without doubt be greeted with pleasur: bith Gs dag p I gs Ww ‘ 
eS & ome — y feeling 
Henri Marteau, Jean Gerardy and August Goellner wi BjoerKsten Song Recital. 
he d assey Hall o -dnes ve , Francis ers in ° 
ec heard at Massey Hall on Wednesday evening, March 21 Theodore Bjérksten, tenor, and Mrs. Bjérksten, sopra: Rog Maine 
Much interest is cen ered his event will be heard at a joint recital in Knabe Hall, Tuesds - Francis Rogers ¢ * weer 
x = ’ M " - 1 , r’ M wa ‘ ¢ { 
ifternoon, ur z Russe Patters w resist at ti ¥ j wing 
oe f . 5 ian r } 1} ; , a 
The famous Canadian singer, Mme. Al! who is mak- piano and organ : from t r 
Mr. Rog i 
rka : ‘ , 
New Compositions ——O 
} 
Pronounce’ by authorities as being the very . 
best recent contributions to moders mus.cal = 
literature - ; , . 
WM A. KAUN MUSIC CO., Milwaukee, Wis. ‘ é‘ } tat ‘ 
AUGUSTA ADDRESS Roge 
P ‘ F " 
men at a HENRY WOLFSORE, 131 Enet 17% Strest, or —e 
a MRS. B. COTTLOW, 81 West 1694 Strest, Row Tort 
cher {f the o f I ‘ . 
MLMAR GARRETT & CO. Orebesive Bldg. Chicage : 
2 ; made his recita eclightfu r . 
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In Europe after July Ist, 1906. 








In America, December 
and January, Season 1906-07. 


610 West 138th Street, New York 
Phone: 26561. Morningside. 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


Thé February recital of the Morning Musicale of Oneida, 
N. Y.. was held in the club rooms, W. C. T. U. Building. 


The program was in the nature of a song recital. With a 
spirit appropriate to the birth month of the Father of His 
Country, the the Oneida Club confined their 
selections to American compositions. A paper introduced 
the work of the afternoon,. prepared and read by Mrs 
Stanley, who chose for her subject the life and works of 
four of our best known American women composers—Mrs. 
H. H. A. Beach, Jessie L. Gaynor, Augusta Ruthven Lang 
and Mrs. Wood 

Jessie L. Gaynor was represented on the program in her 
“Cradle Song,” sung by Mrs. Green, with violin obligato 
by Miss Carter; also in her beautiful setting to “The 
Night Hath a Thousand Eyes,” “The Sunbeam’s Kiss,” 
“If I Knew” and “Because She Kissed It.” These num- 
bers were given by Mrs. Staley, Mrs. Brewer, Miss Munz 
and Mrs. Potter. 

Three favorite numbers by Augusta R. Lang were given 
Mr. Richmond, baritene, sang “The Hills o° Skye,” Mrs 
Reed, contralto, sang “An Mother's Lullaby” and 
Miss Coon the “Irish Love Song.” 

Three numbers by Mrs. Wood gave much 
“Ashes of Roses,” sung by Miss Ruby, of the club; “Car- 
menia Waltz Song,” sung by Ella Brown Owen, a guest of 
the club, and Miss Maxon concluded the program with 
“A Romance,” by this same composer, in which she was 
accompanied by Miss Carter on the violin. 

lhe January recital of this club was also exceedingly 
satisfying. Mendelssohn and Tschaikowsky were the sub 
jects of a fine paper prepared and read by Miss Klock. A 
pleasing innovation was the baritone solo by Mr. Rich- 
mond, “Nur wir die sehnsucht Kennt,” Tschaikowsky 
Miss Hilts gave two piano numbers by Tschaikowsky- 
“Chanson Triste,” “The Lark’s Song.” This composer 
was further represented by his solo for contralto voice, 
“The Veil of Night Has Fallen,” sung by Miss Maxon. 

[he Mendelssohn selections were the overture to “Ruy 
Blas,” arranged as an eight hand piano number, played by 
Miss Hilts, Miss Hatch, Mrs. Gisenhoff and Mrs. House, 
and a soprano aria from the oratorio of “St. Paul,” sung 
by Mrs. Green. Hazel Childs, of Canastota, was present 
as a guest of the club, and played an arrangement for flute 


women of 


Irish 


pleasure ; 


by August Bohm of “On Wings of Night.” 
eS & 
The Musical Society of Queens Borough, Jamaica, 


N. Y., held its fast regular meeting at King Manor House 
Much interest was evinced by the members in an an- 
nouncement by the concert committee of a recital given 
by Charlotte Lund, soprano, to the society and its friends 
at the home of Mrs. Fletcher Watts late in February. 
The report of the committee on constitutional revision 
read and the amendments, which offered no radical 
changes, were adopied. The program for the day had for 
“Martial Music,” and was in charge of Miss 
Whitnack. A most interesting paper on “Foreign Martial 
Music” was prepared and read by Mrs. Lynde Belnap 
Chis was illustrated by Mrs, Charles K. Belden with Scot 
tish, English and German selections. Schubert's “Military 
March” was given as a piano duet by the Misses Parks and 
Whitnack. Annie Wyckoff played a march from “Tann 
hiuser.” Miss Wilkin read Shelley’s poem, “War.” Him- 
mel’s “Battle Prayer” Fleury. The 
American section of the program was opened with a paper 
on the “War Songs of Our Country,” prepared adhd read 
by M. Alvah Whitnack. Illustrative numbers were given 
hy Mesdames Wyckoff, Blanchard and Wright, and a vo- 
cal quartet, consisting of Mesdames James, Rogers and 


was 


its subject 


was sung by Mrs. 


Carpenter and Miss Peck 

Flags of different nations were displayed both in the 
auditorium and the library, where tea was served at the 
close of the program 

e & 

The Matinee Musicale of Neb., 
fortunate recipient of a visit from the national president, 
Mrs. J. E. Kinney, of Denver. The club marked its ap- 
preciation of this event with functions given in 
Mrs. Kinney’s honor, most notable of which was the con- 
cert and reception at the club rooms on the day foliowing 


Lincoln, has been the 


several 


her arrival 

The meeting was in charge of Mrs. H. B. Ward, presi- 
dent of the Matinee Musicale. Mrs. Kinney and Mrs. J 
W. Winger, national vice president for the Western Dis- 
trict (whe is a member of the Lincoln club), were with 
Mrs. Ward on the stage. Mrs. Kinney made a brief, but 
1 remarkably comprehensive address, giving the progress 
of the National Federation through its cight years of ex 
istence and paying a well deserved tribute to the efficient 
labor of the vice president of the Western District, Mrs 
Winger 

Xt the close of Mrs. Kinney’s address a program of 
rare merit was given of compositions by Edward Elgar and 
Richard Strauss. 

Part [—“Sea Pictures” (a cycle of songs for contralto) : 
“Sea Slumber. Song,” “Tn Heaven.” “Sabbath Morning. at 








Sea,” “Where Corals Lie,” “The Swimmer” (Edward EI- 
gar), Miss Hullhorst; Josephine Poynter, reader 

Part I]—Piano, sonate, op. 5, adagio cantabile, finale 
(Richard Strauss), Mrs. W. O. Jones; songs, “Dream in the 
Twilight,” “All Souls’ Day,” “Serenade” (Richard Strauss), 
Miss Dean; ‘cello and piano sonate, op. 6, andante ma non 
troppo, allegro con brio, Miss Eiche and Mrs. Will Owen 
Jones. Mrs. Raymond was the accompanist of the after- 
noon. 

The president announced that the next regular program 
would be of chamber music, to be given in March. 

The entire two weeks of Mrs. Kinney’s stay in Lincoln 
was given over by the women of the club to musical and 
social events in her honor. 

Mrs. H. B. Ward and J. M. Winger assembled the mem- 
bers of the local executive board for a luncheon at Mrs 
Ward’s home. This was followed by a musical program 
given by several prominent Lincoln musicians. 

The artist recitals given this season before this club 
(the Matinee Musicale) have surpassed all previous ex- 
periences. Early in the season Hugo Heermann played a 
violin recital. In February Harold Bauer, pianist, appeared 
before the club, and the spring recital will be a concert by 
the Theodore Thomas Orchestra. 

The regular club programs have been of a very high 
standard. One of the most interesting of these was the 
presentation of a song cycle, “The Fire Worshippers,” by 
Howard Kirkpatrick, a Lincoln musician. The club has 
also successfully produced Max Heinrich’s melodrama, 
“Magdalena,” and has already had two fine chamber music 
programs. 

Tour of the Mantelli Opera Company. 
(Special Correspondence. ) 

Sourm Norwarx, Conn., March 14, 1906 
rhe theatre goers and music lovers of South Norwalk 
enjoyed a rare treat in the appearance at Hoyt’s Theatre 
of the prima donna, Madame Mantelli, and her English 
Grand Opera Company. The famous Mantelli was seen 
and heard in her great role of La Favorita, and her com- 

pany was all that the support of such an artist should be. 

The bill presented by Madame Mantelli and her com- 
pany was a double one, including the third act of “La 
Favorita” and the third and fifth acts of “Faust.” In this 
double bill the artists of the company had an opportunity 
of displaying their talents, and individual successes were 
won by those in the supporting company as well as by 
Madame Mantelli. 

Both of the operas were presented exactly as they are 
given at the Metropolitan, with every detail of costume, 
scenery and other accessories. In “Faust,” Signor Frances- 
coni was seen in the title role) Madame Noldi as Mar- 
guerita, Grace Albrecht as Martha, Signor Alberti as 
Mephisto and Veola de Costa as Siebel. In “Favorita,” 
Mantelli sang the title role with all the beauty of voice 
and all the dramatic fire that formerly made her famous 
in this role at the Metropolitan Opera House. She was 
accorded an ovation which must have pleased the famous 
prima donna greatly. Madame Mantelli was the recipient 
of a number of handsome floral tributes from her admirers 
in South Norwalk and her friends in New York. 

The other roles in “Favorita” were sung by Signor 
Francesconi as Fernando, Signor Alberti as King Alphonse, 
Madame Albrecht as Ines, and Robert E. Cavendish as 
Father Baldassare. 

The house was crowded with one of the most 
sentative audiences ever seen in the Hoyt Theatre, con 
sisting of all the social leaders and the prime movers in 
in South Norwalk. If the success with 





repre- 


artistic circles 


which the opening met here is taken as a criterion, Mad 
ame Mantelli’s tour of the country will partake of the 
nature of a triumphal march 





Mark Hambourg in the English Provinces. 

Mark Hambourg has just concluded a phenomenally 
successful tour in England, and we append a few extracts 
from the English newspapers : 

Mark Hambourg, was accorded a very warm reception, and his 
magnificent playing met with the fullest appreciation. He 
tainly one of the most notable of living pianists, and he 
distinction that he combines, in a remarkable degree, very opposite 
qualities. His power is extraordinary—his playing, even at its light 
est, is instinct with a dominant force which indissociab!e 
from the personality of the player; he seems, if ome may say so 
to tear the heart out of a composer; there is something 
something almost relentiess—in Mr. Hambourgs’ handling 
emotions. Yet that 
from the keyboard there is always distinctly discernible the purpose 
and the meaning behind. It is never chaotic lawless 
sound and fury—but is guided by a master intelligence throughout; 
it never degenerates into mere noise, but is always music. With 
much of Rubinstein’s savage vigor, something of Pachmann’s ex 
quisite delicacy, Mr. Hambourg claim to 
sidered one of the most interesting and one of the most impressive 
of modern pianists.—Eastbourne Gazette 


is 6Cer 


has this 


appears 


herce 
of the 
produces 


in the wildest tornado of sound he 


never mere 


may assuredly be con 


Mark Hambourg had a grand reception for his brilliant rendering 
of three solos by Chopin, and repeated by desire his performance of 
Mendelssohn's familiar “Wedding March” and “Dance of the Elves,” 
which created such a great impression when played by him last sea 

His brilliant playing evoked unbounded enthusiasm 
Sheffield, Daily Telegraph. 


son. Doncas 


ter, 

Mark Hambourg’s interpretation of the great masters, Schumann, 
delightful and original He a 
who seems to put his heart and soul 


Chopin and Mendelssohn, is his 
pianist of wonderful technic, 
into his work, and whether in the softest cadences or in the grand 
tones of the “Wedding March,” his performance is quite inspiring 
His delightful are remarkable, and altogether the 


power to make the often humdrum piano recital a delightful enter 


powers he has 


tainment.—Torquay Times 

Much more to their liking was Tschaikowsky’s well known piano 
concerto in B flat minor, the solo part of which was magnificently 
played by Mark Hambourg. Since he did it here a year ago, 
Mr. Hambourg has developed his survey of the work. He now plays 
it more closely. Technically it was a marvel of dexterity, 
like his great prototype, Rubinstein, he is not averse to a handful 
What made the work so acceptable to 
and and 
the 


or s0 
though 


of wrong notes occasionally. 
the audience that 
again apart 
music—the sense 


soloist conductor again 
of 


the 


recalled 
the 


technical 


they 

showiness 

grip of 
Shefhield Daily 


from mtrinsic charm and 
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wardness” of the composition shown by 


telegraph. 


Wild With Itching Humor 


Eruption Broke out in Spots All Over Body—Cured 
at Expense of only $1.25—Thanks 
Cuticura Remedies. 


was 


mastery and virile “1 


the pianist 


“The Cuticura Remedies cured me of my skin disease, 
and I am very thankful to you. My trouble was eruption 
of the skin, which broke out in spots all over my body, and 
caused a continual itching, which nearly drove me wild at 
times. I got medicine of a doctor, but it did not cure me, 
and when I saw in a paper your ad., I sent to you for the 
Cuticura book and I studied my case in it. I then went to 
the drug store and bought one cake of Cuticura Soap, one 
box of Cuticura Ointment and one vial of Cuticura Pills. 
From the first application I received relief. I used the first 
set and two extra cakes of Cuticura Soap, and was com- 
pletely cured. I had suffered for two years, and I again 
thank Cuticura for my cure. Claude N. Johnson, Maple 
Grove Farm, R. F. D. 2, Walnut, Kan. June 15, 1905.” 
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BLANCHE ‘MARCHES! IN BERLIN. \ large reception was given at the English Embassy two wows tg am full of << pes h 
unage her it net oO ng singers : 











- i days after the concert at court, where Madame Marchesi “ex 
[he impression made by Blanche Marchesi in her recent example, and in her they can see what singing m« wha 
. . on hae . was asked to sing quite alone and where she was presented Rati Gon i : : ‘ 
recitals in Berlin has served to emphasize the remarkable eally unders ) That the public knows . appreciate 
talents of this well known singer All the press had eulo to the whole of Berlin society, including Her Royal Hig! things offered to t was proven by the excellent recept a 
; a ae a ea ; ness Princess Reuss, at whose father’s court Liszt ar they gave the artist. We must especially ment e 
gistic articles after her first appearance, one of which is : : ‘ : 
: Madame Marchesi’s father used to sing and play; Princes tast & second recit . ws this one.—Serliner 
reproduced here, the same things being said over again : Xr : A yah February 9, 19 
In the three recital ’ ices” Tee Pless, Princess Radziwill, and all the Ambassadors an 
! e Pcitais sne sang eac ime ent) . 
two songs and arias, half of which were always their wives. Among those who congratulated her upon he: An interesting gram was offered t s by Blanche Marche 
oleate wel ah @ ae { grow f oe P uccess were the American Ambassador and his wife, Mr She began with a ratura aria by M t, “I! Re Pastore,” whi 
e ed and ; e end of groups of songs an : ; so 38 
of the programs endless encores had to be added. In these and Mrs, Charlemagne Tower, who asked her to repeat was followed by a number of well chosen, beautiful old songs 
Sie > ILS ie aed ‘ . ” , ’ : {ter hich camx r 4¢ cs, a ne the songs | Sct 
; ; " d English song they liked. It is seldom that a singer ““* *™ . ‘ m y 
recitals, when sixty-eight songs and arias were sung, in . ; ‘ ann, setting to music the griefs a ws of Mary Queen of 
: : , achieves much greater success than has come to Madame « , a P . es 
iddition to encores, Madame Marchesi made a special , : “l- > cots, and ending as French song Among 
; a. “ : ,..  Marchesi, whose work is always looked for with interest. the old ones n rominent was Purcell’s expressive recitative 
feature of presenting English songs trom the time of Pur . . 

: , [he program of the court concert was as follows and arta from “Dido and Aenea : Hand, Belinda A de 
cell up to the present day, twenty-four examples being atid Metin alee Ode of of i matinee in Oa Mein 
given and met with the greatest enthusiasm. In fact, th« ele,” by Alessandro Scarlatti. The Sicilia Let Me Wander Not 
concerts were a success from beginning to end, bei: ‘ from H L.Alleg I enta 

. , i « by Ar I Lass ‘ ve ate 
crowded with American and English people, while at t very 6 & I \ I Air 
s gracef air f G k's ' " at A song f Anna 
second recital the English Ambassador, Sir Frank Lascelles ictal ladies sued oe 6 ; , 
with his sister, Lady Cavendish, many attachés of the gram, whi ae aisten ‘ 
embassy and members of the foreign colony, were present Pair { Ma oO s ‘ » know " . 
After the first recital her success was so marked that ntance er very : ss it 
; ; weak a t ting An e Prem . 
the Emperor commanded Blanche Marche to sing for . ~ : A 
. specially brig \ by Debussy La I 
him and the Empress at the reception following a dinnet ( , k me ' Ma Ma . 
to the Ambassadors. After the first song the Emper . ay alual ‘ , 
congratulated Madame Marchesi personally and spoke hk 
most interestingly about old and modern music After her y) » 
second group the Emperor spoke at length with the artist yer FaTIIs oe 
. " 7 - | . he sother ; ( f ~ 
speaking of her art and of her mother’s life work in tl bebe~ cise’ cocccfebatotale bacceciccdacfurtlerss te KRONOLD LECTURE MUSICALES. 
wt fi y h mper< once aske "Vou y P 4 J J j 
most attering way The En pe r at asked Yo fiver vefoatorface eves crylrofor ey oy Hans Kror ad, the ‘ oe giving a series of five 
are a violinist, are you not und as the artist laughingly : 
es . : - eee Y flebrwuce FAX Ooricai iecture musicaics iring Lent Lhursday mor 
said “Yes,” the Emperor replied that he always could de ; ) M \ 
. — gs S subscribers ft t ome of rs. ty 
te nm 3 zer plays the violir Then he named sev , ; 
= whe duis rr. R “d is ' pe . - a s schlapp, 43 East Seventy-cighth street, and Wednesday 
Ta ingers whom he had rightly guessed played the violin ; ’ ‘ 
al singe ( £ gues L ee ve F Cccnde Mier Chocitine diel Moclecs j a afternoons at the home of Mr | \. Northrup, 57 East 
“So you see, Madame Marchesi, you sing like a violin j . } « . 
on hoeewore Sar Itsad Maced is fetihfe + prfaf frrvefores eventy-ninth street 
‘I can always recognize singers who have been trained 4 y f Phe fret and th th ‘ 
i” “ 1 y / Zé , 4 . St and sec | prog n with ¢ names of those 
by your mother,” he continued; “there can be no mistak« 2 (lave ats, las. Jechours es Ter€es v, od , as : . 
: ” y 7) wih assisted Mr nw n l, are appended 
I at once detect them Curiously enough, the same ‘en ae8 revfefs 
: , OG} 
words were said to Madame Marchesi by Philipp, Duke of oo Sle 
cadet Pee era Virginitas e Ire 
(rl 1s 1e } . yvratulate he on } “cess if ‘ 
Trovatore,” at Covent G n 4 ) Ecce, q stain 
Continuing, the Emperor aie of Mathilde Marchesi's fain 
past work and industrious assiduity and said that he ad , » 
4 on “sr tner ye gree ec terce wor ‘ : ’ « ‘ Ar ta ariatt 
mired in her that strong nature and will power Yes , 2 ; y ‘ 
' ” yore foe . r fojat foaterw are phions, | 
he said, “Madame Marchesi, your mother is of my grand 7 ag) Cantal Nar 
father’s generation; those were stronger people than are =< gg wales . . Aria Lott 
; : . Y) £ 
born in our days He also spoke with deep love of M: ssscsseneee fae efor ' 
= / ttoria " : s 
zart, and made interesting remarks about art then and ir . —" ole ~4 . : , 2s 
e a cte aya 
our day. He dislikes vulgarities wherever they may b« troci Meavefofe on < Co ta 
found, and thinks the modern research for the so called 6 «a povvlei visi vee 
truth in art at present misleads and carries one far away ; Ce i ' ' Le 
from the zxsthetic line. Reality and truth are two things y y j er Maye * name 
. o«* wvecey aacve hereon) ralt R. ¢ ( ‘ le 
and when in art one is permitted the other must be omit sls , 
ted At the end of the conversation he asked Madame ON ROGI 
Marchesi to send his “griisse” to her mother and also f H 
. . Some ss m mS » conce ere € That M M 
sent her messages of the utmost kindness. Madame Mar me pre notices of the concert w I Know H 
‘ The song recital of Blanche Marchesi per th st ake the ( haconne f \ | 
chesi was naturally quite overwhelmed by the Emperor's 
’ ° acquaintance of a quite remarkable singer artist, an artist w For ‘Cell 
charming manner, which she contrasted with the haughty ssesses such great and genuine knowledge that it is a special et Largo, Tra Ha 
and careless way that people of means and position some yment to listen to her. What is more, she is past mistress of Air, Tr Ra 
times treat artists, when kings and queens make them fee! amation and diction, being equally at e in all styles. If R Orig 
. ~ . she sings an old G o of tb time f old Bach ; f With Verdure Cla f : 
absolutely happy and comfortable. The late Queen Vix oe a — = Som, on - : - 
; e , _ : Gluck in French, a canzone of Scarlatti in Italian, or one of the Tr E flat major, for ! ( Hava 
toria, who often invited Madame Marchesi to sing for het Custiit, enum 6b Gall of chasm ta thom off dhe teeme bow ¢ atte feteemeted fe * , 
also possessed this warmth of manner reate interest. to captivate—everywhere she reveals herself the violinist: Le 
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MONTREAL MUSIC. 

Monrreat, March 16, 1906. 

fhe eighth and last symphony concert of this season 
took place on Friday afternoon last. The program com- 
prised Mendelssohn’s fourth symphony (Italian), Saint- 


Saéns’ G minor piano concerto, Tschaikowsky’s suite, “Le 
Cassenoisette,” “Elizabeth’s Prayer,” and Littolf’s “Robes 
pierre” overture. Mabel Barker, soprano, and Emiliano 
Renaud were the soloists. Mr. Renaud memorized the 
concerto within the last few weeks; his performance was 
indeed a remarkable achievement. The concerto gave Mr. 
Renaud a chance to display breadth of sympathy, tempera- 
ment and technic, and perfect command of all gradations 
of his instrument’s dynamics. He was called out seven 
times and was compelled to give an encore. Miss Barker 
pleased the audience and also gave an encore. The per- 
formance by the orchestra was, as usual, enjoyable. The 
audience was large and enthusiastic. 
ft €& 

“The Rose of the Alhambra,” a comic opera (book by 
Charles Emerson Cook, music by Lucius Hosmer), with 
Lillian Biauvelt in the title role, held the boards of His 
Majesty's Theatre the past week. The music was far more 
interesting than the book. Madame Blauvelt, who has 
many admirers in this city, sang and acted her part most 
gracefully, and loaked handsome—tlike the rose of Alham 
bra Eugene Cowles shared the honors with Madame 


Blauvelt The opera was well mounted and drew a large 
audience 
 & 


Che Kneisel Quartet gave a concert in the Y. M. C. A 
Hall on Monday evening last, under the auspices of the 
Ladies’ Morning Musical Club. The program included 
Mozart's quartet in E flat major, Smetana’s quartet in E 
minor, Hugo Wolf's “Italian Serenade” and the scherzo 
from Raff's quartet in D minor. The organization played 
with excellent ensemble and rhythmic precision, and was 
generously rewarded with applause The audience was 
larger than the hall could accommodate 

eS & 

Arthur Rubinstein, the talented pianist, gave a recital in 
the Stanley Hall on Wednesday evening last. He played 
compositions by Bach-Tausig, Chopin, Schumann and 
Liszt The latter was represented with the “Mephisto” 
waltz, Rubinstein made a most favorable impression. He 
displayed a sound and a reliable technic, a round and big 
musical tone and rare musicianship. He was called out 
numberless times and responded with an encore. Rubin 
tein was entertained at a supper after the concert at the 
Bellevue Caté Among those present were Eniliano 
Renaud, George Willis, of Willis & Co.; Frank Veitch, 
C. D. Patterson, George Hochman, Sydney Dalton and 
your correspondent 

eS & 

Wesley Mills delivered the fifth lecture of his course 
on the voice at the McGill University Conservatorium of 
Music on March 7, the subject being the difference in the 
vocal mechanism of different people, the quality of the 
voice and registers. Dr. Mills expressed the opinion that 
more confusion, difference of opinion and controversy had 
arisen in connection with this last subject than any other 
in the whole range of vocal physiology. This was owing 
in part to its inherent difficulty, but largely to want of 
clearness as to the real nature of the questions to be set- 
tled. A.«definition of a register was absolutely essential, 
as it was not uncommon to find that people were talking 
about different things when they imagined they were dis- 
cussing the same subject rhe definitions of various 
prominent investigators were cited, but the lecturer in 
clined to that of the centenarian, Garcia. The subject was 
not one to be settled by either the singer or the physi 
ologist as such Che ideal investigator of the registers 
should have a practical knowledge of anatomy and physi 
ology, especially of the vocal organs; of the laws of sound: 
of music; should be competent to examine himself and 
others easily and thoroughly with the laryngoscope; have 
an acute ear for the pitch and quality of sounds; be able 
to use the voice in singing and speaking; have the ballast 
of common sense and an tmpartial mind, desiring above 
all to learn the truth As few can hope to combine all 


these qualifications, moderation, openness of mind, common 
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sense and experience must be largely relied on to furnish 
working conclusions. 

Registers exist in nature and cannot be ignored, though 
by training they may be overpowered or practically anni- 
hilated, always with a certain degree of risk to the singer. 
Determining the class of voice to which a singer belongs 
is not always an easy matter, yet it is of so much import- 
ance it would be well if, in some difficult cases in this and 
some kindred instances, it were the custom, as with med- 
ical men, for teachers to consult in the interests of the 
pupil with another person. This raises the question of 
a legal status for vocal teachers, State examinations, pro- 
fessional etiquette, &c. Such subjects were of such im- 
portance, the professor held, that their serious practical 
consideration could not be much longer delayed 

Harry B. Coun 


MAX DONNER’S RECITALS. 


Max Donner, the violinist, a pupil of Thomson for some 
years past, whose artistic progress in Europe has been 
chronicled in this paper, frequent laudatory press notices 
appearing here in reprint and translation from German, 





Max DoNNER 


Belgian and French papers, gave two recitals in the Salle 
Erard, Brussels, on January 31 and March 6. At the first 
he played “Variations Symphoniques,” by Boellmann; 
Vieuxtemps’ fifth concerto, two Hollandish airs; Saint 
Saéns’ “Havanaise,”” Gade's “Capriccio” and his own ‘Fan 
taisie de Concert,” No. 2, op. 33 

Le Glaneur said of his playing on that occasion 

The general public, interested in music, again awaits with im 
patience the next appearance of Max Donner, the eminent violin- 
ist, who has jast played here with such sympathy, and leaving deep 
impression This virtuoso played on January 3: with great success 
at the Salle Erard, and his performance will be remembered by all 
present, It was received with enthusiasm and repeated bravos, an 
enthusiasm that was sincere; his talent has inspired all Brussels, 
and we look forward with great pleasure to his next appearance 

\ concert at Riidersdorf, Germany, in the late summer, 
attracted favorable notice. A translation from the local 
paper is as follows: 

Herr Donner handles the violin with virtuosity, playing with such 
strength and delicacy that the ordinary layman would understand: 
this is an artist of the first class, not simply a talent—a genius 
In short, the verdict of the audience was that such playing has 
never been heard here 


At the Pressburg Opera, Count Zichy’s opera, “Nemo,” 
was given its premiére on February 15. The work is 
the second part of a Rakoczy trilogy, and its hero is Nemo, 
the unknown writer of the famous Rakoczy song 


PORTLAND. 


Portiann, Ore., March 1906 

Gadski’s appearance here last week brought out a most 
briliiant audience. She sang a group of German songs, 
including two by Brahms—‘“Meine Liebe is Griien” and 
“Slumber Song”; also a number by American composers, 
and among miscellaneous songs, “Traum durch die Dam 
merung,” Strauss, and serenade, “Ruy Blas,” Wekerlin 
Both she and her accompanist, Frank La Farge—who, by 
the way, created a most favorable impression in his solo— 
gave MacDowell numbers 

eS & 

Rev. Father Dominic, of the Benedictine Abbey, Mount 
Angel, has just completed another composition, which he 
has dedicated to Rose Bloch Bauer. Strangely enough, 
this gentle follower of the Prince of Peace has chosen 
Mars as his theme. The words for the music are by C. E 
S. Wood, of this city 


i! 


<< 

Mrs. Frederick L. Olsen, soprano, will be heard at the 
Eilers Piano House recital the first time this week 

eS & 

The Spitzner Philharmonic Society will give a concert 
in the near future. The program as contemplated will be 
interesting. It will include selections from “La Bohéme,” 
“Lohengrin,” also the “Rienzi” overture rhe orchestra 
includes seventy-five pieces. The Spitzner-Konrad String 
Quartet will assist 

eS = 
Rose Bloch Bauer's class had a most enjoyable after 


noon last Tuesday. Soloists were Helen Benton and Mil 


dred Myer The chorus sang Neidlinger’s “Peggy,” als 
“Maybelle and Flowers.” New members of the Tuesday 





class are Gladys Grenier and May Seal 
at se 
Ss & 


Ethel M. Lytle, soprano; Ethel Shea, contralto, and 
Sylvia McGuire, reader, who have recently been en tour 
through the towns of Willamette Valley, have met with 
crowded houses everywhere [hese ladies are possessed 
of no small amount of talent, and their work is conscien 
tious and artistic Evitn L. Nites 


Music for the Masses. 

Since music is the most humanizing of the arts, he who 
provides good music for the masses is a benefactor his 
paper has so often referred to the work of F. X. Arens 
and the People’s Symphony Orchestra that it is well under 
stood how commendable a part this able conductor and his 
well trained orchestra have played in the musical activities 
of the season which is just closing Last week this 
organization provided two excellent concerts rhe first 
one was given Thursday night, in Cooper Union; th 
other took place Friday night, in Grand Central Palace 
The program was the same on both occasions. It was as 
follows: Liszt’s “Tasso,” Mendelssohn's “Ruy Blas,” Saint 
Saéns’ rondo capriccio for violin and orchestra (Edouard 
Dethier, violinist), MacDowell’s suite, op. 42, and an aria 
by Verdi, sung by Marian van Duyn, contralto 

Mr. Arens, before each number, gave a short explana 
tory talk, which helped the audience to a better under 
standing of the music In these little speeches Mr. Arens 
is always happy. On both occasions the orchestra was at 
its best. Under the masterful guidance of Arens it accom 
plished wonders. The audiences were large and demon 
strative, showing a keen appreciation of the rich and varied 


programs. 


Kelley Cole in Canada. 

“The feature of the program was the appearance ot 
Kelley Cole, the celebrated New York tenor,” says the 
Hamilton (Ont.) Herald of recent date. “He made a 
most favorable impression 
Mr. Cole has a strong, sweet voice of fine range, and his num 
bers were given with an artistic appreciation that was most pleas 
ing. His song, ‘Mary,’ was one of the gems of the program, and 
after the ovation accorded him he responded to an encore His 
wife, Mrs. Ethel Cave Cole, a talented pianist, was the accompa 


nist to his selections 


In Perugia, Italy, a new opera, “Raphael,” by Del 


Vighina, was produced successfully not long ago 
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Friday night of last 


chestra made its farewell 


son, and it was Mr. Gericke’s 
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Mozart, and 


occasion was He 


“Eroica” of 


who united with the orchestra in th 


formance of the Dvorak ‘cello concerto in B minor 
elsewhere compelled the writer to miss the conce 
a mere record of the music must suffice 
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Thursday evening, March 22, the 


Brooklyn Saengerbund 


is to sing before the Brooklyn Institute, at Associati 
Hall. Conductor Steinbruch’s program is calculated t 
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The song recital of Lelia Livingston Morse, on Thursday, 
at the Congressional Library, was one of the most elevated 
and artistic music events of the week. Miss Morse has 
voice and imagination, all in control by taste and training. 
Her voice is individual and beautiful. She sang “I Cannot 
Help Loving Thee,” “Since We Parted,” Nevin’s “My Love 
Is Like a Red, Red Rose,” “Spring Comes Laughing,” by 
Galloway; Becker’s “Spring” song, made popular by Schu- 
mann-Heink; “Guten Abend,” “Schlafe, Mein Kind” and 
another by Brahms, a Rubinstein ballad, a folksong, by 
Kullak; “Sans Toi,” “Enfant je t’adore,” “Ah que l'amour 
est gai,” by Weckerlin; “Morgen,” by Strauss. All these 
sounded almost new, so well were they interpreted. The 
audience, one of the largest of the season, was a unit in 
appreciation. Miss Morse is enthusiastic about the teaching 
qualities of Georg Fergusson, as are all his pupils. She 
is coaching with Oscar Gareissen, 

eS & 

Mme. Samaroff will play a Strauss sonata on her return 
with the Boston Symphony Quartet on the 26th. Mary A. 
Cryder is bringing here from the Peabody Conservatory a 
piano prodigy, David Kindelberger, sixteen years old, to 
play at Rauscher’s on the same afternoon, Franceska Kas- 
par assisting. Mrs. Glover, Mrs. James Harriman, Mrs. 
Story and Mme. von Swinderen will be among the patron- 





esses. Franceska Kaspar has been engaged to sing at the 
Tarrytown Chautauqua in May by Director Helm. 
tT €& 


Miss Cryder is also interested in a lecture to be given 
here by Mrs. Richard Henry Savage in costume on 
Marie Antoinette. Lena Duthie, with Cameron and Sor- 
lie, Scotch artists, were heard at the Columbia by a large 
house. They sang and danced also at an after dinner by 
Mme. Thierry. 

e & 

Mrs. Terrill, wife of the Representative from Massachu- 
setts, is a devoted musician, a skilled pianist with touch 
and soul, reads everything and plays an artistic accompani- 
ment. Her son has a fine tenor voice. Senator Lodge’s 
son is a composer and pianist. Mr. Shephard, Representa- 
tive from Texas, is a pianist. Mrs. Schluter, sister of Mrs. 
(Senator) Culbertson, of Texas, is also a music lover. 
Miss Tillman, daughter of the Senator from South Caro- 
lina, was present at the reception musicale given this week 
by Mrs. Warner A. Gibbs. 

ce & 

Mrs. Gibbs sang “Petits Roses,” by Gesek; “The Slumber 
Boat,” by Gaynor; “Night Time,” by Van der Water, and 
“Alpine Rose,” Gerrit Smith. Marian MacFall accompa- 
nied, playing her own accompaniments; also to Korthemer’s 
“Love's Rapture” and an encore, and in Rubinstein’s “Wan- 
derer’s Night Song,” as duet with the hostess. Miss Be- 
thune, contralto, sang several songs. The Misses Kolb and 
Amies, gifted pupils of Fraulein von Unschuld’s Univer- 
sity of Music, received merited applause, no less for their 
youth than for the artistic character of their piano playing. 
Mrs. Gibbs has a fresh voice, under good cultivation, sings 
with expression and refinement, and is busy studying lan- 
guages, teaching and singing. 

eS & 
Mrs. M. Landon Reed gave one of her inimitable talks 
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upon personal expression at the Martha Washington Semi- 
nary this week. Her text was “The Voice of His Presence 
Speaks Louder Than His Own Tongue.” She dwelt upon 
the unconscious awkwardness of the majority of women, 
and the lack of attractiveness of even good looking ones 
through this lack, illustrating with wit, humor, charm and 
impressiveness. She wonders how it is that musicians steeped 
in rhythm, harmony, &c., are frequently so weak in author- 
ity through lack of personal expressiveness. Also why the 
disagreeable speaking voice is left to women supposed to 
be “cultivated” vocalists. Mrs. Reed is now teaching the 
details of this subject at Chevy Chase School and in her 
private studio on K street. 
eS & 

Frieda Stender, dramatic soprano; Irene Dieterich, a 
Washington favorite vocalist, and Van Yorx, the tenor, 
will be heard in the next Saengerbund concert on Sunday 
evening. The Marine Band, Saengerbund chorus, and 
Henri Xander, director, offer a list of attractions for this 
event. 

ft 

Adolf Glose and Johannes Miersch achieved a great 
success at their last joint recital with Miss Veitch. The 
fire and enthusiasm of their work was contagious. Miss 
Veitch was warmly applauded. She would be much more 
attractive if she would sing without her notes. 


eS = 


Oscar Gareissen continues his musical lectures at his 
studio to a large class, also in several schools. Mrs 
Gareissen is professor of expression and physical grace 
in a prominent seminary. She is a strong influence for 
good in many ways among the young ladies, being devoted 
to good work, and to directing young lives into paths of 
happiness and duty. 

eS & 

On the 19th, an orchestra of women musicians from 
Cleveland will play for a Lenten charity. On the 2oth 
the Kneisels give a concert at the Willard. On the 3oth 
Rubinstein at the Columbia, under auspices of the College 


of Music. 
CT! 


Mrs. H. A. Robbins is president of the Friday Morning 
Music Club Mrs. True vice president, Mrs. Richard 
Dean musical director, Mys. Kendall assistant. Mrs. 
Bradford, Miss Warder, Misses Bell and Vernon are other 
officers. These, with Mrs. Prall-Knorr, the pianist; Mrs. 
Day, Mrs. Barnard and Miss Sewall form the committee 
on admission, the conditions of which are high, and on 
the increase as to standard. Current musical events and 
chorus work are included in the program. American and 
English musicians was a recent topic. Mrs. Mignon 
Lamasure and Mrs. Prall-Knorr are active in piano work 
in the club. Mrs. Knorr’s studio is in the Gordon Hotel, 
on Sixteenth street. 


ce se 


Professor E. Emile Mori announces a testimonial con- 
cert to be given by his daughter Patience on March 109, 
under the patronage of the Baroness Von Sternberg, wife 
of the German Ambassador. The second daughter, Berthe, 
Mr. Miersch and M. Mori will assist. 

eS & 


Anyone attending any affair, social or artistic, given by 
the Bristol School here, must be impressed by the air of 
rcfinement, family sociability and good breeding evidenced 
by all. The music department is one of the most import- 
ant of any seminary in the district. S. M. Fabian is at its 
head, pupil of Liszt, Von Bilow, Edward Frank and 
Moszkowski, a talented writer, concert pianist and head of 
music associations; §. Frederick Smith, pianist-organist, 
pupil of Laslett-Smith, A. R. C. O., of T. Charles Long, 
and student of the Royal Academy of Music, London, 
piano teacher; Herman Rakemann, violinist, pupil of 
Ysaye and concert.naster of symphony concerts; and Kath- 
arine Eldred, vocal, are responsible for the prosperous and 
happy musie condition. The Fletcher system is made a 
fundamental study, and the clavier is used in practice. 
Piano, organ, orchestral instruments, musical history and 
literature, form and theory, harmony and counterpoint, 


are not only upon circulars, but are studied and loved. 
The results may be seen in any of the musicales. 
Se & 

Mrs. Ernest Lent scored a success this week in a Fair- 
mount musicale. This is one of the leading pianists and 
one of the most popular personally in the city. Dr. and 
Mrs. Bischoff, John Porter Lawrence and Anton Kaspar 


were also on the program. 
a 


Charlotte Gardner Lippitt is a vocal teacher here who is 
having success. She is a pupil of Georg Fergusson, of 
Berlin, and of E. Clark-Sleight, of New York, pupil of 
Sbriglia. 

eS & 

Agnes Hall Chappell is a music lover in Washington 
who has sung much in light opera in Baltimore, Rich- 
mond, Pittsburg, Philadelphia, and was a popular Yum 
Yum. 

eS = 

The next lecture of the Alliance Francaise will be upon 
Paul Verlaine and his verse, by Professor Girod, of Girard 
College, and will take place at the Hubbard Memorial 
Hall, where Julien Tiersot was recently heard on “French 
Folk Song.” Mrs. John Hay and Madame Jusserand, of 
the French Embassy, are honorary members of the soci- 
ety. Mrs. James Pinchot, president; Mrs. Joseph Hobson 
and Mrs. Herbert Wadsworth, vice presidents; the Misses 
Berry and Wetmore, secretaries; Miss Williams, treasurer 


<= 
Herndon Morsell is conducting a vocal club here 
Se & 


Carolyn E. Haines teaches piano and the clavier at 1744 
Corcoran street. Ernest Lent teaches piano, violin and 
‘cello. Glenn Gorrell teaches piano. Signor Cortesi is one 
of the few Italian vocal teachers in town; he has removed 
his studio to Eleventh street, near the Palais Royal. Mary 
H. Leefe teaches voice at 1214 F street; more about this 
interesting teacher next week. Mrs. W. A. Gibbs will 
have something interesting to tell in the line of musical 
education later on. Anton Kaspar teaches violin. Miss 
Scheper is head of the piano department at the Hamilton 
Institute. Miss Adele Freebey is pianist at the Martha 
Washington Seminary and accompanist for Thomas Evans 
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SOME MUSICAL ADVANTAGES IN WASHINGTON. 

Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riib 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S 
Frederick Smith, piano, and Hope Hopkins Burroughs, 
piano. 

The Bristol School—Special advantages in music; separate 
French residence. 

Thomas Evans Greene—Tenor, recitals, oratorio, operatic 
coach, teacher of singing. 

Katie Wilson-Greene—Teacher of singing, manager of 
the world’s greatest artists. 

Josef Kaspar—Teacher of violin, music director. 

Mary A. Cryder—Manager for first class artists, drawing 
room musicales a feature, vocal teacher 

Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study 

Katharine Eldred—Special method for purifying vocal 
tubes, securing freedom from colds and bronchial dis- 
turbances. (Method, Hattie Clapper Morris.) 

Ella Stark—Concert pianist, large and varied repertory, 
European press notices, teaching. 

Grace Dyer-Knight—The art of singing, lectures on Eng- 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story. 

Georgia E. Miller—Clavier Piano School, cure of stam 
mering in playing, memorizing music, sight reading, 
harmony. 
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The Hamilton Institute—Regular courses for music, voca 
and instrumental. 

Adolf Glose—Concert pianist, coach with advanced sing- 
ers, teaching. 

Margaret E. Upcraft—Concert pianist, special accompani- 
ment, teaching. 

Mrs. Lois Cory Thompson—Tone placing, voice develop- 
ment, repertory. 


Johannes Miersch—Concert violinist and professor of 
violin 
MARTEAU IN WASHINGTON. 


D. C., March 14 

Henri Marteau had five recalls after his playing of the 
Delcroze concerto in C minor with the Boston Symphony 
The qualities of clear phrasing, deep, toneful, 


WasnincTon 1906 


yesterday 
sustained tones, expert skill and avoidance of pretensions, 


were again strongly impressed upon the audience. The cor 
certo was made up of difficult experiments, all of which 
were passed through with grace and finish by both orches 
tra and soloist. The orchestra played the Beethoven sec 
ond symphony “Tannhauser Bacchanale” and ‘‘Freischut 

overture. Hearty applause, prolonged in courtesy to the 
departing conductor, followed after the final number. The 


President and Mrs. Roosevelt, Mr. and Mrs. Longworth 
and friends were present and gave the performance th 
most attentive and respectful attent The house was 
packed 
Glenn Hall in Salt Lake City. 

Glenn Hall, the tenor, sang with the Orpheus Club, of 
Salt Lake City, on the sth of this month This was | 
third appearance with this club. That his re-engagement 


was justified the following press notices will prove: 








Much has been said of the remarkable qualities of the ice 
Glenn Hall And certainly the anticipat as more an realiz 
It is a pure, sweet tenor of remarkable tone Mr. Hall's 
particularly pleasing and hig enunciati was car that 
syllable was 

His first number O Vision Entrancing from the era t 
meraida,” was artistically rendered, while t ar in the a ‘ 
the ever beautiful Schubert's “Serenade which seemed to bring 
the golden tones of Mr. Ha ‘ y we “ the ¢g 
f the evening 

The little Scotch and Irish songs Mr. Hall sang in an almost ir 
imitable manner The program ended with the recitative and ar 
from “Elijah,” “Ye People Rend Your Hearts,” and “If With A 
Your Hearts by Mr. Hall, » res te “ Mever-He 
“Marguerita.”—Salt Lake City Republicar 

Mr. Hall made his entree with the selection, “O Visi Entrar 
ing.” from Goring-Thomas’ “Esmeralda His appearance was greet 
ed with every evidence of pleasure Mr. Hall has appeared with the 
club before, and the audience recalled the impression he made at 
that time. Almost with the first note, his hearers were at his con 
mand Few concert singers possess a tone of sux clearness, sweet 
ness and purity, and none could have more perfect contr Whether 

the dramatic “Vision,” with which he begar ” the lighter 
Scotch and Irish ballads, or in the ble aria from Mendelssohn's 
*Elijal his inter retation fitted perfectly with the description of 
singing, “with the spirit and the understanding His versatility 
ittle short of extraordinary, as witness the range of his selecti 
Schubert's “Serenade,” “Hills Sk ye tw little Irish songs, a 
the “Elijah” aria. The “Hills Skye,’ arly, exe if 
way a Scotch ballad should be sung, ever the touch f “keer 
so difficult to any but a 1 yet as inseparable fr a 
ception of their music as is the cathe fr the m 

I make the transition successfully fr the light, humorous ba 
lads to oratorio is, perhaps, the supreme t« { the artist, and Mr 
Hall did it With the first few bars the “Elijah,” he had pro 
duced in his audience a reverent attitude, which heard the superb 
solo almost breathlessly, and refused t eave, although it was the 
final number, until he gave an encore Salt Lake City Herald 

A rare voice was heard at the Orpheu meert Its soft, sweet 
tones were captivating With pure melody it held a large audience 
in charmed intentness The voice of Glenn Hall, that has so pleased 
at former concerts here, was more than ever delightsome last night. 
It is a vowe of good range, and every tone is exquisite from the 
remarkably golden notes to the mellow low ones In tone produc- 
tion, phrasing, shading, clearness of enunciation and expression, 
Mr. Hall is indeed an artist in his first number, “O Vision En 
trancing,”” from “Esmeralda,” he so revealed his gift and is art 
that his audience sat in admiration, which increased when he re 
sponded to its applause with Schubert's “Serenade.” And so on 
through the pretty little Irish songs to the glorious aria from 
‘Elijah,” he continued to delight And at the last he pleased 
audience, unwilling to go, remained to hear one of the most beauti 
ful things of the evening Marguerita by Mever-Helr Salt 
Lake City Tribune 

The Alexandra Palace Choral Society are to give “The 
Apostles,” under Allen Gill, next Saturday, Helen Jaxon 


and John Coates being among the soloists engaged 


during the same period. The entire sum amounts to several 


Ganz Gives First New York Recital Today. 








Rudolph Ganz, the eminent Swiss pianist, gives his first millions of francs, and much interest is felt in the result 
recital in Mendelssohn Hall this afternoon (March 21), at ©f am appeal to the law. It may be added that the com 
3 o'clock. For several years Mr. Ganz has been popular poser died in 1848 of total paralysis at the age of fifty, less 
with the clubs and societies in the Middle West. It was ‘ight days. He wrote sixty-five operas, and was in the habit 
not until the present season that he has been heard in New { producing one every three months. He is said to have 
York, when he quickly established his right to be classed composed “Don Pasquale” in eight days, and he is known 
with the greatest of virtuosi heard recent years. Ap- to have orchestrated one of his works in thirty hours 
pearing, for the first time, with the New York Symphony 
Orchestra, Felix Weingartner conductor, in Carnegie Hall, REISENAUER IN MEMPHIS. 
on February 4 and 6, appearances were made in several {empuis, Tenn. March 1906 
other nearby cities with the same organization, and also Alfred Reisenauer play: here last night under the 
in chamber music with the Kneisel and Boston Symphony auspices of the Beethoven Club. In the Schumann “Car 
Wuartets Recitals have also been given in Boston and the pianist det ra wealth of poetic and 
ther places f which have greatly strengthened his s ideas. Mend hr Spinning Song” was de 
first impressions the Easter $! public H ghtf y played and reds " ‘ he other numbers of 
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Josef Lhevinne’s Recital, March 10. 


The New York Press 


His technic is the kind 
that glorifies It has not 
only remarkable strength, 


clearness and __ brilliance, 


but it is founded on a warm 
and it is the 


and rich tone, 


possession of a man 
that he at 


mu 


who 
phrases all 
and 
and 
dynamics 

beyond 


tempts in a large 


sicianly manner who 


never forces the 
of his instrument 


the limits of beauty 


The aim of the program 
was to exploit the capabil- 
ities of Mr. Lhevinne as a 


virtuoso, and to this end, 


too, he sacrificed some of 
the solid musicianship 
which we had been led to 


expect from him. He gave 
a fine display of technical 
skil! and of intelligence as 
applied to the mechanism 
of pianoforte playing, but 
he left the imaginations as 
well as the hearts of his lis 
teners unwarmed. 


New Music Society Concert, March 10. 


The Evening Telegram 
Miss Deyo played an en 


core, Tschaikowsky's “Bar 


carolle.’ 


The Foening Post. 


In the “Overture Joy 
euse” the orchestra 1s 
cleverly handled 


The Evening Sun. 
Miss Deyo showed her 
self possessed of a glassy 


tone 


The New York Preas 

The “Overture Joyeuse” 
is indeed joyous. 

The New Pork Cimes. 

Miss Deyo did net show 
always a beautitul or va- 
ried quality of tone 


The Foening Post. 


She was compelled to 
add an extra 
“ Meditation.” 


New-Dorker Staats Iritung 
The work is not even 
cleverly orchestrated 


piece, a 


Che New York Preas 


She played with fine tone 


It is the opposite of what 
the title implies. 


The Fvening Post. 
She has color in her play- 


ing, and tenderness. 


“Don Pasquale,” March 12. 


YORK HERALD 
tuneful little 


i= NEW 
Donizetti's 


comedy, * * * 


The Morning Felegravh 


old = fash- 


dreary and inane 


The work is 


ioned, 


* Goetterdaemerung,” March 13. 


The Morning Telegraph The Evening Sun. 


Blass 
Hagen 


was wuncertam as 


Blass’ Hagen was proper 


ly sinister 


THE NEW YORK HERALD 
A feature of the per- 
formance was Blass’ fin- 
ished portrayal of Hagen. 


Mithlmann was a passa- 
ble Gunther. 


THE EVENING MAIL 


Homer's Waltraute gains 
at every repetition. 


he New York Times. 

Mr. Hertz conducted a 
fine performance of the 
which there was 
dramatic life as well as 
abundant romance, and 
something less of the over 
powering volume of tone 
than he is prone to demand 
of his forces. 


score, in 


Cre GD Mioio 


Blass as Hagen had re- 
markably few big moments 


The Morning Telegraph 


Mihlmann was bride 


groomy as Gunther 


Homer's Waltraute show 
ed no improvement. 


THE EVENING MAIL 


The orchestra played with 
frequent 
emphasis. 


exaggeration of 


Charles W. Clark's Recital, March 13. 


THE NEW YORK HERALD ~ 
From a_ standpoint of 
tradition and good 
exception could be taken to 
some of his interpretations 
—one or two of his Brahms 


taste 


songs being open to such 


criticism. 


Clark’s large 
baritone. 


voice is a 


The Foening Post. 
Charles W. Clark, the 
Chicago baritone. * * * 


The PGlabe 
“L’'Heure’ Ex 


Hahn's 


quise” he sang dryly. 


The Evening Sun. 
His program was well 
chosen 


In the Brahms songs he 
proved that he has acquired 
the German “Innerlichkeit” 
(depth of sentiment) to its 
very kernel. 


The New York Times. 


The range of Clark’s 
voice is such as to raise 
some questions as to its 


classification as a baritone 


THE EVENING MAIL 


Clark’s voice is of bass 
timbre. 


New-orker Staats Irituny 

He was forced to repeat 
the song in 
unanimous demand. 


The Foening Post. 


It cannot be said that his 


response to 


program showed = much 


judgment. 


4 Lelie ie AC 





Boston Symphony Concert, March 15. 


The Foening Post. 
Marteau did not 
in making the 


succee d 
I Yalcroze 
concerto interesting by his 


playing 


The Fvening Post. 


Marteau’s playing was 


dry and uninspired. 


She New York Simes. 


“The Afternoon of a 
Faun,” * * * there is much 
imagination, much sug 
gestion, behind the vague 


outlines of this music; it is 


beautiful. 


The BGlobe 


The Dalcroze concerto 1s 
of a 


ible 


beauty easily discern 


The eifiis Sun. 


Che composer could have 
I 


demanded no more perfect 


performance than the so 
’ 
I 


oist offered 


Marteau played master 
fully He approached his 
task with irresistible verve 


The Foening Post. 


It is a musical blotch 
This modern French music 
has neither pattern nor 
melody; it is simply a 
vague mass of. harmonized 


musical 


In it absolutely 
nothing to charm 


paint 


there is 


Musin Lecture-Musicale in Brussels. 


Ovide Musin, the 


violinist, 


had a distinguished musical 


audience at a iecture which he gave in Brussels on January 


24. One of the Brussels papers stated that “all” 


musical 


Brussels was present to hear Mr. Musin 


Translations of criticisms in the Brussels papers 


rhe 


by Ovide 


lecture, musically 
M usin, 
large audience. 


professor at 
tracted a 
listened to attentively. 

Gabriel Frery, the critic, 


very 


“The name 
charm, with success, 
we all know so well 
the magnificent facility and 


still more, 


with a powerful interest that the 


told 
listened.” 


as he the history of the 


There was an example of intuitive teaching 
more so that the lesson given was by 
instrument 


all the secrets of the 


vates, and which he propagates 
proved to 


L' Etoile Beige. 


Every violinist which Brussels can count was there and 


with enthusiasm.—Le Patriote. 


Ovide Musin, the distinguished professor, 
and numerous public 


illustrated, before a choice 
La Meuse 


It was a beautiful innovation 


nal, and highly appreciated by the public, 
Artistique 


with honor. —Federation 


illustrated and with luminous views, 


This 
Guide Musical 


of Ovide Musin is synonymous with virtuosity, 
and it is useless to speak of his talent, 


the enthusiasm of his 
if possible, the grand artist than the virtuoso. It 
auditor listened to 
violin 


which 
The applause which he 


an excellent soirée 


follow 

given 
Royal Cx 
interesting 


Liege mservatory, at 


very lecture was 


says: 


with 
which 


The prodigious power of his bow to express, 


style, displays 
was 
Ovide Musin 
and charmed all those who 
in the highest form, 
a great artist, 


which 


possessor of 
he loves, he culti 


aroused 


him and his class the esteem of the entire audience 


applauded 


gave a lecture, musically 


Very interesting 
New and origi 


who covered Mr. Musin 
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CINCINNATI Albino Gorno himself is a devout and profound, and it the observer there seem t 
e . gl he composition may be bris ng art . 
ought to be added, an erudite student of Johann Sebastian f ry of pia work yw 
ne ste . 
Bach 
Cincinnati, March 1 1906 >: = 1} 
: , =e = K g be ‘ 
The Hahn Students’ Orchestra concert on Monday night ; , , 
; The recent public appearance f the Mendels ‘ 
March 12, in the Odeon, under the direction of Adolf the d , § Char! = , 
> : under the direction of Charles raninger, de stra 
Hahn, was another local chapter in the educational volume ; ‘ 7 ‘ Victor Harris Conducts. 
” ; . tt al gan von ul sient naic Vv es 
of high art, music worthy of record. Mr. Hahn is wel r Tuesday M g Singing Club, composed of fift 
1¢ club presents splendid voc ‘ 
known as an orchestral conductor of youthful energy and positi ; te , ‘ VOI with \ Har luct terminate: 
yosition to give ¢ able concerts 
noble impulses, and his bre adth and character as a mus eo: 2: A cert gi ut the Waldorf-As 
at © 
clan were ‘ll reflecte nm the ork o is aspi , of hail ' mon j 
n ere well re lected in work of his aspiring Grace Coffman. a member of R. W. H S« luese Ma © Among the numbers 
chestra of young men and women students. In the refine he Col I , ' f “ Spanish Gry Gu Lasser Stars of the 
‘ it th ollege of usic $ develo a i s . 
ment and musical quality of the tone, in the mathematica ° ; . » Su Nig W \ I Song of the 
. . ire qualit und unusu exibility S gave " et x 
precision of attack, in the points of nuance down to the : Virgir ntata y Rei Snowflakes 
, i Aiea: recent t Lawrenceburg, Inc w Rose Harsmet h 
moods of the composer, and above all, in the scholarly 1 AH . Manne Epitor Hat Sweet a Low 
: é : pianis \ MA 
style of interpretation the orchestra accomplished excep \ rhe 
tionally beautiful work, and in these respects bore con sting artists w ] Walk Ha Kron 
parison with the best of orchestras. Theodore Hahn, Jr Date of the Gamble Concert Tour. 1 ‘cellist. a Mrs Frank Sincere e | 
“lf as soloist o $ “th . ndel . 
sustained himself as a soloist of distinction in the Hande Che Ernest Gamble Concert Party up t ist of Apr 
so i ) sho yy 7 mar ) bso 4 rt 
onata for violin, A major, showing a command of a ave traveled nearly 19,000 miles uurney a Philharmonic Program. 
lutely pure tone, an uncommon degree of musicianly equip " nt ' 
, ‘ 1, 20% niles hey ve uppeared twenty-fou e _ 
ment and finish. Irene Marie Reed, a sturdy miss with ' , + par 74 : : i 
t mad have give 100 # eed once i pute H : < ' 
sple sigu ) 1¢ heroic of ol stonish { ce a ex er Tit at iv eve 
plendid physique for the heroic on the violin, astonished the enersy of thei wer. Charles W. Ga . lhe _ A tis 
- Let Ss , } ss T ad ] as of } ] ! ct \ T t | 
her auditors by the ripeness and clearne f her playing Ihe mpany appeared in’ Wat wn. N. Y¥. March ao - , 
aida netic : hroug he reading \ é 
\ decidedly poetic vein ran through ems Ad N.Y day; Jar wn, N. Y., Marcel ; : ‘ third 
oO s " “lwo ‘ ’ 
f Guiraud’s melodrama, “Piccolini,” by Anabel Hazelwood, co), manca. N.Y. Ma a: Theit ‘kings ext t - 
who ts a violist of promise A notable performance was yy ' ve ' “= 
a 
) »” + fo larinet etrinegs—a worl | I | 
that of the Mozart quintet for clarinet and string 1 work Phe Deseret Reanian News. S Putas h A i 
seldom given—-in which the beautiful clarinet solo playing , 
; Q, sa 
of Joseph E. Elliott found a genero esponse from the P , Rake | Elson Lectures in Brooklyn. 
string orchestra An arrangement of Bach's “Air on the G x Congres ( nig The aud ‘ " , R we now! ! al 
String attracted attention, because it was played with a «mee quick . » J. . lay 
charming ensemble by fifteen violins in unison Pas Mie. x ; : ‘ I . 
at ae . . _ e 
=> = of M Ve rag - 
\fter the next Symphony concerts, when Marteau ap nist neve te Wi I wr ( 
! “ * » 
pears as soloist, there remain but the concerts of April @ rse and ot ‘ , 
and 7, to complete the local season. For these con- '*** mn ‘ 
, in a 
certs Mr. Van der Stucken will give a Wagner program Riectlidine the : , Babcock Musical Bureau 
and the Symphony patrons will have the pleasure of hear uken int ' © « ‘ Aiffer Many ot ervator cho ' eR 
ing Ben Davies, the eminent We tenor, who has long ‘® their it ! ke ! \ ( ge 
been a favorite with Cincinnati autliences . :, i 
ion, anes Miss Pag R 2 
— — er xox r 2 | ‘ 
At the Bach recital, given at the Odeon on Thursday f ghn and he ring F I ' Mr | ( epi 
evening, by José Marien, Adele Westfield’s ability an r of her ne ' ' . 7 ’ ted 
: , ace , 1 t 
excellent musician-pianist was clearly demonstrated and — y 
appreciated in her playing of the pi » part ot the sonata Mi Pag : M 
in E major by Bach. Her playing spoke mes for the she had yed over { doze t R ‘ . 
thoroughness of the musical training she received unde ‘ and le 
the instruction of Albino Gorno the college. She a Ane : 
graduate of his school, and for the last few yea ne f ' 7 , : —_ 
his assistant teachers. Signor Gorno has the musical we ny at fine H 
fare of a very large class in hand at the college. and he in i ! Z ' e Hu ENOR WANTED—I ‘ fina 
sists on a thorough study of Bach, believing that Bach i “ ' ‘ £ ’ I ter , ‘ + expe 
‘My ' rk 
. , . . We } , , \ 
the fountain head for all musicians, and he must be the ‘ He " . . _ 
foundation for all students wl ontemplate serious work \ } 
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Marteau and Bispham Co-Stars. 

Henri Marteau and David Bispham were the co-stars at 
the two Boston Symphony concerts (the last of the sea- 
son), given at Carnegie Hall last Thursday evening and 
Saturday afternoon. 

Marteau played the Jaques-Dalcroze violin concerto, 
an admirable work which has been repeatedly praised in 
Tue Musicat Courter’s foreign letters every fime Marteau 


performed it in Europe. The concerto could not have been 
introduced to New York musical lovers under better 
auspices than those of Marteau, as his reading was infused 


with al! that dignified and cultivated violin art for which he 
s so brilliantly famous. In tonal volume and coloring, in 
the wide variety of his dynamics, and in the beauty and 
resonance of his phrasing, Marteau ranks with the great 


heroes of the violin, and he has never demonstrated his 
worth more superbly than in the melodious and effective 
work of his friend Jaques-Dalcroze. Marteau’s perform- 
ance was one of the musical features of this very busy 
season, and the triumph which he scored with the audi- 
ence was only a just tribute to a memorable artistic 
achievement. 

At the Saturday concert David Bispham also was in the 
position te lend his eminent aid to a new work, a baritone 
ballad by Converse, for voice and orchestra, and the great 
singer scored a success both for himself and for the com- 
position. It is a well made number, with true dramatic 
ring and characteristic atmosphere. Bispham is still one 
of the world’s masters in vocal enunciation and delivery, 
and perfection of diction and power of musical character- 


ization. In the Comndisied piece and in a “Hans Heiling’ 
aria, his voice sounded fresh and true, his temperament 
was invigorating, and yet over all rested-that serene re- 
pose and authority which are not born in a singer, but are 
acquired only after years of actual experience, when the 
mature artist stands well up on Mount Olympus, and is 
permitted to gaze on its golden summit. Such an one is 


“ 


David Bispham 

The orchestral numbers at the two concerts were 
(Thursday evening) Bach’s D major suite, Debussy’s 
“Afternoon of a Faun,” Beethoven’s “Eroica” symphony, 
Weber's “Freischiitz” overture, Goldmark’s “Sakuntala” 
overture, and Schubert’s Symphony No. 7. Incidentally, 
these two concerts marked Gericke’s farewell appearances 
in New York. 














JACKSO 








:CROXTO 





‘Tenor, — | | 
xnoexs CHOIR POSITIONS 
NEW YORK CITY. 


SINGERS AND 
ORGANISTS 


CHAS. W. WALKER 
10 CARNEGIE HALL. 





5 HENBY WOLFSOH \ 





ELEANOR PATTERSO 


7014 J, Riverside 


MANAGEMENT 





“2 Lume ORMSBY = 


SOoOPYrrano. 


164 West 78th Street, Hew York 





Contralto 
595 Lexington Avenue 


=. FLORENGE TURNER-MALEY  "=o220 





ELEANORE MAR 


“The Newton, ” Broedway and 84th Street 


Concert, Oratorio, REeciTALs 


DRAMATIC 





SOoPYPrrRraNoOo 


Phone; S117 Riverside. 





y SOPRANO 


Phone: 845L, Morningside. 


on SOW IN G, = 


267 West 113th Street, NEW YORK 











SOLO ORGANIST at s pdeo oIsT MEZZO- SOPRANO 
ROYAL COURTS STUTT@ART—Royal Opera Or- ELLA Satan Seed as Gare, So0re. Concerta 
OsTawps—Kaursaa! Orchestra. THE MELROSE 
Madison Ave. and 28th St., City 


Roumania, Hungary, 
Wiurtemberg. 


Soloist Paris Lessons RESUMED IN OCTOBER. 
Trocadéro, etc. | 49 Rue Cortambert, 





Organiste de l’Eglise de Passy 





Buparest—I m perial Conser- 
. Or 











DELMA-HEIDE, | moo BALDELLI 


Of Principal European Opera Houses. 
Baritone, Professor of Singing. 


The Musical COULCLE Le rue wurcr Champs Biysses, Paria 


GENERAL REPRESENTATIVE OF 
Italian 


-Fou DELLE SEDIE, Paris, 


ITALY end FRANCE, 


1: RUE LINCOLN —— bone I 
Avenue des Champs-flysé¢es), PARIS. fe and ae oe 


olce, ; Violinist 
JEANNETTE Now touring with Mme. Caive Concért Ce. 
Terms moderate. 
30 rue St. Petersbourg. K, CORT 4 KRONBE AG, 








American Academy of Dramatic Arts ==" 





Wansaw—Philbarmonte Bass-_Baritone 
PARIS. ee OConserva- WOLFSOHE MUSICAL 
BUREAU 
Or 353 W. 117th St. 
Phone, 1363-8 — 








Theatre and Companies. For Gatien: and 


a pokey to -y A 4 M1 Lae Hall, New York. 








SIGISMOND STOJOWSKI|cescnetizky scHooL 


Miss FRIDA EISSLER 


PUPIL OF PADBREWSKI, 


COMPOSER and PIANIST. 


Private and Class Lessons. Pror. 
18 Rue Léo Delibes, Paris Brilliant 





SCHOOL FOR 
li 0 p FOnSON EMILE BERTIN, 
Régisseur Général de la Scéne de Opéra Comique. 


Stage Practice. In Cast. 


Pupil and Authorized Representative of 


8s La Rue Boétie (Champs-Elysées), PARIS. 





(or ViEnwna) 


THE VON KUNITS, 


THEODORE LESCHETIZKY. SCHOOL OF MUSIC AND ART. 

Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 

sot South Highland Ave., East End, 

ACTING —— |. Sao 
RALPH BUTLER SAVAGE, - 
TEACHER OF SINGING. 

Tse. hig | Saturday afternoon, 414 Sixth 
ednesday, Thursday and Satur- 


Autograph Testimonial. 





41 rue des Martyrs, Paris Ave. Monday, 





Concert Direction Internationale 


« sen wenn Suny een Dr. FERY LULEK 


Advance arrangements made for pro- 


posed tours in the principal cities of Europe, 6 Rue de Bel'oy 


burg, Pa. 








the United States and Canada 





VIOLIN VIRTUOSO and 


MAISON ERARD 
18, Rue du Mail, PARIS. 


ALBERTO BACHMANN, | maitre LEONARD BROCHE, 


EDWARD J. NAPIER, 





PITTSBURG. 


day morning, 217 Wallace Block, 


AMES STEPHEN MARTIN, 


OICE CULTURE AND ARTISTIC SINGING. 
Basso Cantante mpuruderediuarcstenda > fon Pa Puplis prepared for 
ittsburg, 


Organist-Director, Church of the Ascension, 
Pittsburg, Pa 
Concert, Oratorio, Recitals. Organ Recitals. 


ERNEST FRANCOIS JORES, 


Organist of Tene Presbyterian Church 


Professor of Singing. ORGAN RECITALS. 


WAH 


Basso Cantante! 
Wolfsohn Bureau, 131 East 17th 
Street. 








©! MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Church, Concert and Oratorio 





ORATORIO, CONCERTS, MUSICALES | NINIAN BO YUILLE. TENor 
VOCAL INSTRUCTIONS Musical Director Third Presbyterian Church. Studio; 489 Fifth Avenue, New York 
PARIS Concert, Oratorio, Recitals. 
804 Aiken Ave., Pittsburg, Pa. 


A. BUZZI-PECCIA 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 


Caruso, Sembrich, DeReszke 
and greatest artists. 
Circular oa app'ication. By mei! only 














PROFESSOR, ; COMPLETE OPERATIC REPERTOIRE, ae Se ee i To. he 
308 Boulevard Péreire. ; PARIS. Tuesdays, 9-11 a. m. and Saturdays, 2-5 Pr. WILLIAM M. STEVENSON 33 West 67th st. 
THOMAS J. KELLY . W. RIESBERG, TEACHER OF SINGING. Vere 
“ Or ete r Studio: Fifth A Pittsb P 
TEACHER OF SINGING, INSTRUCTION-—PIANO, | ORGAN, HAR. nomena ce tn et la 
— * . = Residence-Studi Eighth A h 
ADELE MARGULIES TRIO, ute toe Tata ™ NEW YORK. umer WYCOFF 
Apete Marovuttes, Pianiste; Leorotp Licuren oo 
nero, Violinist; Leo Scwunz, 'Cellist. SOPRANO. 614 Carnegie Hal! 
For terms and dates address Miss Marcuties, ITALY Hore OHRSTROM-RENARD Vocal Teacher. City 


8 West s7th St.. New York 





L. E. BEHYMER, 

404-407 Mason Opera House, Los Angeles. Cal 
on of High Grade Musical and Lyceum 

Attractions, Representing the Ten Best Cities on 


M. VITTORIO CARPI 
VOCAL TEACHER 
Viale Margherita 46, Florence, Italy. 


Teach f the Art of Si i I its b h 
Sees on Residence and Stadio: 6 |] ROBERT CRAIG CAMPBELL, 
444 Central Park West, New York City TENOR 








the Coast Presswork and advance work con 


ducted by experienced people. Listing 7 fur- 
nished, using 114 papers for. publicity. peal rep ” 


Corso Vittorio Emanuele 26 
FIRST CLASS BOARDING HOUSE,’MOST CEN- 


resentative in each town. The Oldest Music Bu 
reau on the Coast. Sixteenth Successful Season 


APOLLO CLUB. 


Second Season. 1905-06. 


“Messiah,” December 28. Soloists: Mme. Ma | TRAL LOCATION, HIGHLY 
conda, Julian Walker. Other dates and soloist 2 RECOMMENDED 
to be announced. Harry H. Barnhart, Musical SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
Director, roo7 Elden Ave.; L. E. Behymer, Mana- | DENTS. PRENCH, GERMAN, ITALIAN AND 
ger, Mason Opera House, Les Angeles, Cal. 





ENGLISH SPOKEN. 


_ PIANIST 


G, VIRGIL GORDON 
cate « eet At Sas rm om (AMY ROBIE 


Recital and p whee Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 


Soloist, “Littl Church Around the Corner 
ang West Forty-third St. 





VIOLINIST 











HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. NEW YORK. 


Solo and Ensemble Instruction 
Resideace-Stedie. 184 West Eighty-sccead St., 











So ~ee 


— 








THE 








MUSICAL 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 














COURIER. 








PRIX. 














dD. HB. BALDWIN cx& COO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 








- CHICAGO, ILL. 9 0 0. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave NEW YORK 





| SEVERN STVDIOS. 


@RS. EDMUND SEVERN, 
Voice and Piano. 
Hdadmuund Severn, 

Violinist, Teacher. 
f ITALIAN SUITE, Et 


minal rate 


CONCERT DIRECTION 


HERMANN WOLFF, 


The World's Greatest Musica! Bureau 
Germas): Berlina aed Flettwellstrassc 1. . 
Cabic address: Masikweilfl, Bertia. , ~ecompenas Tenens 


Proprietor and Manager ef the Philhar en 
monic Concerts, Berlin; the new Subseri SEVERN TRIO (8th season). 
‘en Ovnecerte Hambarg; the Bechstein Hall, 131 West Fifty-eixth Street. 


Berlin. 
"Phone 2s03R Columbus 


ort fr deatteg Tho MONTREAL CORSERYATOR of MUSIC 


Theory at me 
Lectures tree. 





ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 


Carrefio and many other celebrities Also - 
h 1 hilhar > Orchest Fou 
aaa eas Witkiond aaies — — p38 & 940 Bacchester Sereet, Montreal Canada 
tf prospectus apply to 





Principal Agency for Music Teachers. C. B. SEIFERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Dixecrors: Cart Hew, Aveust Fraemcke 


iastruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
Soainaing, to highest perfection. Professionals. 
a of the most known and experienced Free advantages to students: Harmony lectures, 
professor 


concerts, ensemble playing, voce! sight reading 
TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors, 


Education from beginning to finish Full courses or single branches. Principa! 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED iss0, 
22¢ Bernburgerstrasse (Phitharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 











CONSERVATORY Development in all branches of music OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and al! orchestral 
instruments.) SEMINARY Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Piitener, Prof. Philipp 


Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO-—Georg Bertram, Theodor Bohimann 
Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Gaiston, 
Brune Gortatowski, Bruno Hinse-Reinhold, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast- 
Hodapp, M. Landow, Dr. FP. Lutzenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger, 
Prof. E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Prof. Selma WNicklas-Kempner, 
Frau Lydia Hollm, Anna Wuellner, Nicolaus Rethmuech! (Reyal Chamber Singer), Alexander Heine- 
OPERATIC CLASS—NH. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, 


mann, Wiadysiav Seidemann. 
Alfred Wittenberg. Max Grunberg, &0., &o. HARP—Franz Poenits. ORG AN—Bernhard 
Royal Music Director. “CELIA—Joseph Malkin, © Sandow, &c., &o 


Irrgang, 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 115A Potsdamer St., feriin W 


Special courses for training teache Exceptional advantages for ecquiring « broad and artistic 
repertotre. 
Prospectuses may be obtained through the Conservatory and the Virgil School Puptis received at any 


time. Consultation bours from il «. m. tol p. m@ 


KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 








a————_———-BOARD OF MUSICAL DIRECTORS :————-——_-& 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMFISTER ROBERT ROBITSCHEK 

a——_—_—_———_ ADMINISTRATION: ~—-—— 
ROBERT RORITSCHER. 

PRINCIPAL TEACHERS—Pienc X. Scmamwewna P Scum .mwenxka M Maver- Mame A 
Forastexs, W. Letrwouz, M. ve Zapora. Violin: Proresson Fuomtam Zayic Kammer-Virtuceo) 
Issay Banmas, Joserm M. vaw Veew, Mut Scuanwenkxa. local Awrow Sisrzemaws, Mue. 
Biawcx-Perees, Muse. Marya vow Niessen Stowe. H. B. Pasmone. Composition: P. Scuanwenna 
R. Rostrscuex, Hvoco Kau (in English), ‘Cello: Jacoues vaw Liew. History of Music: Orro Less 
wane, Da. Huco Letcuenrarrr (in English), Dr. W. Kicerece 


Operatic Department under Roserert Rosrrscnex 





A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


Tue Musica. ¢ 


the concert 


Rererence: The Editor-in-Chief of )URIER 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, W 
IMPYFRAEDSARIEO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 








CABLBS: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLAR. 


L RAINBOW Concert and Tourlng Agency. All communications te 
. g be addressed Care MR. MEADE, Aecoliao Hall, New 














SOLE AGENT FoR Bond Street, London, W. 
> GERTRUDE a 
(THE GREAT ENGLISH PIANISTE) 
GRAND CONSERVATORY OF MUSIC. ALFRED 1) SHAW 
Special Course fer ® 
Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS, TmNOR;R 


Pell term icads to Mos Neck degree 
Da EK EBERHAK! 
new TORE 


Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pree’t 


Thirty-second Year) 





68 WEST Ge STREET 
619 Fine Arts Bide . Chicag It 











MADAME MORIANI 


for 


hepertetees of 


We make the only Ameri- 
can Violins that received « 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


Trainin 
Sty 


Complete Vocal 
Geatiemes, Technique, 
all kinds 

Sole teacher of Alice Veriet, Prima 
of the Grand Opéra, aris; Claire Priba obs whe 
created La Tosca (Puccini), Opéra 








Paris; Madame Gherieen, the famous 
Wagnerian singer, formerly of Covent - 
° and Drury Lendon, teacher ‘ee 
of Holland; Mile. q 
S. Ninth St. La Monnaie, Brussels; Mme. = 
PHILADELPHIA Birner, Classical Concerts, Brussela, 
ete. ; Florence and Selter, Chartes 
Note sumber No connectioa Tree, J. C. Lyons and H Willieme. 
with any house of same name For terms end iculare wr to the Seorstary 
Send ef Madame MORIANI'S ACADEMY, Y 
for FREE BOOKLET entitled Slace, Festmen Hensve, Leadon, ’ 


“Violins, Good and Poor.” 





Acting and Miseen-Sctne by M. V: 
who hes assisted Mademe Moriani fer the 


eighteen years 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 





Ss received at any time 


Catalogue free on application Pupi 


















THE MUSICAL COURIER. 








STEINWAY|EVERETT 


GRAND AND UPRIGHT 


PIANOS PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 
during season 1906, will again tour this country, and again use only 


NEW YORK WAREROOMS: STEINWAY HALL EVERETT PIANOS 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. E VE RE yg T PIANO CO. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS BOSTON. 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany Cr et ae 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


 TMBALE== 











CHICAGO, iLL.» U. Ss. Ae 


Lhe Worlds Best Piano’ 
THE | 


W! KNABE & CO. 





WASHINGTON 





THE CELEBRATED 


SOHMER vose 


Heads the List of the Highest Grade Pianos, and ; 
[ANOS appeal to the most critical musical taste, and are 


receiving more favorable comment today than any other 
make of piano offered to the public. 
[heir leading features are Scientific Scale, Purity and 
the Most ‘ — . ' on 
the leading | Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


Are at present Preferred by 


Popular and Artists 
enn WRITE FOR EXPLANATORY LITERATURE 





SOHMER & CO. Vose & Sons Piano Co. 


NEW YORK WAREROOMS : 
| ; “ 
SOHMER BUILDING, Fifth Avenue, Corner 22d Street 160 Boyiston Street, Boston, Mass. 


SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











